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NAMRATA ZAKARIA

From film and television produc-
tion to designing furniture:
what gives?
Most exciting news: Peddlers, a
small jewel of a film that I co-pro-
duced with Anurag Kashyap and
Guneet Monga, has been selected
for the competitive section at
Cannes. Now, I need a tux. I re-
cently directed a film on the Sun-
burn Music Festival that will be re-
leased theatrically this year, and I
start pre-production on my own di-
rectorial debut this year. Some-
where in the midst of all this, I felt
an unstoppable urge to design
product, mainly furniture. I was
warned I’d burn out, but it was a
very natural creative expression. I
wanted to create furniture that was
emotive. Sometimes, a piece of fur-
niture has more personality than
people who inhabit the room.

“Mughal Pop”, your debut collec-
tion available at Good Earth, is in-
ventive and irreverent. How
would you describe your style?
I’m interested in taking what exists
and reinventing it. There is inspira-
tion everywhere: from a toothpick
to a building. For this , I turned to
one of the most beautiful gifts in our
heritage and re-imagined it.
Though so many people are inter-
ested in the Mughal era, no one’s
done something contemporary with
it. All my pieces are made of acrylic,
a very western and contemporary
material, and semi-precious stones,
which the Mughals couldn’t have
enough of. My style? Is there any-
thing called ‘Metamorphosis chic’?

Where and why did you come up
with these fun titles?
At the core of my being, I am a
writer. Not only did I want to give
each piece a personality, but also a

name. History is fascinating as it re-
veals so much about the now. I’ve
taken these characters from history
and made them germane.

Have you trained in art or design?
I have not had formal training in
any of the fields that make up my
career. But I’m a great one for pick-
ing up stuff as I go along. The world
is my teacher. But my mother is an
interior decorator, and I think, sub-
liminally, that’s where it all began.

Which are your favourite home
décor labels and why?
I’m not a big fan of brands. On
some level, they gentrify design. I
prefer finding something obscure
or organic, or then modern antiqu-
es. They have much more energy
than a Ligne Roset sofa that’s in
every magazine. But I love some of
the design coming out of Brazil.

India is enjoying a huge design
boom, especially where architec-
ture and décor are concerned.
The India Design Forum, where
“Mughal Pop” was featured, had a
fabulous response. Many design lu-
minaries attended and everyone
was singing praises. My fear is we
won’t be able to live up to the expec-
tations; our own hype will swallow
us. We lose too many opportunities.
We didn’t build any world-class de-
sign stadium for Commonwealth
Games. As for décor, we need to
stop aping the West and turn in-
wards for inspiration.

Lastly, who and what can we ex-
pect at your launch party today?
A very exclusive guest list, firstly.
As for design, I hope it will be de-
sign that people will be amused
by, fall in love with and desperate
enough to acquire. Even if it
means they have to buy a new
home to fit it all in.

EYE, ME AND
MUGHAL

Filmmaker Mozez Singh’s cheeky and
whimsical line of furniture, debuting today,

reinvents the wheel yet again

A piece from the “Mughal Pop” collection; (top) Mozez Singh

VANDANA KALRA

T HE element of drama is a
must in Pushpamala N’s
works. There is a narrative,

a set and a protagonist, which is
mostly played by the artist herself.
This time, she is enacting Ramayana,
where she is Sita — dressed in the
six-yard drape; Rama’s stepmother
Kaikeyi — responsible for his
banishment into the forest; and
Surpanakha — Ravana’s sister
who was wandering in the forest
where Rama was exiled.

“ The Ramayana is seen as a na-
tional epic and the rule of Rama —
Ramarajya — is seen as the ideal gov-
ernance, invoked by Gandhi during
the nationalist struggle, and which is
now used by the Hindu fundamental-
ists. The exhibition takes a sideways
look at the place of women in this
ideal state,” says the artist, who shut-
tles between Bangalore and Delhi.
Comprising more than 15 pho-
tographs and two video works, the ex-
hibition “Avega – The Passion” at the
Nature Morte gallery has her trans-

porting the three women from the
pages of the epic onto archival prints.
Pushpamala gives life to them in
modernist settings inspired by the-
atre stills from the early 20th century,
cinema and the 19th-century Euro-
pean paintings. “A dark mood with
expressionist lighting has been used
for psychological drama,” she says.

In the three-channel video
Indrajaal/Seduction, a black shadow
falls on Surpanakha when her nose
is struck off by Lakshmana. Blood
gushing out of her nose, she lies on
the floor, until the video once again
moves to a dancing Lakshmana, to
begin the loop again.

The urge to take on the challenge

of working with new mediums led
Pushpamala to experiment with the
burst-mode operation in camera,
which allows several photographs
to be captured in quick succession.
The outcome is the one-minute
stop motion video titled Mrugay-
ati/The Hunt that has a vulnerable
Sita chased by Ravana in a forest on
a dark night. “It is like a fragment
from a recurring dream or night-
mare,” notes the MS University
postgraduate, who is known for her
narrative photography.

The chase that seems almost end-
less culminates in the set of photog-
raphs titled “Apaharana/Abduction”,
which document Ravana’s final as-
sault and the fate of Sita held captive
in Lanka. The ruthless king pulls her
by her arms in a print, and in another
one, Sita cries for mercy. “The origi-
nal Valmiki Ramayana is intense and
tragic, with larger-than-life charac-
ters shaken by conflicting passions.
The task was to create a fresh lan-
guage to express that spectacular
scale and rich sensual imagery, when
so many historical and modern inter-
pretations already exist. There is a
heroine and two femme fatales, both
warriors, playing out their destinies,”
says the artist, who has painted the
sets and worked on the hybrid cos-
tumes worn by the protagonists — in-
cluding the embroidery on Kaikeyi’s
blouse and the fancy headgear she
wears in the sepia photo series titled
“Chala/ Intrigue”.

Once again, Pushpamala leaves
the viewer thinking. This time, tak-
ing another look at the Ramayana
— not just the conflict but the inci-
dents that led to it.

The exhibition at Nature Morte,
A-1, Neeti Bagh is on till April 28.
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A FIXTURE in most of Madhur
Bhandarkar films, music composer
Shamir Tandon has dealt with the
tricky terrain of copyright and cre-
ativity for quite some time now, since
these come with his job description.
“Piracy has been affecting musicians
for long. What annoys me the most is
that it is not considered a theft in In-
dia. We download songs and ex-
change them without even consider-
ing that it is wrong,” says Tandon.

Now, taking a proactive stand
against piracy, Tandon has roped in
six musicians including Sonu Nigam,
Sunidhi Chauhan, Shankar Mahade-
van, Shaan and Kailash Kher to come
up with Salaami ho jaye, an anti-pira-
cy anthem. The song, which is an “ef-
fort to salute creativity”, was released

on Thursday by Universal Music.
Salaami ho jaye also marks the

debut of Asha Bhosle’s 10-year-old
granddaughter — Zanai Bhosle —
who has sung a small part of the
song. “Zanai is extremely talented
and her voice lends a beautiful feel
to the song,” says Tandon, who has
almost 150 jingles to his credit and
was the EMI country head before
taking up music direction full-time.

“For the first time in the world, a
song has been created on anti-piracy.
People need to salute creativity, and
buy original and legal stuff,” says
Shaan. The track is a soft rock an-
them, with all the singers singing
their solos and coming together as a
chorus towards the end. The lyrics,
penned by Nikit Pande, goad every-
one to respect and salute the artists
who spend so much time and emo-
tions on their creative efforts.

SUANSHU KHURANA

(Clockwise from left) Artist
Pushpamala N as Sita, Kaikeyi
and Surpanakha in her works,
which are currently on display
at Nature Morte

A Song for the Sake of Music

Shaan; and (right) Asha
Bhosle’s granddaughter,
Zanai, are part of the
anti-piracy anthem

SURPANAKHA
MEETS SITA

Based on Ramayana, Pushpamala N’s latest exhibition looks at the
state of women during Ramarajya — the ideal state
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