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Líneas de la Mano

When a line connects two points, it also con-
tinues on infinitely. 

Think of your life as having a starting point and 
a stopping point. The matter, the content, be-
tween those points is what we most often speak 
about. But that line also continues, beyond 
those points. It crosses them, expands past 
them, connects to other points, and bisects 
other lines. It starts long before the first point.  

Imagine the moments when the matter of your 
life intersects with that of another person. That 
point of connection demarcates the crossing of 
two lines, joining the stuff between your start 
and end point with that between theirs. Our 
lives, thought in terms of lines, become radiat-
ing star shapes, splaying out infinitely in many 
directions, linking us to others, near and far.

If line connects our multiple points, life is the 
thing that bends and stretches the line, redi-
rects it, and forces it to change direction. There 
is nothing neat and orderly about the quotidian 
matter of our days.

Settlements, Progression, Displacement, Con-
tamination, and Disorder: geometry and ratio-
nality are the language with which these artists 
question the precepts behind geometry and ra-
tionality. Nothing is as straight as its lines might 
suggest.

          

Progresión, a sculpture by Juan Fernando Herrán, 
anchors Líneas de la mano. Each wooden piece 
references the staircases in someone’s home. 
The quality of the different woods and the steep-
ness of the stairs indicate the relative wealth of 
the home: the steeper the stairs and cheaper 
the wood, the poorer the home. A deep stair is a 
sign of wealth, and the luxury of available space.           

The work is an eloquent and simple statement 
about the relationship between our built envi-
rons, lived experiences, and the construction 
of class systems. A line can speak truth to eco-
nomic and social disparities.

A series of photographs by Herrán, titled The 
Hurricane, suggests the outlines of a ghost. 
When it was built in 2000, this wooden roller 
coaster was touted as the largest in Florida; it 
was closed in 2011. Herrán explores the ob-
ject’s monumentality and the architecture of 
entertainment, with its emphasis on vertigo, 
excess, and adrenaline. Herrán’s haunting night 
photographs create an aura of film-like fiction 
around the abandoned structure.

Beginning with photographs of iconic Modern-
ist architecture in Brazil, Ricardo Alcaide layers 
his surfaces with painted geometric shapes. 
These objects break the lines of the buildings 
they cover, substituting them with new ge-
ometries that are characterized by a brushy, 
painted surface. In Rational Disorder (Palácio 
da Justiça, Brasilia) and Glass House Disrupted 
(both 2015), disorder and disruption counter 
the rigidity of the iconic structures in the photo-
graphs. The tension between the paint and the 
crispness of the photograph beneath it is both a 
visual and social point. For Alcaide, lived experi-
ence (as seen from the street level) circumvents 
the inherent elitism of the Modernist project. 
The point is driven home by his sculpture, Set-
tlements, No. 9, also included in the exhibition. 
He references precarious architecture to think 
through “architectural solutions to social situ-
ations,” challenging the social history hidden 
behind the lines of modernism.

Ana Maria Tavares also looks to the legacies 
of Modernist architecture in Brazil to question 
the construction of institutions, systems, and 
information. With her On Contamination series, 
the indented and elevated bubbles on the sur-

face of the metal tiles reference changes that 
appear on the surfaces of tiled buildings in 
the city of Fortaleza. As the tiles are destroyed 
by the climate, they are replaced by similar 
(but slightly different) tiles; the result is a cor-
rupted façade, with slight variations in color, 
pattern, and texture. For Tavares, the relation-
ship between nature and design suggests the 
permeability of modernism. Within its fissures, 
she notices the many other ideas, peoples, and 
histories that are also eliminated from the mod-
ernist project.

Gianfranco Foschino creates video installations 
that challenge notions of time and landscape. 
In films that represent stillness (and its inherent 
instability), Foschino allows space for contem-
plation in the very gradual, almost imperceptible 
changes that he documents. Commissioned for 
the Chilean pavilion of the 14th International 
Architecture Exhibition at the Venice Biennale, 
KPD #2 (2014) is a silent, 7-minute video fo-
cused upon the façade of a Chilean housing 
complex. Prefabricated concrete panels like 
those used to build this apartment building 
were designed and exported worldwide by the 
Soviet Union. After the coup d’etat that replaced 
Salvador Allende with a conservative dictator-
ship, the country’s relationship to the USSR 
was dissolved, and the factory was closed. The 
buildings, however, remain in use today, a relic 
of the Cold War era. In KPD #2 (one of a series of 
four videos), the undulating line of a white cur-
tain breaks the rigidity of the building’s strict 
linearity.

Darío Escobar pairs vernacular visual lan-
guage—elicited from the beautifully painted 
truckbeds found across Guatemala to the pris-
tine basketballs sold at sports stores—with 
the historical referents of minimalism and con-
ceptual art. For Escobar, the potential life of an 
object abuts the cleanliness of the aesthetic. 
Juego a cinco manos (Five-handed game), for



example, is a study of line-making, told through 
the elegant joining of pool cues into an ex-
ploding abstraction. Obverse & Reverse XX is a 
delicately suspended cloud, made from soccer 
balls turned inside out. The trailing threads hint 
at rain, while making visible the construction of 
the ball. The hand is in play here.

Ball games and their role in making community 
are at the heart of Ronny Quevedo’s works on 
paper. Using contact paper and graphite, Que-
vedo’s drawings abstract the lines of the bas-
ketball courts he remembers from childhood. 
Raised in New York, Quevedo and his family par-
ticipated in weekly gatherings of the Ecuadorian 
and South American expatriate community; ball 
games became the central organizing factor  
of the community. These weekend gatherings 
became sites for sharing food and stories, his-
tories and cultural references. The resulting 
drawings indicate a sophisticated relationship 
to abstraction, with a firm foothold in social 
practice and personal history.

In his newest body of work, Gabriel de la Mora 
collects fabric radio covers. Each bears a unique 
trace of its past life: circles and squares appear 
on the fabric after years of use. As the radio was 
played, the sound waves affected the imprint of 
dust and the bleaching of color from the fabric. 
De la Mora’s materials are weighted with the 
past—their hidden narratives are central to the 
artist’s conceptual and formal interests. 

The object’s past is an important aspect of Esvin 
Alarcón Lam’s work, in which he uses precari-
ous and discarded materials such as scrap 
metal to create geometric abstractions. The 
metal for Displacement No. 5 is collected from 
discarded buses; in Guatemala, the painted 
buses (retired U.S. school buses) are an iconic 
part of urban and rural landscapes. For Alarcón 
Lam, the geometries reference human trans-
portation across the U.S. border, while creating  

a dialogue with the conventions of artistic ab-
straction.  

Working out from the discipline of photography, 
Harold Mendez builds up a surface from soot, 
spray enamel, watercolor, graphite, and litho 
crayon. In the two works shown here, Event Ho-
rizon, and Busto de Gaitán Destruido, Mendez 
uses archival photographs he found in Medellín, 
Colombia, as his source imagery. In one image, 
photographs plaster the walls behind a photo 
enlarger in a dark room. The photographs are ar-
ranged in rows, evidence of the work done in the 
space. But paired with Event Horizon, in which 
a broken bust of Jorge Eliécer Gaitán (1903–
1948) lies on the ground, the image is weighted 
with the responsibilities of history. One of the 
most charismatic politicians in Colombia’s his-
tory, Gaitán was a presidential candidate before 
being assassinated in 1948. His assassination 
marked the beginning of the Bogotazo in Co-
lombia, and launched a period of violence that 
continued for more than a decade.

          

The artists in Líneas de la mano are linked in a 
kind of constellatory arrangement: there is no 
single through-line that connects them. Instead, 
several share a critical relationship to modern-
ism and its architecture (Alcaide, Foschino, 
Tavares). They connect to some of the others 
through their relationship to materials and tac-
tility (Alarcón Lam, Alcaide, Escobar, Herrán, 
Mendez, de la Mora, Quevedo). The histories of 
objects, as understood through archives and 
collections, suggest another arrangement of 
lines between several artists (Alarcón Lam, de 
la Mora, Mendez). And a constellation emerges 
between the artists whose work reflects social 
interactions and experiences (Alarcón Lam, Es-
cobar, Herrán, Quevedo). All of them are marked 
by varying relationships to how a line might con-
nect things, illuminate space, or bear a relation-
ship to histories. 

Suggestively, line unites many other disciplines 
and media: these lines of text, the structure of 
sculpture, melody, built environment, landscape 
construction. The list continues. A list is also a 
line.  In dialogue with Líneas de la mano, Hous-
ton-based choreographer and dancer Laura 
Gutierrez will perform in the gallery, in the midst 
of the exhibition. The exhibition posits ways 
of thinking about line as it illuminates life; the 
dance proposes further modes of envisioning 
and embodying line. To draw and to dance, both 
share a relationship to line and to materiality. 
Both share a tactility—the touch—of body to 
paper, of body in space, of line as it evinces the 
body’s specific gestures.

Líneas de la mano playfully alludes to palmist-
ry; the connection highlights the actions of the 
hand, implicit in the creation of the works.  The 
images and objects here demonstrate a strong 
relationship to materials and their histories, from 
the scrap metal of Guatemalan buses, to the 
thick, sooty texture of an archival photograph 
transferred to aluminum, to the fabric retrieved 
from vintage radio speakers.

From the lines of the hand, we ask the palm 
reader to extrapolate meaning from the past 
and interpret the future.  Among other things, 
the palmistry metaphor allows us to break from 
the bodies of knowledge often used by cura-
tors and art historians to discuss abstraction 
and geometry. Astrologer, numerologist, clair-
voyant, and palm-reader William John Warner 
(1866–1936) studied palmistry in India before 
returning to Europe and becoming a celebrity 
palm-reader. He told the fortunes of celebrities 
including Mata Hari, Mark Twain, Sarah Bern-
hardt, and Oscar Wilde, and in the process, ce-
mented the discipline as a popular practice in 
the Western world. In his 1894 book, Cheiro’s 
Language of the Hand, he writes (under the 
pseudonym Cheiro, short for cheiromancy) “the 
hand… denotes the change going on in the 

brain, even years before the action of the indi-
vidual becomes the result of such a change.” 
Read in another context, it is a compelling 
statement about the artistic process.

Laura A. L. Wellen



Esvin Alarcón Lam 

born in Guatemala in 1988, was selected by 
Gabriela Rangel at The Americas Society in New 
York as one of four finalists for a permanent 
commission at Rockefeller Center in 2014. He 
has shown at the Centro Cultural de España in 
Guatemala City, and his work is included in the 
Sayago & Pardon Collection, Los Angeles, USA. 
He is represented by Galería 9.99. He lives in 
Guatemala City, Guatemala.

Ricardo Alcaide 

born in Venezuela in 1967, received his MA at 
the Chelsea College of Art, London. His work has 
been shown at numerous institutions, including 
the National Portrait Gallery, London, UK, and 
Museo de Arte Contemporáneo, Caracas, Ven-
ezuela. His works are in the Sayago & Pardon 
Collection, Los Angeles, USA; Museo de Arte 
Contemporáneo de Lima, Peru; Zabludowicz 
Collection, London, UK; Patricia Phelps de Cis-
neros Collection, New York, USA; Pinacoteca do 
Estado de São Paulo, Brazil; and Museo de Arte 
Contemporáneo de Caracas, Venezuela, among 
others. He lives in São Paulo, Brazil.

Gianfranco Foschino 

born in Chile in 1983, has works included in 
the Albright-Knox Art Gallery, Buffalo, USA, 
and he has been featured in numerous group 
and solo exhibitions, including Laboratorio Arte  
Alameda, Mexico City, Mexico; Chilean Pavilion 
– Arsenale, 14th International Architecture Ex-
hibition, La Biennale di Venezia, Italy; Unsettled 
Landscapes, SITElines, 9th Santa Fe Biennial, 
Santa Fe, USA; and Ilusión Optica, Modern Art 
Museum, Mexico City, Mexico. Foschino is rep-
resented by Christopher Grimes Gallery. He lives 
in Santiago de Chile.

Ana Maria Tavares 

born in Brazil in 1958, received her MFA from 
the Art Institute of Chicago, and PhD in Art from 
the University of São Paulo. She was a recipient  
of a Guggenheim Fellowship in 2002. Her work 
has been shown at numerous institutions, in-
cluding Museu Vale, Espírito Santo, Brazil; Paço 
das Artes, São Paulo, Brazil; and Kröller-Müller 
Museum, Arnhem, Holland, among others. Her 
works are in the Fonds Régional d’Art Con-
temporain, France; Foundation ARCO, Madrid, 
Spain; Kröller-Müller Museum, Arnhem, Holland;  
Museu de Arte Contemporânea de Niterói, Brazil;  
Museu de Arte Contemporânea de São Paulo, 
Brazil; Museu de Arte da Pampulha, Belo Hori-
zonte, Brazil; Museu de Arte de Brasília, Brazil; 
Museu de Arte Moderna de São Paulo, Brazil; 
and Pinacoteca do Estado de São Paulo, Brazil; 
among many others. She has been represented 
by Sicardi Gallery since 2014. She lives in São 
Paulo, Brazil.

Darío Escobar 

born in Guatemala in 1971, represented Guate-
mala in the 53rd Venice Biennale in 2009. His 
works are in the Blanton Museum of Art, Austin, 
USA; Centre Pompidou, Paris, France; Cisneros 
Fontanals Art Foundation, Miami, USA; Daros 
Latinamerica Collection, Zürich, Switzerland; 
Harvard University Art Museums, Cambridge, 
USA; Jumex Collection, Mexico City, Mexico; 
Museo del Barrio, New York, USA; Museum of 
Contemporary Art, Los Angeles, USA; Museum 
of Fine Arts, Boston, USA; and Sayago & Pardon 
Collection, Los Angeles, USA; among many oth-
ers. Escobar is represented by Josée Bienvenu 
Gallery; Nils Staerk Gallery; and Galería 9.99. He 
lives in Guatemala City, Guatemala.

Harold Mendez 

born in the USA in 1977, is a graduate of the 
MFAH Core Program at The Glassell School in 
Houston. Mendez received his MFA from the Uni-
versity of Illinois at Chicago, and he has partici-
pated in residencies at Ox-bow, The Experimental  
Sound Studio, the Headlands Center for the 
Arts, the Lighthouse Works, and the Skowhegan 
School of Painting & Sculpture. Mendez’s work 
has been exhibited at the Studio Museum Har-
lem, New York; the Museum of Modern Art / PS1,  
New York; the Renaissance Society, Chicago; 
the Knoxville Museum of Art; and the Institute of 
Contemporary Art, Philadelphia; among others. 
He lives in Houston, USA.

Juan Fernando Herrán 

born in Colombia in 1963, received an MFA in 
Sculpture from Chelsea College of Art in London 
and completed postgraduate studies in Art The-
ory at Chelsea College of Art in London.  In 2014, 
he won the Prix Pictet and his work was shown 
at the Victoria and Albert Museum in London. He 
has also been shown at Bard Graduate Center,  
New York, USA; NC-Arte, Bogotá, Colombia; 
Museo Nacional de Arte, Mexico City, Mexico; 
Palais de Tokyo, Paris, France; and FotoFest 
at the Station Museum of Art, Houston, USA, 
among others. He represented Colombia in the 
54th Venice Biennale (2011); the 5th Istanbul 
Biennial (1997); the 2nd Johannesburg Biennial 
(1997); and the 5th Havana Biennial (1994). His 
works are in the collections of: Biblioteca Luis 
Angel Arango, Banco de la República, Bogotá, 
Colombia; Patricia Cisneros Collection, New 
York, USA; Foundation ARCO, Madrid, Spain;  
Jumex Collection, Mexico City, Mexico; and 
Museo de Arte Contemporáneo de Castilla y 
León, Spain, among others. Herrán is represent-
ed by Nueveochenta Arte Contemporáneo. He 
lives in Bogotá, Colombia.

Gabriel de la Mora 

born in Mexico in 1968, received his MFA from 
Pratt Institute, New York. He has shown widely, 
with exhibitions at the Amparo Museum, Puebla, 
Mexico; NC-Arte, Bogotá, Colombia; Museum of 
Latin American Art, Long Beach, USA; Vancouver  
Art Gallery, Canada; and The Museum of Fine 
Arts, Houston, USA, among others. His works 
are in the Albright-Knox Art Gallery, Buffalo, 
USA; Art Museum of the Americas, Washington, 
DC, USA; Cisneros Fontanals Art Foundation, 
Miami, USA; El Museo del Barrio, New York, USA; 
Jumex Collection, Mexico City, Mexico; Museum 
of Contemporary Art, Los Angeles, USA; The  
Museum of Fine Arts, Houston (MFAH), Houston, 
USA; and Museum of Latin American Art, Long 
Beach, USA; among many others. He has been 
represented by Sicardi Gallery since 2008. He 
lives in Mexico City, Mexico. 

Ronny Quevedo 

born in Ecuador in 1981, is a graduate of the 
MFAH Core Program at The Glassell School in 
Houston. Quevedo received his MFA from the 
Yale School of Art, and he has participated 
in residencies at the Skowhegan School of  
Painting & Sculpture, the Lower East Side Print-
shop, and The Bronx Museum of the Arts. His 
work has been shown at The Museum of Fine 
Arts, Houston, USA; Islip Art Museum, New 
York, USA; El Museo del Barrio, New York, USA; 
The Bronx River Art Center, New York, USA; The 
Drawing Center, New York, USA; and The Bronx 
Museum of the Arts, New York, USA. He lives in 
New York, USA.


