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DUBUFFET AND THE ANTICULTURE

Curator, respectively, of The Art Institute of Chicago. One painting was lent by the Morton

Mr. and Mrs. Samuel A. Marx.

So Chicago, with its history of Precocious collecting dating back to the nineteenth cen-
tury, received Dubuffet ag a celebrity and accorded him, before any museum, his firgt non-
Commercial exhibition. Like all visitors from the art world, he wag whisked around the Art
Institute and the Leigh Block, Marx, and Neumann collections. The William Eisendraths gave
a dinner for him in Winnetka on Wednesday.

The only thing in the Art Institute that Seems to have interested Dubuffet was |van Al-
bright's That Which | Should Have Done | Dig Not Do, Dubuffet was later to render Albright a
lengthy homage: “It is an unforgettable Painting .. .worth going to the ends of the earth to see




preached the anticulture.

November 5, 1969 R.LF.

ing valuable information, we are grateful to Ivan Albright, William N. Eisendrath, Jr Sidney
Janis, Pierre Matisse, Morton G. Neumann, Muriel Steinberg Newman, Alfonso Ossorio, Ruth

Culberg Rosenberg, and Rue Shaw.
IThe present exhibition includes two paintings from the 1951 exhibition at the Arts Cilub of Chicago: number 1,
Campagne heureuse (Arts Ciub, number 15), and number 8, Femme pétrie d'argile (Arts Club, number 20).

Zlean Dubuffet, in a commentary translated by losephine Patterson Albright in the exhibition catalogue, “lvan
Albright,” The Art Institute of Chicago and The Whitney Museum of American Art, Chicago and New York, 1964-1965,
pp. 7-8.
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Jean Dubuffet, “Anticultural Positions,”
facsimile of the artist's manuscript notes for a lecture
at the Arts Club of Chicago on December 20, 1951




GEORGE COHEN

October 11, 19
Dear Richard,

My congratulations and very best wishes to YOu on the opening of the new gallery.
l'am also sending this message on the matter of anticultural convergence during an earlie
dark age here in the anticultyral center of the country (as | try to think about all this the SD.

happened anyway but Momentum helped. Some of our work was developing distinct charac.-

associated with Chicago. A lot of it seems old-fashioned now—magic,
psychoanalytic psyche, folk art (we loved the very first statementg of untutoreqd adult begin-
ners), schizophrenic art (we all seemed to know about Hans Prinzhorn's Bildnerei der Geistes-
kranken; later (in 1951?), Maurie Culberg gave me @ copy of Dubuffet’s L’Art Brut Préfére aux
Arts Culturels). A Chicago critic later called what we had done “Monster Art ™" an unfortunate
term that described 3 small facet of it g and helped to bury the rest of what we were doing
(critics are the true anticultural agents).

How and when diqg I'become aware of Jean Dubuffet? | have in my Possesssion the cata-
logue of hig 1946 Paris show, a gift from Cosmo Campoliin 1951 | had seen g copy of it a short
time earlier—| believe Leon Golub had one. Seeing Dubuffet's work was surprising and stimy-
fating. Its source seemed to be the source we were seeking (some Chicago artists have been
called eclectic for things they did before they knew there was a Dubuffet). )

A Chicago collector, the |ate Maurice Culberg, had been collecting Dubuffets—I think he
was encouraged in thig by the artist Rudolph Weisenborn with whom Culberg had been taking
painting lessons—ang interest in Dubuyffet had grown to the point of hig being invited to lecture
at the Arts Ciub of Chicago in 1951 | knew 3 member of the club, Bijl Eisendrath, who took me




about art schools and how little they contribute (certainly part of the French anti-art school

was the only lecture | ever attended at the Arts Club.

I'm not sure about the directness of Dubuffet's influence—after that time (1951) | was
working on objects, or constructions, especially with mirrors, that were eventually to be called
assemblage (Dubuffet’s term?). In those years, perhaps up to 1954 or 1955, Chicago had some
good things going—but it was too early and the scene was blanketed and blinded with New
York action paint.

Anyway | was pleased with my objects and paintings and a lot of younger artists seemed
to share my interest. Claes Oldenburg was among those who later joined the Momentum

Dick, | hope You are right—maybe there is a link in all this. But | don't care to work it out
much further (don't like to fill out forms with vital statistics).

I'd like to add that some of what | was doing then did not seem to relate to much else—for
instance, I think Anybody’s Self-Portrait* is unique (atleastitwasin 1953). The flattened figures
I'had been doing were frontal but the mirror objects introduced a new kind of viewer confron-
tation with the viewer's specific image being the substance of the work. | believe that the inter-
action they set up took them oyt of the reaim of “objects.”

Perhaps, Dick, this answers some of your questions about those submerged Chicago
years.

With kindest regards,

George




CLAES OLDENBURG

monuments series, which involve reperceiving already stated perceptions in cultural history
by a technique of substitution.

13




JEAN DUBUFFET

(French, born 1901)

LA i e . g 8
bon AR el TR Y
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1 |
Campagne heureuse | Bl

August 1944 -
Od on canvas m&’
51347 x 351" %




Danseurs
Feebrug,«/ 1945

Oil, gravel and Stores
on canvas

£, 453/8)(35




£

Desnuda

June 1945

Oil on canvas

29" x 214"

Collection Mr. and Mrs
David E. Evins, New York

4
Homme & cravate rouge
August 1945

Oil on canvas

361, x 255"




euse d'asphaite

Gambad,

November 1945
O, grave!

and stones on cany;
N Mr and Mrs.
erome L. Stern, New Yark

367 x 25147
Collectio

|




6
Ferme potrie d'arqgile

Fﬂi"mm,f 1946
O
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7

Maast a crinjere
September 1946
Oil on board
43147 x 341"

(Portrait de Jean Paulhan)

8
Portrait de Lijj (Lili blanc, roux et lilas)
September 1945

Oil and sand on canvas
33Y," x 2534~

9

fean Pauibian diapie nor
July-August 1947

Lime. plaster an:
43" x 349"
Private coltection, Mew York

4 cement on masonite







Arabe au fusil

May-June 1948
Oit on canvas

Y x 283,

36




L'Oiseleur

May 1949

Oil and paste on canvas
4577 x 347"

23




Baigneuses
March 1950
Oil on canvas
45" x 777

13

L'Effraye

February 5, 1951

Oil on canvas

36" x 2854"

Collection Mr. Gordon F.
Hampton, San Marino
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Féte de nuit
August 1951

Gilon board

214, 2554 ”

Collection Me. and Mrs. |

oseph Bernstein, New Orleans
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16
Paysage métapsychique
December 1952

Oil on canvas

51147 x 64”

Private collection, New York

17
Personnage en ailes de papillons

October 1953

Butterfly wings and gouache on cardboard

9%,” x 71,

Collection Dr. and Mrs. E. Arnold Jones, New Yor







