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Irish artist Alice Maber, who's long been
pealling it all togetbher (myth, magse, folk-
borz, menwedr, (s vidheo, music, denwing,
sculptare, and mone]. turmed this un-
likely venue imto a small theater with
wisaers sanchwiched betwesn soreens
ehat ranialezed and confounded with a
ki o prifmiive anlmation.

Litale in this Fascinating show af video
works, stulpture. and prints was exactly
what it seemed. There wene the videos
with soundtracis by British composer
Trivar Knight, drawings and prints in the
hack pallery, and mock-classical sculp-
et al & oy aned @ girl = the kind you
might Find on Victarian mantelpieces or
N O

Thee wideos nitally supgest o narralive
wilh mythological creatures amd lots of
melansarphesing, There's a centaurlike
fellow, a Rapureel Figure, and mounds of
what might be gold. But it soon beooses
clear that whiat we are viewing i really &
sieries of erased drawings, one atop the
other assesahbed in ihe manner of and-
mation bul leading pnwvhent in partioalar,

in a s1ill from her vides Godchildren
of Eraznbios (20000, & woman sits side-
saildle [sans saddle) on a bull. !ii'l:ﬂrirq
knes-hegh steckings, big wnderpants,
anel & mecklice, she fdrpedvelsh Mow-
ing. unstoppable-looking hair, which
alsa covers the ball's eyes, effectively
blinding him 1o her charms.

Here, rather tham befng comulative and
in & linear progression, ithe dramings ap-
pear as a palimgsest, contingally pemind-
ing the viewer that the padt i shways a
presenie,

amhigwoushy al-
busive and efu-

give, prodscing Saroki Daama, MMIHIWMMW
nidll Bal plard, BT o T 8 6 Jaas B Mervias L

discansiectod
entiting sourdy
that keep us spellbound all the whils
Thee quickly skeetched and erased dram-
ings sugpest dreams almost recollected
ani mot nearly understood, showing that
nesclution i ot wihal et and dreass ane
really about.  —Harfaera A. MacAdam
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This bogutifully curated shows, subainled
“Pioneers of Japan's Sideisha Ceramil
Movemend,” celebrabed the
thiee e e gusding lights
o Japam’y avani-garde coramisis, Yagl

Earsh

wark of

Argists who W

N (o8-
Saamaki Oeari
[ 1 SBG— 20 ),
yamada
Hikam

I VS22 3 =001

T S ST

al Stdeiuha

[“Crawling
Thoough the
Mud Associa
1oL & peot
Loty colladtive
formed fn
Kyoto in 1948
Limtil Eheem, ©hee

m“mnuwmmﬁnl‘rnh““ COINENY S Ve

reviews: new york
erable coramics
tradityong fo-
osedl cin b
bovvls, jars, amsd
o e LIalinasias
ol ts, Hut the
[ gl e of
Ehi whar, £om
benied wiik a
AN FXpD

ki e

oSt ad e e
from the West
TS 8 younsg
FENETION Od
milsts 1o Call

EG GiidsR G

e Erasliciomns
asumpdions of
their crafi

&

Yagi's dall

fliFs Dbl

glired slone
waane nlakd wath
whiti and basan abiiFact
[heces ke impact of Joam Mis

Klee. The weird and b

UM NoLrs LArsorsan

ol dfee BN { 19550 with M3 pieces of

urplazed clay plpss poicing thirouseh Ehe
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