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SEAN KELLY
After 12 years in Chelsea, the British-born 
dealer moved in October to a 22,000-square-
foot, two-floor gallery smack in the middle of 
New York’s developing Hudson Yards area.  
The new venue—three times the size of Kelly’s 
former space—easily accommodates the  
gallery’s rapidly growing stable of 24 artists,  
six of whom were added in the last year. Among  
the newcomers are painter Kehinde Wiley  
and photographer Alec Soth. Also, Terrence 
Koh is joining the roster of illustrious perfor-
mance artists, which includes Tehching Hsieh 
and Marina Abramović    , cementing the dealer’s 
reputation as a market-maker in the field. 
Kelly is a pioneer in making the ephemeral 
medium both collectible and profitable.

ATSUKO KOYANAGI
The longtime Tokyo gallerist—who represents 
Western art stars like Sophie Calle, Olafur 
Eliasson, and Marlene Dumas in Japan,  
in addition to homegrown talents like Ryoji  
Ikeda, Hiroshi Sugimoto, and Tabaimo— 
continues to dominate the national art scene 
from her perch in Ginza. Lately, her profile  
is growing elsewhere in the region too:  
Koyanagi was a much-touted first-time  
exhibitor at this year’s ever-growing Art HK.

in 2006 and launched a London space in 
Mayfair in February. Organizing mostly loan 
exhibitions, the private dealers in Impression-
ist and 20th-century European and American 
art have attracted clients with their studi- 
ously composed exhibitions of art-market  
giants, including Matisse, Twombly, and Warhol.

LARRY GAGOSIAN
The dealer has said the sun never sets on his 
empire, and this year may prove him right: 
Gagosian Gallery confirmed its place as the 
largest art dealership in the world this fall 
when the gallerist opened his 12th space, a 
sprawling Jean Nouvel–designed venue at Le 
Bourget airport, outside Paris. And despite 
controversy surrounding his global Damien 
Hirst spot-painting exhibition, as well as legal 
trouble over allegedly illegitimate sales, the 
art-market titan is poised for another big year: 
He has hinted at plans for three new venues,  
in Hong Kong, London, and Brazil.

VICTORIA GELFAND-MAGALHAES
When it comes to pioneering new markets, the 
Belarus-born, New York–based Gagosian direc-
tor is the megadealer’s strong right hand. After 
mounting successful pop-up shows in Moscow 
in 2007 and 2008, Gelfand-Magalhaes spent 
much of this year preparing for the gallery’s 
splashy September debut in Brazil, a sprawling 
$130 million presentation at ArtRio. The ven-
ture was, by all accounts, among the gallery’s 
most successful to date, and if Gagosian 
follows through on his rumored plans to open 
a permanent space there, Gelfand-Magalhaes 
would be the logical choice to lead it.

MARC GLIMCHER
The son of Pace founder Arne Glimcher 
represents the super-gallery’s future. Now 
president, Marc has overseen the acquisition 
of seemingly endless new talent (conceptual 
artist Adam Pendleton and photographer  
Lee Friedlander are two big names who joined  
this year), as well as growth at home and 
around the globe. With the four-year-old Beijing 
space going strong, the gallery expanded  
this fall to London and to a fourth New York 
location, under the High Line in Chelsea.

KARSTEN GREVE
In the business since his 20s, Greve opened 
his first gallery in Cologne in 1973 with an ex-
hibition of Yves Klein. The German dealer now 
operates galleries in Cologne, Paris, and St. 
Moritz. Along the way he picked up top-quality 
postwar artists, among them Louise Bourgeois, 
John Chamberlain, and Jean Dubuffet, as well  
as younger, midcareer artists such as Adam 
Fuss, Yiorgos Kordakis, and Claire Morgan. 
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MANFREDI DELLA GHERARDESCA
The Florence-born Count Manfredi heads 
the London-based art advisory MDG Fine Arts. 
With impressive credentials ranging from  
a long stint as a Citigroup private-banking 
art adviser to serving as chairman  
of Sotheby’s Italy, della Gherardesca is  
both aristocratic jet-setter and hardworking 
consultant. And he’s not lacking a  
sense of humor: Last May, after paying 
$1,650,500 for Damien Hirst’s Awakening, 
2007, a butterfly-encrusted and gloss- 
paint tondo, at Sotheby’s New York, he 
characterized it as “playroom decoration.”

MOLLIE DENT-BROCKLEHURST
The gallerist and art adviser has long been 
regarded as one of the most powerful people 
on the London art scene. After working  
at Gagosian for 10 years, Dent-Brocklehurst 
took a job in Moscow advising billionaire 
Roman Abramovich on his collection and 
curating Dasha Zhukova’s Garage Center 
for Contemporary Art. In 2010 she returned 
to London to lead Gagosian rival Pace’s U.K. 

expansion, overseeing its October launch  
of a showy new venue located in the west 
wing of the Royal Academy.

PASCAL DE SARTHE
The dealer and his wife, Sylvie, started  
a small gallery in Paris in 1977; they moved  
to New York in 1981. Two years ago  
they decamped to Hong Kong after having 
built up considerable business in that region 
for 30 years. With eclectic tastes ranging 
from Impressionism to postwar masters 
to contemporary photographers like David 
LaChapelle, the de Sarthes have not  
quit New York entirely—son Vincent now  
represents the family business stateside.

EYKYN MACLEAN
Once they departed Christie’s as co-heads of 
the firm’s Impressionist and modern art 
department in 2005, Christopher Eykyn  
and Nicholas Maclean instantly became fa-
miliar figures on the other side of the auction 
podium, bidding for a few top clients. They 
opened their eponymous gallery in New York 
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WHO IS UP, DOWN, OR READY TO MAKE A MOVE?
This year has been, to a large extent, about the consolidation of power—witness the debut  
of two new Frieze fairs, the addition of Art HK to the Art Basel fold, the opening of new 
Gagosian branches in Rio and outside Paris, the hegemony of brand names like Warhol  
and Richter at auction, and the forging of such super-alliances as Connery, Pissarro, Seydoux. 

The art fair, for better or worse, is now the reigning transactional format for the interna-
tional collecting class. Yet that hasn’t quelled the drive for expansion by leading dealers 
around the globe. As New York titans like David Zwirner and Pace size up the territory 
across the pond, Emmanuel Perrotin forges westward to New York, and Pearl Lam retakes 
Hong Kong, the gallery world grows more bifurcated between international behemoths  
and striving independents who bring us fresh talent. In auctions, aside from continued growth 
in the East and the nosebleed heights achieved by masterworks ever dwindling in supply,  
the main story is the consolidation of market power within the houses via private sales. 

But the surge toward certain loci leaves interesting vacancies—and opportunities—in  
its wake. Among this year’s most compelling powers are those already aiming to #ll those  
voids. After all, the most interesting moments in the art world come when the balance of power 
shifts, exposing cracks and rifts. This list catalogues the people, be they dealers, directors, 
curators, auctioneers, or patrons, who are effecting and exploiting these changes.  —THE   EDITORS
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