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Schjeldahl, Peter.   “Ron Nagle.” The New Yorker, May 10, 2019.

Like his starry contemporary the late Ken Price, this veteran of the 

California ceramic-sculpture renaissance of six decades ago studied 

with Peter Voulkos and developed surreal or abstract variations on the 

cup form, which is to ceramics roughly what the nude is to painting. 

Unlike Price, Nagle has stayed true to cup scale through the years, 

while expunging any hint of utility. No two of his works are alike, and 

they’re rarely more than six inches high. But, at close range, they become 

monumental, conjoining clay, polyurethane, and epoxy resin to create 

textures—smooth or nubbly, shiny or matte—in such chromatic chords 

as yellow, black, and pale blue or gray, pink, and oxblood. One resembles a 

pink ice-cream sandwich, with two boxy green chunks of something atop 

it at one end and a glossy black handlebar mustache at the other.

— Peter Schjeldahl
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Furman, Anna.   “An Artist Who Makes Irreverent, and Pocket-Size, Sculptures.” The New York Times Style Magazine, 
April 29, 2019.

Like the confectioners that craft Japanese wagashi, traditional tea-ceremony treats, the artist Ron 
Nagle, 80, creates miniature, meticulously rendered objects that are ripe with dual meaning. In 
his otherworldly ceramic sculptures, which are small enough to fit in the palm of your hand, pastel 
stucco planes converge with glossy half-moon shapes, suggesting animal tails, chewed-up wads of 
gum, bare tree limbs, erect genitalia or excrement — sometimes all at once.
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Next month, some 30 of Nagle’s provocative sculptures and drawings will go on view at Matthew 
Marks Gallery in New York in the exhibition “Getting to No,” a significant showcase of his recent 
work. While Nagle is an established artist — in 2013, his sculptures were featured in the 55th Venice 
Biennale, and he has works in the permanent collections of the Metropolitan Museum of Art, the 
Los Angeles County Museum of Art and the San Francisco Museum of Modern Art — and though he 
played an important role in forming the California Clay Movement, which helped elevate the status 
of ceramic art, he is still something of a cult figure within a few relatively contained communities. 
Outside of the visual art world, though, he is also known as a prolific songwriter and composer; 
he’s credited for writing iconic songs on albums by Jefferson Airplane, Sammy Hagar and Barbra 
Streisand, as well as for creating many of the sound effects in “The Exorcist.”

Born and raised in San Francisco, Nagle apprenticed with the Berkeley-based ceramist Peter 
Voulkos in the ’60s and helped carve out a niche for ceramics to be understood as rigorous and 
conceptual sculptures, rather than simply decorative objects. He went on to teach ceramics at Mills 
College in Oakland for over three decades before retiring in 2010 and returning full-time to his 
practice. Throughout his life, Nagle has tried to make three-dimensional forms appear flat, while 
still evoking rich, microcosmic landscapes, taking cues from the Italian artists Giorgio Morandi and 
Lucio Fontana, who challenged the dimensional constraints of painting on canvas in the ’50s. Often 
installed in peep-hole-style wall recesses or gleaming glass vitrines, like specimens dropped down 
from another planet, his works mix elements of allure and repulsion to enigmatic effect. Named 
with tongue-in-cheek puns like “Pastafarian,” “Urinetrouble” and “Karma Gouda,” they are also 
extensions of his irreverent sense of humor.
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On a recent visit to the artist’s sunlit Bernal Heights home in San Francisco, which gleamed white 
like a freshly painted spaceship, there was a speckling of lilacs and golden poppies that lead through 
the garden to his next-door studio, which Nagle affectionately calls his “cocoon.” Seated there, 
sporting an all-white outfit, with a book on Korean ceramics in hand, Nagle answered T’s Artist’s 
Questionnaire. 

What is your day like? How much do you sleep, and what’s your work schedule like?

I get up, have breakfast, take the dog for a walk. In the old days, it was close to a 9-to-5 in the studio. 
Now, with increased success — I hate these words — I’m busier. My main part of the day, my peace 
of mind, my “this is what I do because I gotta do it” is being in the studio as much as I can.

I usually order dinner out because my wife and I don’t like cooking. And then around 6 o’clock we 
watch MSNBC — to see if Trump’s still in office. Scary times, man. I hope you’re not a Republican. 
She’ll want to watch Rachel Maddow for the second time and I’ll move into the bedroom and watch 
“The Voice” or “True Detective” or “Ray Donovan.” If nothing’s on, I’ve been known to watch 
“MacGyver” or “Hawaii Five-O.” They’re reviving all these old shows. I’m a big nostalgia and trivia 
freak.

How many hours of creative work do you think you do in a day?

Other things take up space in my head, but the work never leaves my mind. I’m always looking, 
thinking, taking pictures with my phone — of a splat on the street or a ship bow down at Mission 
Bay. I pretty much remember everything — or I’ll bark it into my recorder. But if we’re talking 
hands-on-the-material, drawing or whatever the case, I’d say six hours.

What’s the first piece of art you ever made?

I made a bust in high school. I put it in the kiln and it blew the side of its head off. I was going to 
throw it away and a friend of mine said, “Oh no man, that’s really cool.” I’ve been making stuff since 
I was a kid. My mother told me I had no talent, she was like, “What do you want to do that for?”

What’s the worst studio you ever had?

Probably the basement of the building next door, where my daughter lives now. Dirt floor. Funky.

What’s the first work you ever sold? For how much?

There’s a sculpture from 1958 that Scripps College owns, “Perfume Bottle.” It’s a big jar with a kind 
of tombstone stopper. Peter Voulkos brought over a collector who was a math teacher at Scripps and 
he bought it for $100.
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When you start a new piece, where do you begin? What’s the first step?

I draw a lot, that’s really the beginning of it all. I draw in bed, usually watching a Charlie Chan 
movie. The drawings are very small. I’ll put them on a copier and blow them up to get a general 
picture of what they’ll look like at a certain scale. And then I start building the models at full scale, 
at six inches max. I can envision things, to a degree, three-dimensionally. I’m not saying I have 
visions, but some little idea will come popping into my head. It might be based on something I’ve 
seen, and subconsciously it finds its way onto paper.

How do you know when you’re done?

When it feels right. I’m a big advocate for letting the works sit. I look at them, leave them around for 
a while.

How many assistants do you have?

My assistant, Whitney, is the only person that gets in here. And she does all the stuff business-wise 
and is also great in the studio.
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What music do you play when you’re making art?

R&B, Motown, music of Philadelphia from the ’70s, like Gamble and Huff. I try to keep current with 
pop music, most of which I hate. But I’m into electronic dance music and people like James Blake, 
Frank Ocean, Kendrick Lamar. I like sad music. I don’t like to feel sad — I hate it, in fact, it’s awful 
— but I’m drawn to melancholy music.

When did you first feel comfortable saying you’re a professional artist?

I’ve never used the word “professional,” although that’s what I am. To a large degree, it’s too much. 
I know there’s a certain amount of allure or pretense — depending on where you’re coming from — 
when you say that. When you say “professional artist,” people automatically assume it’s painting. 
Then I say, “I make small sculptures.” I’m very reluctant to use the word “ceramics” because 
ceramics for years had such a bad reputation. The best people working in clay do not declare 
themselves clay artists.
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What’s the weirdest object in your studio?

A picture of Bill Cullen, who was a ’50s, ’60s and ’70s radio and TV host. There’s also a picture of a 
woman surrounded by cheese.

What do you do when you’re procrastinating?

I don’t think I know how to procrastinate. It’s not a matter of principle. I would love to, love to, but I 
can’t do it. I always feel like I gotta make something.

What’s the last thing that made you cry?

I just had major surgery, about four weeks ago. I won’t offer to show you my scar. The worst part of 
the experience was something I hadn’t heard of before: postoperative delirium. I was so scared. It 
was like a dream, everything going in and out of focus. I was in two different worlds. I was on the 
phone bawling my eyes out. My wife and I were declaring our love.
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What do you usually wear when you work?

I’ve got overalls like Willem de Kooning used to wear in the ’50s. I saw a picture and thought, I gotta 
wear that, it’d make me a better artist.

Which artists have influenced your work?

Later Morandi. A simpler Philip Guston. Cy Twombly’s sculpture. Kenny Price. Peter Voulkos. Lucio 
Fontana.

What are you reading right now?

I just finished reading David Sedaris’s last book.

What embarrasses you?

I could do a whole thing on losing my hair — you got 15 minutes?
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What do your studio windows look out on?

I have skylights all over the place, so I could say the sky. The new studio looks out over my garden. I 
have a piece of quasi-Japanese garden sculpture I made with topiary and a slab of rock.

This interview has been edited and condensed.

“Ron Nagle: Getting to No” is on view from May 2 through June 15, 2019, at Matthew Marks 
Gallery, 522 West 22nd Street, New York.
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罗恩·内格尔（Ron Nagle）上一次在洛杉矶举办个展是 2005 年，自那之后，

世界发生了很多大事件。已完成任期的巴拉克·奥巴马以第一位非裔美国人总统的

身份在美国历史上留名；美国经历了一次经济大萧条；美国军方从伊拉克和阿富汗

撤出大部分军队，但继续用无人机在叙利亚、也门、巴基斯坦及许多其他的中东国

家展开反恐战争，包括枪杀了奥萨马·本·拉登（Osama bin Laden）；英国脱离了

欧盟，一名真人秀电视演员成为美国第 45 任总统。

内格尔的作品也发生了很多变化。他的作品一如既往的深刻、古怪和肉欲，

但如今，作品会提出一些存在主义层面的大问题，且对于答案是否简单、直接或

合乎逻辑，甚至不给予任何暗示。内格尔在马修·马克斯画廊（Matthew Marks 

Gallery）举办的这个名为 Ice Breaker 的展览离奇古怪得令人费解，它引导观众去

深刻体会生活的跌宕起伏、迂回曲折以及毫无逻辑的因果循环。然而，艺术家并不

直接告诉观众该如何思考或如何反应，而是希望我们自己探索出真谛。

内格尔于 1939 年出生于加州三藩市，在 1960 年代社会激进主义席卷美国的前

夕迎来了成年礼。这是一个以自我发现、自我探索和自我界定为思想潮流的时代，

lot has happened in the world since Ron Nagle’s last solo show 

in Los Angeles, which was in 2005. Barak Obama has come 

and gone as the first African-American President of the United 

States. The Great Recession has also come and gone. The U.S. 

military withdrew most of its troops from Iraq and Afghanistan, 

but continued its war on terrorism with drone attacks in Syria, Yemen, and Pakistan, 

among many other countries in the Middle East, as well as its execution of Osama bin 

Laden. The United Kingdom left the European Union and a reality television actor 

became the 45th President of the United States. 

A lot more has happened in Nagle’s work, which is still intimate, whimsical, 

and sensual, yet now asks big existential questions without ever suggesting that the 

answers might be simple, direct, or logical. Titled Ice Breaker, Nagle’s mind-bending 

exhibition at Matthew Marks Gallery takes visitors to the heart of what it means to be 

alive—to life’s ups and downs, its wild twists and turns, its illogical ins and outs. He 
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激进主义运动将性解放、毒品和摇滚带到了时代的前沿。对内格尔来

说，这些反文化的叛乱比 1950 年代美国的纪律化管理要好，但在这

位年轻艺术家看来，这场激进主义运动仍有太强的集体倾向，太拖泥

带水，太过情绪化；长久以来的独立和独行侠个性培养了这位艺术家

独立思考的能力。这反映了他对艺术的追求。最后，他在杯子大小的

陶瓷创作中找到了思想的出口，即使极少观众明白他在做什么。制作

如此小规模的粘土作品，调色，精心抛光，再为作品附上搞笑的名字，

一个艺术家所能做的最无趣的事也无非如此了。但对内格尔来说，被

忽略和被排斥是保持真实必须付出的代价。在这位特立独行的艺术家

看来，如果你所做的事和其他人没有区别，那就没有做的必要了。但

同时，不合群并不是艺术创作的目的，而是一个起点，不合群的艺术

作品或许终将能为人们所理解。从一开始，具有启发性的洞见和令人

激动的启示就是内格尔对艺术的追求。

超过半个世纪以来，内格尔已创造了数百件散发出致命吸引力的

雕塑作品。这些作品中，几乎每一件都不如一个茶杯的大小，从侧面

观看，绝妙的纹理和色彩搭配将每件作品都变成了三维画作，比数百

倍大的雕塑作品更具生命力和轻松惬意之姿。没有比内格尔更好的艺

术家了，他一点一滴地将更多的力量和快乐注入每件作品的每个细节

中，并为观众留下足以独自欣赏的空间。作为一名艺术家，内格尔是

一位赐予者。在内格尔所出生的时代、国家和社会阶层中，吸引人们

对自己的注意被认为是堕落的行为，因此，内格尔创作艺术从不是为

了表达自己，披露自己的内心情感或展示自己的想法和信仰。反之，

内格尔低调得彻底，他费尽心思就为了将自己的影子从作品中抽离出

来，让观众可以自由地探索和发现。最后，当我们真正学会欣赏内格

尔作品中那异想天开的事物时，我们才终于能够理解内格尔的立场和

个人想法。但这并不是他创作的原因。内格尔十分不信任安慰性的感

情表露，自始至终，他创造的作品都是晦涩难懂的。

内格尔的抽象作品并不反对意义论。它们反对的是一个愚蠢的观

点，即无需物质实体作为媒介，意义就能自然而然从艺术家的头脑传

递至观众的脑中。让物质实体获得应得的认可是内格尔的专长，而且，

他采用的方法与他人不同。在他的手中，实体比寻常见到的更加绚丽：

它们复杂、令人错乱又饱含情感，散发出神秘的味道，引导你去注意

每个细节。最后，他的作品让你感到你需要更多的东西，颠覆了你对

does so without telling viewers what we should be thinking or how we 

should be responding, preferring, instead, that we figure things out for 

ourselves. 

Born in 1939 in San Francisco, California, Nagle came of age of 

just before the social radicalism of the 1960s swept the nation, bringing 

sex, drugs, and rock-’n’-roll to the forefront of an era of self-discovery, 

self-exploration, and self-definition. All of that countercultural rebellion 

was better, for Nagle, than the lemming-like regimentation of 1950s 

America, but it was still too group-oriented, clingy, and touchy-feely 

for the young artist, whose independent-mindedness had been forged in 

the days of radical independence and go-it-alone individuality. That is 

what he was after in his art. And he found it in small, cup-size ceramics, 

even if few viewers understood what he up to. Working in clay, at that 

scale, in a hot-rod palette, with exquisite finishes, and funny titles, was 

just about the most uncool thing an artist could do. For Nagle, however, 

being ignored and excluded went hand-in-hand with being authentic. 

If doing your own thing looked anything like what anyone else was 

doing, there was, for the maverick artist, no point in doing it. At the 

same time, being a misfit was not the point of making art. It was the 

starting point of making something that others might eventually come 

to understand. Eye-opening insight—and spine-tingling revelation—

were, from the very beginning, Nagle’s Holy Grail.

For more than a half century he has made hundreds of diabolically 

beautiful sculptures, almost none bigger than a teacup and all meant to 

be seen in profile, their wickedly splendid textures and palettes turning 

them into three-dimensional paintings humming with more lively 

vitality and jaunty insouciance than works hundreds of times their size. 

Centimeter for centimeter, there is no better artist than Nagle, who 

loads more power and pleasure into every speck of every work—and 

then leaves viewers enough room to enjoy it on our own. As an artist, 

Nagle is a gift-giver. Coming from a place, a time, and a social class 

in which it was considered déclassé to call attention to oneself, he has 

never made art to express his self, to reveal his inner sentiments, or to 

展览现场
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超越诗意的律动

Cult Classic  催化聚氨酯、环氧树脂和丙烯酸
CULT CLASSIC 9cm×8cm×11cm
catalyzed polyurethane, epoxy resin, and acrylic   2016

Intangible Assets  陶瓷、催化聚氨酯和环氧树脂
INTANGIBLE ASSETS 11cm×17cm×8cm
ceramic, catalyzed polyurethane, and epoxy resin   2016

Oeuvre Removal  陶瓷、瓷器釉、催化聚氨酯和环氧树脂
OEUVRE REMOVAL 10cm×9cm×13cm
ceramic, porcelain, glaze, catalyzed polyurethane, and epoxy resin   2016

EYESHOT OF GALLERIES画廊大视野

撰文：大卫·帕格尔（克莱蒙特研究生大学艺术理论和艺术史教授，《洛杉矶时报》艺术撰稿人）
Written by David Pagel ( Professor of Art Theory and History, Claremont Graduate University;
regular contributor to the Los Angeles Times )

编辑：黄子正
Edited by Max Wong

图片来源：
Photos © Ron Nagle, Courtesy Matthew Marks Gallery

罗恩·内格尔（Ron Nagle）上一次在洛杉矶举办个展是 2005 年，自那之后，

世界发生了很多大事件。已完成任期的巴拉克·奥巴马以第一位非裔美国人总统的

身份在美国历史上留名；美国经历了一次经济大萧条；美国军方从伊拉克和阿富汗

撤出大部分军队，但继续用无人机在叙利亚、也门、巴基斯坦及许多其他的中东国

家展开反恐战争，包括枪杀了奥萨马·本·拉登（Osama bin Laden）；英国脱离了

欧盟，一名真人秀电视演员成为美国第 45 任总统。

内格尔的作品也发生了很多变化。他的作品一如既往的深刻、古怪和肉欲，

但如今，作品会提出一些存在主义层面的大问题，且对于答案是否简单、直接或

合乎逻辑，甚至不给予任何暗示。内格尔在马修·马克斯画廊（Matthew Marks 

Gallery）举办的这个名为 Ice Breaker 的展览离奇古怪得令人费解，它引导观众去

深刻体会生活的跌宕起伏、迂回曲折以及毫无逻辑的因果循环。然而，艺术家并不

直接告诉观众该如何思考或如何反应，而是希望我们自己探索出真谛。

内格尔于 1939 年出生于加州三藩市，在 1960 年代社会激进主义席卷美国的前

夕迎来了成年礼。这是一个以自我发现、自我探索和自我界定为思想潮流的时代，

lot has happened in the world since Ron Nagle’s last solo show 

in Los Angeles, which was in 2005. Barak Obama has come 

and gone as the first African-American President of the United 

States. The Great Recession has also come and gone. The U.S. 

military withdrew most of its troops from Iraq and Afghanistan, 

but continued its war on terrorism with drone attacks in Syria, Yemen, and Pakistan, 

among many other countries in the Middle East, as well as its execution of Osama bin 

Laden. The United Kingdom left the European Union and a reality television actor 

became the 45th President of the United States. 

A lot more has happened in Nagle’s work, which is still intimate, whimsical, 

and sensual, yet now asks big existential questions without ever suggesting that the 

answers might be simple, direct, or logical. Titled Ice Breaker, Nagle’s mind-bending 

exhibition at Matthew Marks Gallery takes visitors to the heart of what it means to be 

alive—to life’s ups and downs, its wild twists and turns, its illogical ins and outs. He 

THE MIND-BENDING POETRY

Curried Favor  陶瓷、催化聚氨酯和环氧树脂
CURRIED FAVOR 11cm×8cm×11cm
ceramic, catalyzed polyurethane, and epoxy resin   2016
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激进主义运动将性解放、毒品和摇滚带到了时代的前沿。对内格尔来

说，这些反文化的叛乱比 1950 年代美国的纪律化管理要好，但在这

位年轻艺术家看来，这场激进主义运动仍有太强的集体倾向，太拖泥

带水，太过情绪化；长久以来的独立和独行侠个性培养了这位艺术家

独立思考的能力。这反映了他对艺术的追求。最后，他在杯子大小的

陶瓷创作中找到了思想的出口，即使极少观众明白他在做什么。制作

如此小规模的粘土作品，调色，精心抛光，再为作品附上搞笑的名字，

一个艺术家所能做的最无趣的事也无非如此了。但对内格尔来说，被

忽略和被排斥是保持真实必须付出的代价。在这位特立独行的艺术家

看来，如果你所做的事和其他人没有区别，那就没有做的必要了。但

同时，不合群并不是艺术创作的目的，而是一个起点，不合群的艺术

作品或许终将能为人们所理解。从一开始，具有启发性的洞见和令人

激动的启示就是内格尔对艺术的追求。

超过半个世纪以来，内格尔已创造了数百件散发出致命吸引力的

雕塑作品。这些作品中，几乎每一件都不如一个茶杯的大小，从侧面

观看，绝妙的纹理和色彩搭配将每件作品都变成了三维画作，比数百

倍大的雕塑作品更具生命力和轻松惬意之姿。没有比内格尔更好的艺

术家了，他一点一滴地将更多的力量和快乐注入每件作品的每个细节

中，并为观众留下足以独自欣赏的空间。作为一名艺术家，内格尔是

一位赐予者。在内格尔所出生的时代、国家和社会阶层中，吸引人们

对自己的注意被认为是堕落的行为，因此，内格尔创作艺术从不是为

了表达自己，披露自己的内心情感或展示自己的想法和信仰。反之，

内格尔低调得彻底，他费尽心思就为了将自己的影子从作品中抽离出

来，让观众可以自由地探索和发现。最后，当我们真正学会欣赏内格

尔作品中那异想天开的事物时，我们才终于能够理解内格尔的立场和

个人想法。但这并不是他创作的原因。内格尔十分不信任安慰性的感

情表露，自始至终，他创造的作品都是晦涩难懂的。

内格尔的抽象作品并不反对意义论。它们反对的是一个愚蠢的观

点，即无需物质实体作为媒介，意义就能自然而然从艺术家的头脑传

递至观众的脑中。让物质实体获得应得的认可是内格尔的专长，而且，

他采用的方法与他人不同。在他的手中，实体比寻常见到的更加绚丽：

它们复杂、令人错乱又饱含情感，散发出神秘的味道，引导你去注意

每个细节。最后，他的作品让你感到你需要更多的东西，颠覆了你对

does so without telling viewers what we should be thinking or how we 

should be responding, preferring, instead, that we figure things out for 

ourselves. 

Born in 1939 in San Francisco, California, Nagle came of age of 

just before the social radicalism of the 1960s swept the nation, bringing 

sex, drugs, and rock-’n’-roll to the forefront of an era of self-discovery, 

self-exploration, and self-definition. All of that countercultural rebellion 

was better, for Nagle, than the lemming-like regimentation of 1950s 

America, but it was still too group-oriented, clingy, and touchy-feely 

for the young artist, whose independent-mindedness had been forged in 

the days of radical independence and go-it-alone individuality. That is 

what he was after in his art. And he found it in small, cup-size ceramics, 

even if few viewers understood what he up to. Working in clay, at that 

scale, in a hot-rod palette, with exquisite finishes, and funny titles, was 

just about the most uncool thing an artist could do. For Nagle, however, 

being ignored and excluded went hand-in-hand with being authentic. 

If doing your own thing looked anything like what anyone else was 

doing, there was, for the maverick artist, no point in doing it. At the 

same time, being a misfit was not the point of making art. It was the 

starting point of making something that others might eventually come 

to understand. Eye-opening insight—and spine-tingling revelation—

were, from the very beginning, Nagle’s Holy Grail.

For more than a half century he has made hundreds of diabolically 

beautiful sculptures, almost none bigger than a teacup and all meant to 

be seen in profile, their wickedly splendid textures and palettes turning 

them into three-dimensional paintings humming with more lively 

vitality and jaunty insouciance than works hundreds of times their size. 

Centimeter for centimeter, there is no better artist than Nagle, who 

loads more power and pleasure into every speck of every work—and 

then leaves viewers enough room to enjoy it on our own. As an artist, 

Nagle is a gift-giver. Coming from a place, a time, and a social class 

in which it was considered déclassé to call attention to oneself, he has 

never made art to express his self, to reveal his inner sentiments, or to 

展览现场
at the exhibition
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来，让观众可以自由地探索和发现。最后，当我们真正学会欣赏内格

尔作品中那异想天开的事物时，我们才终于能够理解内格尔的立场和

个人想法。但这并不是他创作的原因。内格尔十分不信任安慰性的感

情表露，自始至终，他创造的作品都是晦涩难懂的。
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does so without telling viewers what we should be thinking or how we 

should be responding, preferring, instead, that we figure things out for 

ourselves. 
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sex, drugs, and rock-’n’-roll to the forefront of an era of self-discovery, 
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the days of radical independence and go-it-alone individuality. That is 

what he was after in his art. And he found it in small, cup-size ceramics, 

even if few viewers understood what he up to. Working in clay, at that 

scale, in a hot-rod palette, with exquisite finishes, and funny titles, was 

just about the most uncool thing an artist could do. For Nagle, however, 
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doing, there was, for the maverick artist, no point in doing it. At the 
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then leaves viewers enough room to enjoy it on our own. As an artist, 
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自己的认知。这是魔法，又或者，只是简单地注意

到活着的美好。无论是哪一种，这就是内格尔作品

的魅力——如此动人的魅力。

过去十年来，内格尔为作品引入了新的材料，

包括催化聚氨酯、环氧树脂和油墨。这让他能够创

造新的艺术形式，几乎这些新的形式都脱离了数十

年来艺术家孜孜不倦所采用的格式，那就是杯子。

直至目前，内格尔雕塑作品的形状都是各种“发育

不全”的容器：是杯子格式的突变体也好，是艺术

家对杯子的基本特点进行的狂妄改造也好，这些形

状总是跳出功能性的界限，彻头彻尾地迈入（令人

神经错乱的）功能紊乱的范畴。杯子成为了背景式

的存在，被更多样化的形式取代，包括烟灰缸、书夹、

盆栽、水族馆、首饰盒还有钥匙孔。

冒险和创造可能性是内格尔的惯用手段。在这

个布置巧妙的展览中，他不厌其烦地使用这两个手

段。十五件小型的杰作如珍品般被置于十五个玻璃

立方体中，每个立方体都栖息在基座上方。另外，

四个相似大小的雕塑作品竖立在四个节省空间的小

格子中，每个小格子都被嵌入一面墙的中间。观众

会想到宗教中的圣物箱，还有瘾君子用以藏匿毒品

make a show of his feelings and beliefs. Radically self-effacing, Nagle pours loads of labor into 

his works to take himself out of the picture so that viewers might be free to discover things for 

ourselves. Eventually, if we really get into the wild stuff he is up to in his powerfully original 

works, we will come to understand what Nagle stands for and who he is as a person. But that is 

never the reason he makes anything. Deeply distrusting chummy comforts, he makes works that 

are elusive from start to finish. 

Nagle’s abstract pieces of participatory intimacy are not opposed to meaning. They are only 

opposed to the ham-fisted idea that meaning travels directly from the mind of the artist to the 

mind of the viewer, without the intercession of material reality. Giving reality its due is Nagle’s 

specialty. And he does it like no one else. In his hands, reality is more splendid than usual: 

complex, confounding, and charged, it sizzles with mystery and rivets your attention to every 

detail. Ultimately, his works make you need more of something you never knew you wanted. 

That’s magic. Or simply paying attention to the best parts of being alive. In either case, it’s what 

Nagle does—magnificently.

Over the last ten years, he has introduced new materials to his work, including catalyzed 

polyurethane, epoxy resin, and ink. This has allowed him to create new forms, nearly all of 

which have moved away from what had been his go-to format for decades: the cup. Until now, 

Nagle’s sculptures have been vestigial vessels: playful mutations of the age-old format or 

madcap revisions of its basic features, always one step away from the limits of functionality 

and often leaping, with both feet, into the mind-bending high jinx of dysfunctionality. Having 

fallen into the background, cups have given way to more diverse formats, including ash trays, 

的暗格。宗教崇拜与非法物品或精神启示与世间“极

乐”的结合，在内格尔那精细又具有颠覆性的作品

中得到绝妙的体现。

作品的展示方式增强了每件雕塑的内容。这种

增效作用对一个观点进行了公然打脸，那就是抽象

艺术是与以情欲为代表的动物性冲动无关的高尚行

为。在内格尔的 3D 作品中，这两者美妙地融合在一

起。每件作品都能唤起人们的原始情感，同时又要

求观众运用认知系统进行深刻思考。内格尔的作品

十分老道，从中可以读到各种故事。许多作品似在

描绘景色，过于饱和的颜色、精致而富于质感的表

面以及非自然的流线形态让人想起鉴赏家私人订制

的水族箱，自带一种反常理的美；其他作品看上去

则像书夹，不过经过彻底而独特的改造，世上再也

找不到类似的书夹。

内格尔最新的作品中，许多都比之前的作品更

具有绘画的特征。比如，面对Turkish Hairlines

和Ice Breaker，你会感觉自己正在看一幅透视画，

内嵌于结构的单点透视加强了这种效果。通过整合

多种元素，并利用类似错觉艺术的手法使某些元素

变得模糊，内格尔延伸了空间，他不仅在作品的小

bookends, bonsai trees, aquariums, jewelry boxes, and keyholes. 

Risk and possibility are Nagle’s stock in trade. He serves them up in abundance in his 

smartly installed exhibition, where 15 pint-size masterpieces are enshrined inside 15 glass 

cubes, each perched atop its own pedestal. Four more similarly scaled sculptures stand in 

four space-saving cubbyholes, each of which has been cut into the middle of each of the four 

walls. Religious reliquaries come to mind. So do stashes, where drug-users hide their drugs. 

The combination of religious veneration and illicit substances, or spiritual enlightenment and 

surreptitious bliss, takes stunning shape in Nagle’s subtly subversive works.  

The form of their presentation amplifies the content of individual sculptures. That synergy 

flies in the face of the idea that abstract art is a high-minded affair that has nothing to do with the 

animal impulses of flesh and blood reality. The two collude beautifully in Nagle’s pieces of 3-D 

poetry. Each appeals to the lizard brain without overlooking the more sophisticated machinations 

of our cognitive machinery. All sorts of stories can be read from Nagle’s seasoned pieces. Many 

resemble landscapes, their super-saturated palettes, exquisitely textured surfaces, and unnaturally 

streamlined formations recalling aquariums customized by connoisseurs of preposterous beauty. 

Others seem to be bookends that have evolved so radically and idiosyncratically that they no 

longer have partners that look anything like them.

Many of Nagle’s newest works are also more pictorial than anything he has made 

previously. In some, like Turkish Hairlines and Ice Breaker, you get the sense that you are 

looking at a diorama that has been enhanced with a kind of one-point perspective built into its 

structure. By lining up various elements, and suggesting that some recede, quasi-illusionistically, 
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自己的认知。这是魔法，又或者，只是简单地注意

到活着的美好。无论是哪一种，这就是内格尔作品

的魅力——如此动人的魅力。

过去十年来，内格尔为作品引入了新的材料，

包括催化聚氨酯、环氧树脂和油墨。这让他能够创

造新的艺术形式，几乎这些新的形式都脱离了数十

年来艺术家孜孜不倦所采用的格式，那就是杯子。

直至目前，内格尔雕塑作品的形状都是各种“发育

不全”的容器：是杯子格式的突变体也好，是艺术

家对杯子的基本特点进行的狂妄改造也好，这些形

状总是跳出功能性的界限，彻头彻尾地迈入（令人

神经错乱的）功能紊乱的范畴。杯子成为了背景式

的存在，被更多样化的形式取代，包括烟灰缸、书夹、

盆栽、水族馆、首饰盒还有钥匙孔。

冒险和创造可能性是内格尔的惯用手段。在这

个布置巧妙的展览中，他不厌其烦地使用这两个手

段。十五件小型的杰作如珍品般被置于十五个玻璃

立方体中，每个立方体都栖息在基座上方。另外，

四个相似大小的雕塑作品竖立在四个节省空间的小

格子中，每个小格子都被嵌入一面墙的中间。观众

会想到宗教中的圣物箱，还有瘾君子用以藏匿毒品

make a show of his feelings and beliefs. Radically self-effacing, Nagle pours loads of labor into 

his works to take himself out of the picture so that viewers might be free to discover things for 

ourselves. Eventually, if we really get into the wild stuff he is up to in his powerfully original 

works, we will come to understand what Nagle stands for and who he is as a person. But that is 

never the reason he makes anything. Deeply distrusting chummy comforts, he makes works that 

are elusive from start to finish. 

Nagle’s abstract pieces of participatory intimacy are not opposed to meaning. They are only 

opposed to the ham-fisted idea that meaning travels directly from the mind of the artist to the 

mind of the viewer, without the intercession of material reality. Giving reality its due is Nagle’s 

specialty. And he does it like no one else. In his hands, reality is more splendid than usual: 

complex, confounding, and charged, it sizzles with mystery and rivets your attention to every 

detail. Ultimately, his works make you need more of something you never knew you wanted. 

That’s magic. Or simply paying attention to the best parts of being alive. In either case, it’s what 

Nagle does—magnificently.

Over the last ten years, he has introduced new materials to his work, including catalyzed 

polyurethane, epoxy resin, and ink. This has allowed him to create new forms, nearly all of 

which have moved away from what had been his go-to format for decades: the cup. Until now, 
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madcap revisions of its basic features, always one step away from the limits of functionality 
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Corporal Shunt  陶瓷、催化聚氨酯、环氧树脂和丙烯酸
CORPORAL SHUNT 8cm×12cm×10cm
ceramic, catalyzed polyurethane, epoxy resin,
and acrylic   2016

Glorious Assemblage 陶瓷、釉、催化聚氨酯、油墨和环氧树脂
GLORIOUS ASSEMBLAGE 9cm×12cm×8cm
ceramic, glaze, catalyzed polyurethane, ink,
and epoxy resin   2016

Don and Juan 陶瓷、催化聚氨酯和环氧树脂
DON AND JUAN 10cm×11cm×15cm
ceramic, catalyzed polyurethane,
and epoxy resin   2016

Similak Child  陶瓷，釉，瓷器，催化聚氨酯和环氧树脂
SIMILAK CHILD 10cm×12cm×7cm
ceramic, glaze, porcelain, catalyzed polyurethane, 
and epoxy resin   2016

Turkish Hairlines  环氧树脂和催化聚氨酯
TURKISH HAIRLINES 16cm×11cm×16cm
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2016

Ice Breaker  陶瓷，釉，青铜，催化聚氨酯和环氧树脂
ICE BREAKER 15cm×6cm×15cm
ceramic, glaze, bronze, catalyzed polyurethane, and epoxy resin
2016
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尺寸上动手脚，更拉伸了观众的想象力。穿梭于这

些作品之中，你会感受到它们的灵活性，感受到它

们如何打乱逻辑，以更富于情感的方式建立起与时

间和空间的关系。

Curried Favor 和 Elusive Combinations 也

采用了类似的方式。作品中的圆孔既是一种构造元

素——像悬挂于夜空中的黑月——亦代表时空统一

体的缺口，它们像黑洞一样，张开通向虚无的大口。

这种穿梭于存在与不存在，快乐与恐惧和感知与虚

空之间的感觉正是内格尔艺术的关键。他的所有作

品都使“此时此刻”显得更加重要，因为作品一开

始就揭示了任何东西都能瞬间消失的哲理。当代艺

术中，几乎没有人能以更强有力的方式体现出死亡

和死亡的意义了。

Nagle stretches space, both in your imagination and in the modest dimensions with which he 

works. To walk around these pieces is to feel their elasticity, the ways they make a mess of logic 

to make room for more emotionally engaged relationships to time and space. 

Curried Favor and Elusive Combinations do something similar. Their circular openings 

function both as compositional elements—like dark moons in the night sky—and gaps in the 

space-time continuum, opening, like black holes, onto utter nothingness. That back-and-forth, 

between presence and absence, pleasure and dread, sensation and the yawning emptiness of 

the void, is at the heart of Nagle’s art. All of his works make the here-and-now matter more 

because they begin with the wisdom that everything can disappear in an instant. Mortality and its 

meaning rarely take more powerful shape in contemporary art.

None of Nagle’s sculptures sits still. Each occupies time as if it were a movie still, a thin 

slice of an animated cartoon, a documentary about microorganisms, or a thriller in which 

something tragic has just happened. Or is about to. Or both. Sometimes the drama recalls that 

of a cell dividing in two (Message to Raphael) or a cell having second thoughts about splitting 

内格尔的所有雕塑都不是静止不动的。每件雕塑都占据了时间，

就像是一个电影画面，一个卡通片镜头，一部关于微生物的纪录片或

者是一部刚发生了悲剧的惊悚片——又或者是悲剧即将发生，又或是

悲剧刚过，但将再次发生。有时候，某些雕塑会让你想起细胞分裂的

过程（Message to Raphael）或细胞犹豫是否要进行分裂（French 

Stickler）。更多的时候，你总是想到一个谨慎又充满好奇心的人冒险

进入未知领域的故事（Sandmandia 和 Penniman）。Historical Land 

Mind、Witzelsucht、Cult Classic 和Intangible Assets 则描绘了两

个构件或两个角色犹豫不决又小心翼翼地互相靠近的画面。它们所体

现的那种期待感让你兴奋，让你失去理智。无需任何明确的讲述，这

些作品对当今世界进行了生动的描绘，毕竟，个人如何与邻居乃至陌

生人互动依旧是一个沉重的话题。

Ghosting 是一个典型的例子。要理解这件作品，你必须从正反两

面进行观看，且观看不止一次。慢慢拼凑起看法之后，你会逐渐发现，

烟熏黑色的塑料幕布更像一个镜子而不是一张透明的薄膜。透过幕布看

到的另一边是海市蜃楼，是虚构，是幻想。随着体验不断加强，空间也

跟着收缩。在内格尔布置的小小舞台上，各种糅合了焦虑和快乐的故事

轮番上演。其他作品，比如Don and Juan、Similak Child、Corporal 

Shunt、Intangible Assets 和Oeuvre Removal 则利用卡通形状和颜色

将高高在上的存在主义问题带到现实中来；世间的人们思考这些问题

已有数个世纪之久，希望未来有人能继续前人之路。

(French Stickler). More often, it involves a solitary being venturing, 

cautiously and curiously, into unknown territory (Sandmandia and 

Penniman). Historical Land Mind, Witzelsucht, Cult Classic and 

Intangible Assets include two components or characters that approach 

each other, tentatively and gingerly. The sense of anticipation they 

embody tingles the spine and toys with mind. Without stating anything 

explicitly, these pieces paint a pretty vivid picture of the world today, 

when questions about how individuals interact with neighbors and 

strangers are as loaded as they have been in a long time. 

 “Ghosting” is exemplary. To understand this piece you must look 

at it from both sides. More than once. Incrementally, you piece together 

your perceptions, gradually discovering that the smoky black plastic 

backdrop is more of a mirror than a translucent membrane. Seeing 

through to the other side is a mirage, a fiction, a fantasy. Space shrinks as 

your experience intensifies. All sorts of stories, each laced with its own 

combination of anxiety and delight, spill from Nagle’s small stage set. 

Others, like Don and Juan, Similak Child, Corporal Shunt, Intangible 
Assets, and  Oeuvre Removal use cartoon shapes and colors to bring big 

existential questions down to earth, where people have been dealing with 

them for centuries, and, hopefully, will continue to do so. 

French Stickler  陶瓷、釉料、催化聚氨酯和环氧树脂
FRENCH STICKLER 4cm×12cm×12cm
ceramic, glaze, catalyzed polyurethane,
and epoxy resin   2016

展览现场
at the exhibition

Ghosting  陶瓷、催化聚氨酯、环氧树脂和丙烯酸
GHOSTING 14cm×10cm×10cm
ceramic, catalyzed polyurethane, epoxy resin, 
and acrylic   2016

Sandmandia  陶瓷、釉、催化聚氨酯、环氧树脂、油墨、丙烯酸
SANDMANDIA 10cm×23cm×5cm
ceramic, glaze, catalyzed polyurethane,
epoxy resin, ink, and acrylic   2016
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素——像悬挂于夜空中的黑月——亦代表时空统一

体的缺口，它们像黑洞一样，张开通向虚无的大口。

这种穿梭于存在与不存在，快乐与恐惧和感知与虚

空之间的感觉正是内格尔艺术的关键。他的所有作

品都使“此时此刻”显得更加重要，因为作品一开

始就揭示了任何东西都能瞬间消失的哲理。当代艺

术中，几乎没有人能以更强有力的方式体现出死亡

和死亡的意义了。

Nagle stretches space, both in your imagination and in the modest dimensions with which he 

works. To walk around these pieces is to feel their elasticity, the ways they make a mess of logic 

to make room for more emotionally engaged relationships to time and space. 

Curried Favor and Elusive Combinations do something similar. Their circular openings 

function both as compositional elements—like dark moons in the night sky—and gaps in the 

space-time continuum, opening, like black holes, onto utter nothingness. That back-and-forth, 

between presence and absence, pleasure and dread, sensation and the yawning emptiness of 

the void, is at the heart of Nagle’s art. All of his works make the here-and-now matter more 

because they begin with the wisdom that everything can disappear in an instant. Mortality and its 

meaning rarely take more powerful shape in contemporary art.

None of Nagle’s sculptures sits still. Each occupies time as if it were a movie still, a thin 

slice of an animated cartoon, a documentary about microorganisms, or a thriller in which 

something tragic has just happened. Or is about to. Or both. Sometimes the drama recalls that 

of a cell dividing in two (Message to Raphael) or a cell having second thoughts about splitting 

内格尔的所有雕塑都不是静止不动的。每件雕塑都占据了时间，

就像是一个电影画面，一个卡通片镜头，一部关于微生物的纪录片或

者是一部刚发生了悲剧的惊悚片——又或者是悲剧即将发生，又或是

悲剧刚过，但将再次发生。有时候，某些雕塑会让你想起细胞分裂的

过程（Message to Raphael）或细胞犹豫是否要进行分裂（French 

Stickler）。更多的时候，你总是想到一个谨慎又充满好奇心的人冒险

进入未知领域的故事（Sandmandia 和 Penniman）。Historical Land 

Mind、Witzelsucht、Cult Classic 和Intangible Assets 则描绘了两

个构件或两个角色犹豫不决又小心翼翼地互相靠近的画面。它们所体

现的那种期待感让你兴奋，让你失去理智。无需任何明确的讲述，这

些作品对当今世界进行了生动的描绘，毕竟，个人如何与邻居乃至陌

生人互动依旧是一个沉重的话题。

Ghosting 是一个典型的例子。要理解这件作品，你必须从正反两

面进行观看，且观看不止一次。慢慢拼凑起看法之后，你会逐渐发现，

烟熏黑色的塑料幕布更像一个镜子而不是一张透明的薄膜。透过幕布看

到的另一边是海市蜃楼，是虚构，是幻想。随着体验不断加强，空间也

跟着收缩。在内格尔布置的小小舞台上，各种糅合了焦虑和快乐的故事

轮番上演。其他作品，比如Don and Juan、Similak Child、Corporal 

Shunt、Intangible Assets 和Oeuvre Removal 则利用卡通形状和颜色

将高高在上的存在主义问题带到现实中来；世间的人们思考这些问题

已有数个世纪之久，希望未来有人能继续前人之路。

(French Stickler). More often, it involves a solitary being venturing, 

cautiously and curiously, into unknown territory (Sandmandia and 

Penniman). Historical Land Mind, Witzelsucht, Cult Classic and 

Intangible Assets include two components or characters that approach 

each other, tentatively and gingerly. The sense of anticipation they 

embody tingles the spine and toys with mind. Without stating anything 

explicitly, these pieces paint a pretty vivid picture of the world today, 

when questions about how individuals interact with neighbors and 

strangers are as loaded as they have been in a long time. 

 “Ghosting” is exemplary. To understand this piece you must look 

at it from both sides. More than once. Incrementally, you piece together 

your perceptions, gradually discovering that the smoky black plastic 

backdrop is more of a mirror than a translucent membrane. Seeing 

through to the other side is a mirage, a fiction, a fantasy. Space shrinks as 

your experience intensifies. All sorts of stories, each laced with its own 

combination of anxiety and delight, spill from Nagle’s small stage set. 

Others, like Don and Juan, Similak Child, Corporal Shunt, Intangible 
Assets, and  Oeuvre Removal use cartoon shapes and colors to bring big 

existential questions down to earth, where people have been dealing with 

them for centuries, and, hopefully, will continue to do so. 

French Stickler  陶瓷、釉料、催化聚氨酯和环氧树脂
FRENCH STICKLER 4cm×12cm×12cm
ceramic, glaze, catalyzed polyurethane,
and epoxy resin   2016

展览现场
at the exhibition

Ghosting  陶瓷、催化聚氨酯、环氧树脂和丙烯酸
GHOSTING 14cm×10cm×10cm
ceramic, catalyzed polyurethane, epoxy resin, 
and acrylic   2016

Sandmandia  陶瓷、釉、催化聚氨酯、环氧树脂、油墨、丙烯酸
SANDMANDIA 10cm×23cm×5cm
ceramic, glaze, catalyzed polyurethane,
epoxy resin, ink, and acrylic   2016
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