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The London designer Rose Uniacke has made her name creating simple, 
elegant spaces — like her London living-dining room — that reference his-
tory but embrace the contemporary. All photos courtesy of Rose Uniacke

— white-painted brick walls, deep book shelves, thick 

rush matting and paintings by Olafur Eliasson. From this 

space, Uniacke oversees the three strands of her business: 

designing interiors, dealing in antiques and creating her own 

covetable ranges of furniture, accessories and lighting. (Her 

own Hoof Standard lamp stands sentry at the door to her 

office.) Uniacke herself is tall, slim and engagingly attractive, 

a natural beauty with an infectious laugh. She is also the 

epitome of discretion: “I would hate my clients to recognize 

their homes in what I say,” she says.

Designer 

rose
Uniacke’s
inner sanctum is elegantly simple



over the last five years, she has ascended to 

the upper echelons of London’s interior de-

signing elite, going from well-kept secret to 

household name in a seeming heartbeat, and 

today, she counts both the residences of dis-

cerning private clients and the offices of savvy brands 

among her projects. Jo Malone’s flagship London head-

quarters is a case in point. The definition of understated 

luxury, it pays subtle homage to the 18th-century gran-

deur of the townhouse in which the offices are located. 

Pale walls, bare boards, simple window treatments and 

neutral upholstery provide the foundation for a few well 

chosen pieces, such as the fabulous tole oak-leaf chan-

delier in the drawing-room, a space used both for large 

meetings and intimate lunches, and the pair of Art Deco 

highboys in another of the conference rooms.

Uniacke designed new headquarters for Jo Malone in an 18th-century 
townhouse; this view looks from the offices’ drawing room to the study.



it was the 2009 opening of her eponymous antiques 

shop in London’s Belgravia district that propelled 

Uniacke to wider attention and sealed her reputa-

tion as a notable tastemaker — not that she herself 

will accept any such label. Both modest and deeply 

private, she demurs, “I have no idea why people come to 

me and not someone else. I don’t do the same look all the 

time, but you could probably spot one of my interiors.”

Indeed you probably could. Uniacke’s design projects are 

like her shop: deceptively simple, incredibly well thought 

through and underscored by a profound historical un-

derstanding. As for her antiques, she displays them in a 

way that allows plenty of breathing room, a far cry from 

the confusing medley of many other emporiums. “I don’t 

over-furnish,” she explains. “I like there to be a feeling of 

light and space.” 

The octagonal study of Uniacke’s London home features her own bespoke 
Petersham sofa; an ottoman covered with an original Fortuny fabric sits 
just in front of it.



“I don’t over-furnIsh. 
I lIke there to be a feelIng

of lIght and space.”

A custom-made oak-leaf 
chandelier hangs from 
the ceiling of the draw-
ing room at the Jo Malone 
headquarters. 



she is also a connoisseur of patina, whether in the 

walnut of a Roman refectory table, the ebony and 

ormolu of a high Regency sofa or the distressed 

leather of a rare pair of Frits Henningsen arm-

chairs from the ’50s. “I do like texture to be very 

strong,” she says. “I would prefer to have one fabulous 

piece of furniture rather than walls covered in something 

highly decorative.” As you might then expect, her shop 

is a series of refined, light-flooded rooms, with signature 

bare boards and white walls, a vision of pared-down el-

egance. In essence, it is a direct reflection of what makes 

Uniacke tick, the perfect bait with which to entice those 

who hanker for the same intelligently restrained style.

Uniacke was brought up in leafy Oxford, where her father 

was a plastic surgeon. Her mother, antiques dealer Hilary 

Batstone, has a small London shop a stone’s throw from 

Uniacke’s own airy space, and she credits her mother as 

having the biggest influence on her own professional life. 

“Her houses were always beautiful,” Uniacke recalls, “but 

also homely — never precious.” 

A grand chandelier adds glamour to the otherwise understated bedroom 
of a London house. 



Batstone was also a keen pia-

nist, and the family home had 

not one but two grand pia-

nos. “I played obsessively as a 

child,” recalls Uniacke. In fact, 

there was nothing to suggest throughout 

her school life that she was destined for 

a career as an interior designer. She stud-

ied philosophy at London University, but 

changed direction entirely after graduat-

ing, taking an apprenticeship to learn fur-

niture restoration, lacquering and gilding in 

the highly regarded restoration workshops 

of Lauriance Rogier. There was something 

about furniture that clicked. “That was my 

lead into what I do now,” she says. “My fas-

cination with restoration really launched 

my whole career.” 

By 24 she was married to financier Robie 

Uniacke. They bought their first house in 

South London’s Clapham neighborhood in 

the late ’80s, and Uniacke remembers water-

gilding the whole stair rail. “Completely crazy 

but also beautiful,” she says now.

She spent part of this first marriage living 

in France, where she and Robie were 

raising their growing brood of children, 

and she also began dabbling in antiques 

restoration and dealing. At the turn of 

the millennium, the family returned to 

London, and Uniacke started working with 

her mother, displaying an enviable ability 

to source interesting antiques across the 

centuries, as well as taking on word-of-

mouth interiors commissions. After she 

and Robie divorced, she remarried in 

2002, to film producer David Heyman, 

best known as the force behind the Harry 

Potter movies. Now in her late 40s, she 

and Heyman are parents to five-year-old 

Harper, whose arrival dovetailed exactly 

with the day on which she agreed to take 

on the lease of her shop. “I had my eye on 

this particular location for a while,” she 

says with a laugh, “so when the number of 

the lease-holder came up on my phone, I 

thought I had better answer it!” She was 

packing her hospital bag at the time — a 

new definition of the word “multitasking.” 

Uniacke began dab-
bling in antiques res-
toration and dealing 
while living in France. 



The designer’s 
London home opens 
onto several internal 
garden spaces. 



a s with the other aspects of her career, her 

own line of furniture and lighting came about 

organically, born, she says, out of a need to 

“plug the gaps” in the projects she worked 

on. She found herself searching for universal 

pieces — consoles, coffee tables, sofas, lighting and the 

like — that ticked all the boxes in terms of scale, propor-

tion and quality. Often these eluded her, prompting her to 

create her own. “It was really the opening of the shop that 

coincided with my developing the retail range,” she explains. 

“A few pieces are simplified versions of what I already own 

and love.” Among her most recent designs are the hand-

blown Bubble Glass lantern, the oak-topped Drapers table 

and the Hoof lamps seen in her studio. The lamp’s hoof feet 

are her own witty signature touch to designs that are clas-

sically inspired but lean toward the contemporary. She pro-

duces the furniture and lighting mainly in Britain, part of her 

commitment to support traditional craft techniques and 

keep small ateliers in business. 

Uniacke’s furniture and lighting designs include, from top left, the Bubble 
Glass lantern, Hoof lamp and Drawing Room sofa.



Many of these pieces were originally de-

signed for her own home, a short walk 

from the shop. She and Heyman bought 

it in 2007 and spent the next three years 

transforming it from a run-down warren of 

flats and offices into a stunning family residence. Built by 

the Victorian society portrait painter James Rannie Swin-

ton, it includes Swinton’s octagonal studio, now convert-

ed into the couple’s study. Following Swinton’s death, the 

building became the Grosvenor School of Art in 1925. 

It was a fun project,” Uniacke says, “but it was a challenge 

to take such a cavernous space and turn it into a comfort-

able home.” This she has successfully done by combining 

her almost monastic taste for pale walls and unfinished 

wood floors with simple but luxurious touches — the 17th-

century Mughal rug in the study, say, or the sumptuous 

mix of fabrics (Fortuny is a particular love) and, of course, 

exceptional antiques, including a rare octagon-shaped 

Regency partners’ desk. The pièce de résistance, however, 

is the 12-ton stone cantilevered staircase, which had been 

removed at some point in the building’s colorful history 

and which Uniacke had rebuilt and reinstalled just as the 

house’s original architect intended.  

A vignette in the corner of Uniacke’s study shows off a Sigmar Polke 
painting, Børge Mogensen chairs and an early Mughal carpet. 



if her younger self could see how her life has turned 

out, Uniacke thinks she would simply not believe it. 

“It never crossed my mind to do up people’s houses,” 

she says. “Everything that has happened has just 

been a response to certain situations.” Some would 

describe what she has achieved as a mini-empire, but she 

will have none of it. “It is just a corner shop really,” she 

protests with the kind of understated elegance that is at 

the heart of her success.

Left: Like the rest of the Jo Malone spaces, the reception room feels en-
tirely residential. 



E N T E R T A I N I N G :
 
At home — whether kitchen suppers with close 
friends, Sunday lunch with the family or rather 
grand dinner parties. I often do the cooking myself.

F A B R I C S :
 
I like natural fabrics — cotton, linen, silk and 
cashmere, particularly in lovely weaves. 

F A S H I O N :
 
I don’t think it is of any relevance to what I do. I 
just don’t regard it as important. 

A R T  o r  D E S I G N :
 
Both — but art more. David and I do collect, 
anything from Old Masters to übercontemporary. 
The last piece I bought was a gold wallpaper 
design by Rudolf Stingel.

T R A V E L :
 
I love going to places where I have never been, 
because I love to explore. I have just come back 
from the very north of Norway, the frozen tundra. 
I ate reindeer, wore reindeer and even went to 
sleep on reindeer skins.

M U S E U M :
 
The Neue Galerie in New York

C O L O R :
 
Absolutely everything and anything, I would hate 
to be labeled a no-color designer. I quite like to 
do rooms in only one color, covering the walls, 
ceiling and floor, so you feel completely cocooned 
in it, but I don’t add color for the sake of it.

G R E E N  D E S I G N :
 
We sell antiques, so we recycle in a big way. We 
also use old materials whenever we can in our 
own designs and projects. It seems nonsensical 
to make when you can find, adapt and salvage.

S H O P :
 
I like small independent, domestic shops — the 
ones that remind me of when I was a child — like 
an old-fashioned hardware store or draper’s.

BIGGEST INFLUENCE:
 
Eugenia Errázuriz — she influenced everything 
that Jean-Michel Frank did and stripped out the 
frou-frou in interiors.

M U S I C :
 
Mozart’s “Requiem”

H O T E L :
 
Chateau Bagnols, in 
Bagnols, France

G A R D E N I N G  o r 
F L O R A L :
 
Both. Our house in 
London has several 
gardens at different levels, including a big roof terrace 
filled with olive trees. But on a Friday morning, I also 
love to go to the Covent Garden Flower Market [in 
Vauxhall] and come back with armfuls of blossoms in 
the spring or baskets of holly in the winter. 

G I F T :
 
Something really personal that 
the children have chosen for me.

R E S TA U R A N T:
 
The River Cafe in 
New York



Art Deco chandelier by 
Sabino, offered by Paul 

Stamati Gallery

Rare plaster chandelier 
by Alberto Giacometti, 
offered by Tom Thomas

Alberto Giacometti, 
1961, by Henri Cartier-

Bresson, offered by Peter 
Fetterman Gallery

Conoid dining chair 
by Mira Nakashima, 
offered by WYETH

Lantern with opaline pearl beads by 
Josef Hoffman, offered by Marvin 

Alexander Inc.

Pomellato Lola gold garnet ring, 
offered by Oak Gem


