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Like his starry contemporary the late Ken Price, this veteran of the
California ceramic-sculpture renaissance of six decades ago studied

with Peter Voulkos and developed surreal or abstract variations on the
cup form, which is to ceramics roughly what the nude is to painting.
Unlike Price, Nagle has stayed true to cup scale through the years,

while expunging any hint of utility. No two of his works are alike, and
they’re rarely more than six inches high. But, at close range, they become
monumental, conjoining clay, polyurethane, and epoxy resin to create
textures—smooth or nubbly, shiny or matte—in such chromatic chords
as yellow, black, and pale blue or gray, pink, and oxblood. One resembles a
pink ice-cream sandwich, with two boxy green chunks of something atop

it at one end and a glossy black handlebar mustache at the other.

— Peter Schyeldah!

Schjeldahl, Peter. “Ron Nagle.” The New Yorker, May 10, 2019.
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Like the confectioners that craft Japanese wagashi, traditional tea-ceremony treats, the artist Ron
Nagle, 80, creates miniature, meticulously rendered objects that are ripe with dual meaning. In
his otherworldly ceramic sculptures, which are small enough to fit in the palm of your hand, pastel
stucco planes converge with glossy half-moon shapes, suggesting animal tails, chewed-up wads of
gum, bare tree limbs, erect genitalia or excrement — sometimes all at once.

Furman, Anna. “An Artist Who Makes Irreverent, and Pocket-Size, Sculpturesf’ The New York Times Style Magazine,
April 29, 2019.



Next month, some 30 of Nagle’s provocative sculptures and drawings will go on view at Matthew
Marks Gallery in New York in the exhibition “Getting to No,” a significant showcase of his recent
work. While Nagle is an established artist — in 2013, his sculptures were featured in the 55th Venice
Biennale, and he has works in the permanent collections of the Metropolitan Museum of Art, the
Los Angeles County Museum of Art and the San Francisco Museum of Modern Art — and though he
played an important role in forming the California Clay Movement, which helped elevate the status
of ceramic art, he is still something of a cult figure within a few relatively contained communities.
Outside of the visual art world, though, he is also known as a prolific songwriter and composer;

he’s credited for writing iconic songs on albums by Jefferson Airplane, Sammy Hagar and Barbra
Streisand, as well as for creating many of the sound effects in “The Exorcist.”

Born and raised in San Francisco, Nagle apprenticed with the Berkeley-based ceramist Peter
Voulkos in the ’60s and helped carve out a niche for ceramics to be understood as rigorous and
conceptual sculptures, rather than simply decorative objects. He went on to teach ceramics at Mills
College in Oakland for over three decades before retiring in 2010 and returning full-time to his
practice. Throughout his life, Nagle has tried to make three-dimensional forms appear flat, while
still evoking rich, microcosmic landscapes, taking cues from the Italian artists Giorgio Morandi and
Lucio Fontana, who challenged the dimensional constraints of painting on canvas in the ’50s. Often
installed in peep-hole-style wall recesses or gleaming glass vitrines, like specimens dropped down
from another planet, his works mix elements of allure and repulsion to enigmatic effect. Named

» <«

with tongue-in-cheek puns like “Pastafarian,” “Urinetrouble” and “Karma Gouda,” they are also

extensions of his irreverent sense of humor.

Furman, Anna. “An Artist Who Makes Irreverent, and Pocket-Size, Sculpturesf’ The New York Times Style Magazine,
April 29, 2019.



On a recent visit to the artist’s sunlit Bernal Heights home in San Francisco, which gleamed white
like a freshly painted spaceship, there was a speckling of lilacs and golden poppies that lead through
the garden to his next-door studio, which Nagle affectionately calls his “cocoon.” Seated there,
sporting an all-white outfit, with a book on Korean ceramics in hand, Nagle answered T’s Artist’s
Questionnaire.

What is your day like? How much do you sleep, and what’s your work schedule like?

I get up, have breakfast, take the dog for a walk. In the old days, it was close to a 9-to-5 in the studio.
Now, with increased success — I hate these words — I'm busier. My main part of the day, my peace
of mind, my “this is what I do because I gotta do it” is being in the studio as much as I can.

I usually order dinner out because my wife and I don’t like cooking. And then around 6 o’clock we
watch MSNBC — to see if Trump’s still in office. Scary times, man. I hope you’re not a Republican.
She’ll want to watch Rachel Maddow for the second time and I'll move into the bedroom and watch
“The Voice” or “True Detective” or “Ray Donovan.” If nothing’s on, I've been known to watch
“MacGyver” or “Hawaii Five-O.” They’re reviving all these old shows. I'm a big nostalgia and trivia
freak.

How many hours of creative work do you think you do in a day?

Other things take up space in my head, but the work never leaves my mind. I'm always looking,
thinking, taking pictures with my phone — of a splat on the street or a ship bow down at Mission
Bay. I pretty much remember everything — or I'll bark it into my recorder. But if we're talking
hands-on-the-material, drawing or whatever the case, I'd say six hours.

What’s the first piece of art you ever made?

I made a bust in high school. I put it in the kiln and it blew the side of its head off. I was going to
throw it away and a friend of mine said, “Oh no man, that’s really cool.” I've been making stuff since
I was a kid. My mother told me I had no talent, she was like, “What do you want to do that for?”
What’s the worst studio you ever had?

Probably the basement of the building next door, where my daughter lives now. Dirt floor. Funky.
What’s the first work you ever sold? For how much?

There’s a sculpture from 1958 that Scripps College owns, “Perfume Bottle.” It’s a big jar with a kind

of tombstone stopper. Peter Voulkos brought over a collector who was a math teacher at Scripps and
he bought it for $100.

Furman, Anna. “An Artist Who Makes Irreverent, and Pocket-Size, Sculpturesf’ The New York Times Style Magazine,
April 29, 2019.



When you start a new piece, where do you begin? What’s the first step?

I draw a lot, that’s really the beginning of it all. I draw in bed, usually watching a Charlie Chan
movie. The drawings are very small. I'll put them on a copier and blow them up to get a general
picture of what they’ll look like at a certain scale. And then I start building the models at full scale,
at six inches max. I can envision things, to a degree, three-dimensionally. I'm not saying I have
visions, but some little idea will come popping into my head. It might be based on something I've
seen, and subconsciously it finds its way onto paper.

How do you know when you’re done?

When it feels right. 'm a big advocate for letting the works sit. I look at them, leave them around for
a while.

How many assistants do you have?

My assistant, Whitney, is the only person that gets in here. And she does all the stuff business-wise
and is also great in the studio.

Furman, Anna. “An Artist Who Makes Irreverent, and Pocket-Size, Sculpturesf’ The New York Times Style Magazine,
April 29, 2019.



What music do you play when you’re making art?

R&B, Motown, music of Philadelphia from the ’70s, like Gamble and Huff. I try to keep current with
pop music, most of which I hate. But I'm into electronic dance music and people like James Blake,
Frank Ocean, Kendrick Lamar. I like sad music. I don’t like to feel sad — I hate it, in fact, it’s awful
— but I'm drawn to melancholy music.

When did you first feel comfortable saying you’re a professional artist?

I've never used the word “professional,” although that’s what I am. To a large degree, it’s too much.
I know there’s a certain amount of allure or pretense — depending on where you’re coming from —
when you say that. When you say “professional artist,” people automatically assume it’s painting.
Then I say, “I make small sculptures.” I'm very reluctant to use the word “ceramics” because
ceramics for years had such a bad reputation. The best people working in clay do not declare
themselves clay artists.

Furman, Anna. “An Artist Who Makes Irreverent, and Pocket-Size, Sculpturesf’ The New York Times Style Magazine,
April 29, 2019.



What’s the weirdest object in your studio?

A picture of Bill Cullen, who was a ’50s, ’60s and ’70s radio and TV host. There’s also a picture of a
woman surrounded by cheese.

What do you do when you’re procrastinating?

I don’t think I know how to procrastinate. It’s not a matter of principle. I would love to, love to, but I
can’t do it. I always feel like I gotta make something.

What’s the last thing that made you cry?

I just had major surgery, about four weeks ago. I won’t offer to show you my scar. The worst part of
the experience was something I hadn’t heard of before: postoperative delirium. I was so scared. It
was like a dream, everything going in and out of focus. I was in two different worlds. I was on the
phone bawling my eyes out. My wife and I were declaring our love.

Furman, Anna. “An Artist Who Makes Irreverent, and Pocket-Size, Sculpturesf’ The New York Times Style Magazine,
April 29, 2019.



What do you usually wear when you work?

I've got overalls like Willem de Kooning used to wear in the '50s. I saw a picture and thought, I gotta
wear that, it’d make me a better artist.

Which artists have influenced your work?

Later Morandi. A simpler Philip Guston. Cy Twombly’s sculpture. Kenny Price. Peter Voulkos. Lucio
Fontana.

What are you reading right now?
I just finished reading David Sedaris’s last book.
What embarrasses you?

I could do a whole thing on losing my hair — you got 15 minutes?

Furman, Anna. “An Artist Who Makes Irreverent, and Pocket-Size, Sculpturesf’ The New York Times Style Magazine,
April 29, 2019.



What do your studio windows look out on?

I have skylights all over the place, so I could say the sky. The new studio looks out over my garden. I
have a piece of quasi-Japanese garden sculpture I made with topiary and a slab of rock.

This interview has been edited and condensed.

“Ron Nagle: Getting to No” is on view from May 2 through June 15, 2019, at Matthew Marks
Gallery, 522 West 22nd Street, New York.

Furman, Anna. “An Artist Who Makes Irreverent, and Pocket-Size, Sculpturesf’ The New York Times Style Magazine,
April 29, 2019.
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ceramic, catalyzed polyurethane, and epoxy resin 2016

Written by David Pagel ( Professor of Art Theory and History, Claremont Graduate University;
regular contributor to the Los Angeles Times )
lot has happened in the world since Ron Nagle’s last solo show
in Los Angeles, which was in 2005. Barak Obama has come
and gone as the first African-American President of the United
States. The Great Recession has also come and gone. The U.S.
military withdrew most of its troops from Iraq and Afghanistan,
but continued its war on terrorism with drone attacks in Syria, Yemen, and Pakistan,
among many other countries in the Middle East, as well as its execution of Osama bin
Laden. The United Kingdom left the European Union and a reality television actor
became the 45th President of the United States.

A lot more has happened in Nagle’s work, which is still intimate, whimsical,
and sensual, yet now asks big existential questions without ever suggesting that the
answers might be simple, direct, or logical. Titled /ce Breaker, Nagle’s mind-bending
exhibition at Matthew Marks Gallery takes visitors to the heart of what it means to be

alive—to life’s ups and downs, its wild twists and turns, its illogical ins and outs. He

Pagel, David. “The Mind—Bending Poetry." Call@ry Magazine, February 2017, pp. 18-25.
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OEUVRE REMOVAL  10cm X 9cm X 13cm
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does so without telling viewers what we should be thinking or how we
should be responding, preferring, instead, that we figure things out for
ourselves.

Born in 1939 in San Francisco, California, Nagle came of age of
just before the social radicalism of the 1960s swept the nation, bringing
sex, drugs, and rock-"n’-roll to the forefront of an era of self-discovery,
self-exploration, and self-definition. All of that countercultural rebellion
was better, for Nagle, than the lemming-like regimentation of 1950s
America, but it was still too group-oriented, clingy, and touchy-feely
for the young artist, whose independent-mindedness had been forged in
the days of radical independence and go-it-alone individuality. That is
what he was after in his art. And he found it in small, cup-size ceramics,
even if few viewers understood what he up to. Working in clay, at that
scale, in a hot-rod palette, with exquisite finishes, and funny titles, was
just about the most uncool thing an artist could do. For Nagle, however,
being ignored and excluded went hand-in-hand with being authentic.
If doing your own thing looked anything like what anyone else was
doing, there was, for the maverick artist, no point in doing it. At the

same time, being a misfit was not the point of making art. It was the

Pagel, David. “The Mind—Bending Poetry." Gallmy Magazine, February 2017, pp. 18-25.
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starting point of making something that others might eventually come
to understand. Eye-opening insight—and spine-tingling revelation—
were, from the very beginning, Nagle’s Holy Grail.

For more than a half century he has made hundreds of diabolically
beautiful sculptures, almost none bigger than a teacup and all meant to
be seen in profile, their wickedly splendid textures and palettes turning
them into three-dimensional paintings humming with more lively
vitality and jaunty insouciance than works hundreds of times their size.
Centimeter for centimeter, there is no better artist than Nagle, who
loads more power and pleasure into every speck of every work—and
then leaves viewers enough room to enjoy it on our own. As an artist,
Nagle is a gift-giver. Coming from a place, a time, and a social class
in which it was considered déclassé to call attention to oneself, he has

never made art to express his self, to reveal his inner sentiments, or to

Pagel, David. “The Mind—Bending Poetry." Gallmy Magazine, February 2017, pp. 18-25.
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CORPORAL SHUNT  8cm X 12cm X 10cm GLORIOUS ASSEMBLAGE  9cm X 12cm X 8cm DON AND JUAN  10cm > 11cm X< 15cm
ceramic, catalyzed polyurethane, epoxy resin, ceramic, glaze, catalyzed polyurethane, ink, ceramic, catalyzed polyurethane,
and acrylic 2016 and epoxy resin 2016 and epoxy resin 2016

make a show of his feelings and beliefs. Radically self-effacing, Nagle pours loads of labor into
his works to take himself out of the picture so that viewers might be free to discover things for
ourselves. Eventually, if we really get into the wild stuff he is up to in his powerfully original
works, we will come to understand what Nagle stands for and who he is as a person. But that is
never the reason he makes anything. Deeply distrusting chummy comforts, he makes works that
are elusive from start to finish.

Nagle’s abstract pieces of participatory intimacy are not opposed to meaning. They are only
opposed to the ham-fisted idea that meaning travels directly from the mind of the artist to the
mind of the viewer, without the intercession of material reality. Giving reality its due is Nagle’s
specialty. And he does it like no one else. In his hands, reality is more splendid than usual:
complex, confounding, and charged, it sizzles with mystery and rivets your attention to every
detail. Ultimately, his works make you need more of something you never knew you wanted.
That’s magic. Or simply paying attention to the best parts of being alive. In either case, it’s what
Nagle does—magnificently.

Over the last ten years, he has introduced new materials to his work, including catalyzed
polyurethane, epoxy resin, and ink. This has allowed him to create new forms, nearly all of
which have moved away from what had been his go-to format for decades: the cup. Until now,
Nagle’s sculptures have been vestigial vessels: playful mutations of the age-old format or
madcap revisions of its basic features, always one step away from the limits of functionality
and often leaping, with both feet, into the mind-bending high jinx of dysfunctionality. Having

fallen into the background, cups have given way to more diverse formats, including ash trays,

Pagel, David. “The Mind—Bending Poetry." Gallmy Magazine, February 2017, pp. 18-25.
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SIMILAK CHILD  10cm X 12cm X 7cm ICE BREAKER 15cm X 6cm X 15cm TURKISH HAIRLINES ~ 16cm X 11cm X 16cm
ceramic, glaze, porcelain, catalyzed polyurethane, ceramic, glaze, bronze, catalyzed polyurethane, and epoxy resin epoxy resin and catalyzed polyurethane
and epoxy resin 2016 2016 2016

bookends, bonsai trees, aquariums, jewelry boxes, and keyholes.

Risk and possibility are Nagle’s stock in trade. He serves them up in abundance in his
smartly installed exhibition, where 15 pint-size masterpieces are enshrined inside 15 glass
cubes, each perched atop its own pedestal. Four more similarly scaled sculptures stand in
four space-saving cubbyholes, each of which has been cut into the middle of each of the four
walls. Religious reliquaries come to mind. So do stashes, where drug-users hide their drugs.
The combination of religious veneration and illicit substances, or spiritual enlightenment and
surreptitious bliss, takes stunning shape in Nagle’s subtly subversive works.

The form of their presentation amplifies the content of individual sculptures. That synergy
flies in the face of the idea that abstract art is a high-minded affair that has nothing to do with the
animal impulses of flesh and blood reality. The two collude beautifully in Nagle’s pieces of 3-D
poetry. Each appeals to the lizard brain without overlooking the more sophisticated machinations
of our cognitive machinery. All sorts of stories can be read from Nagle’s seasoned pieces. Many
resemble landscapes, their super-saturated palettes, exquisitely textured surfaces, and unnaturally
streamlined formations recalling aquariums customized by connoisseurs of preposterous beauty.
Others seem to be bookends that have evolved so radically and idiosyncratically that they no
longer have partners that look anything like them.

Many of Nagle’s newest works are also more pictorial than anything he has made
previously. In some, like Turkish Hairlines and Ice Breaker, you get the sense that you are
looking at a diorama that has been enhanced with a kind of one-point perspective built into its

structure. By lining up various elements, and suggesting that some recede, quasi-illusionistically,

Pagel, David. “The Mind—Bending Poetry." Callmy Magazine, February 2017, pp. 18-25.
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Nagle stretches space, both in your imagination and in the modest dimensions with which he
works. To walk around these pieces is to feel their elasticity, the ways they make a mess of logic
to make room for more emotionally engaged relationships to time and space.

Curried Favor and Elusive Combinations do something similar. Their circular openings
function both as compositional elements—Ilike dark moons in the night sky—and gaps in the
space-time continuum, opening, like black holes, onto utter nothingness. That back-and-forth,
between presence and absence, pleasure and dread, sensation and the yawning emptiness of
the void, is at the heart of Nagle’s art. All of his works make the here-and-now matter more
because they begin with the wisdom that everything can disappear in an instant. Mortality and its
meaning rarely take more powerful shape in contemporary art.

None of Nagle’s sculptures sits still. Each occupies time as if it were a movie still, a thin
slice of an animated cartoon, a documentary about microorganisms, or a thriller in which
something tragic has just happened. Or is about to. Or both. Sometimes the drama recalls that

of a cell dividing in two (Message to Raphael) or a cell having second thoughts about splitting

Pagel, David. “The Mind—Bending Poetry." Gallmy Magazine, February 2017, pp. 18-25.
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FRENCH STICKLER  4cmXx12cm X 12cm GHOSTING  14cmx10cm X 10cm SANDMANDIA  10cm X 23cm X 5cm
ceramic, glaze, catalyzed polyurethane, ceramic, catalyzed polyurethane, epoxy resin, ceramic, glaze, catalyzed polyurethane,
and epoxy resin 2016 and acrylic 2016 epoxy resin, ink, and acrylic 2016

(French Stickler). More often, it involves a solitary being venturing,
cautiously and curiously, into unknown territory (Sandmandia and
Penniman). Historical Land Mind, Witzelsucht, Cult Classic and
Intangible Assets include two components or characters that approach
each other, tentatively and gingerly. The sense of anticipation they
embody tingles the spine and toys with mind. Without stating anything
explicitly, these pieces paint a pretty vivid picture of the world today,
when questions about how individuals interact with neighbors and
strangers are as loaded as they have been in a long time.

“Ghosting” is exemplary. To understand this piece you must look
at it from both sides. More than once. Incrementally, you piece together
your perceptions, gradually discovering that the smoky black plastic
backdrop is more of a mirror than a translucent membrane. Seeing
through to the other side is a mirage, a fiction, a fantasy. Space shrinks as
your experience intensifies. All sorts of stories, each laced with its own
combination of anxiety and delight, spill from Nagle’s small stage set.
Others, like Don and Juan, Similak Child, Corporal Shunt, Intangible
Assets, and Oeuvre Removal use cartoon shapes and colors to bring big
existential questions down to earth, where people have been dealing with

them for centuries, and, hopefully, will continue to do so. @

Pagel, David. “The Mind—Bending Poetry." Gallmy Magazine, February 2017, pp. 18-25.
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"This is the most important," he says, showing a slice of cheese. "It just means — well,

you'll get it later."

Nagle, 76, has pieces in the permanent collections of the Metropolitan Museum of Art
in New York, the Philadelphia Museum of Art and the Detroit Institute of the Arts.

He's also got a major New York show — the biggest solo exhibition ever at New York
City's blue chip Mathew Marks Gallery — and he's part of a show at the Yale University
Art Gallery.

On top of all that, Nagle is seeing a CD reissue of his 19770 solo record.

In one song, he laments, "Cheese now, there's no time like the present — do I have to

die to get it?" Now, his wait may be over.
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Nagle is big on titles — not just "Lotta Wattage" but "Centaur Of Attention," "Skin
Grift," "Lamb Shank Redemption."

"I don't see this in any egotistical way but I would say my greatest gift, more than

music ... is my sense of humor — basically because I'm a melancholy person," he says.

That humor with a tinge of latent menace is also true of the music Nagle's continued to
make during his career. He's also written songs for other artists, like Barbra Streisand,
The Tubes and Michelle Phillips of the Mamas and the Papas.

But it's Nagle's sculptures that have earned him his widest audience, and now, a show
in a major gallery — displaying the objects in special vitrines as if they were works of

ancient pottery in the Metropolitan Museum of Art.
"This is the big deal, the top of the bucket list," Nagle says. "What I've always wanted."

After decades of work, Nagle's gotten his cheese.

Michel, Karen.  “Pottery Winner: An Artist’s Dark, Funny Oeuvre Gets Major Show.” NPR, October 24, 2015.
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Painting" at the New Museum were mounted in New York, both in
1978.

Three museum exhibitions currently in San Diego recall the shifting
status of abstraction in painting and sculpture. Serendipitous rather
than planned, the simultaneous shows — one group, two solos — of
course do not offer a thorough accounting. No case is being made. But
all three do include exceptional individual works that raise
provocative questions.

Finally, a very small but handsome installation of 19 equally small painted sculptures, most from the 2000s,
by Bay Area artist Ron Nagle is at the entry to the San Diego Museum's grand Albright-Knox show. Nagle's
weird and eloquent abstractions look to one of art's most ancient sources, decorated clay, to conjure
exquisite little objects whose acute refinement is shot through with pain.

Take "Lobster Boy" (1999), a radiant crimson sculpture just over 3%2 inches high. In profile it looks like a
deformed demitasse, a dainty china cup whose handle curves around and warps into a sea monster's
tentacle. But the cup is flat, like a painting, and seems to have a chip sliced out of the top. Its seemingly
flocked surface is velvety, not slick, with a chrome-yellow underglaze that gives the red surface the
passionate crackle of fire.

Like the work of Ken Price, plainly one of Nagle's heroes, the traditional ceramic cup is remade into
something riveting and strange. "Lobster Boy" refers to the tawdry tale of circus sideshow performer Grady
Stiles, an abusive alcoholic whose fingers and toes were fused into claw-like deformities.

Stiles murdered his daughter's fiancé, his stepson later murdered him and his story became a tabloid
sensation. Nagle's abstract sculpture shows none of the gruesome narrative, but its formal perfection
and intimate scale convey an aura at once tender, odd and sinister. It's like an exquisite hand
grenade.

So is "Grim Trimmins," a rectangular, moss-green tufted shape like a comfortable Victorian sofa,

from which a slick black puddle oozes — a psychological oil spill. Elsewhere, a jaunty pair of

swelling, bulbous shapes that flank a little red-topped cylinder turns "Bad Clown" into a dismally

comic, sexualized nightmare — a John Wayne Gacy abstraction whose all-American palette of red, white and
blue couldn't be more pointed.

All of Nagle's marvelous sculptures are tiny. They reverse the common trajectory of postwar American
abstract sculpture, where bigger has typically been thought to be better. A full Nagle retrospective is
warranted, since preindustrial ceramics turn out to be an ideal foundation for abstract sculpture in a
postindustrial age.

Knight, Christopher. “Three Art Shows In San Diego Recall Abstraction’s Prominence.” Los Angeles Times,
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INTERVIEWS MAY 30, 2013

Crossing Over: An
Interview with Ron
Nagle

by Zoe Larkins

"This is my big crossover," Ron Nagle told A.1.4. on the phone from
his studio in San Francisco last week. The threshold to which the
artist was referring is the 55th Venice Biennale-specifically
Massimiliano Gioni's exhibition, "The Encyclopedic Palace," that
opened in the Central Pavilion of the Giardini and the Arsenale to
VIP visitors today and in which Nagle has 30 pieces.

On the phone, Nagle joked about his career as a ceramist, describing
himself and those of his contemporaries who also worked in clay as

second-class citizens of the art world. Nagle first experimented with
ceramics as a high school student in San Francisco, and it was less

than a decade later that he was showing with Peter Voulkos, Ken
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Price, and John Mason, among others known for their unorthodox
methods of working with clay in postwar California. Curators and
critics at the time celebrated ceramics, but in medium-specific shows
that isolated artists like Nagle from their peers who worked in other
media, namely paint. Inclusion with the 157 other artists in Gioni's

global exhibition is "just thrilling" for Nagle.

Nagle approached ceramics with refreshed interest when he was a
student at San Francisco State University, after becoming familiar
with the large abstract vessels that Voulkos was making in Los
Angeles. Nagle entered college as an English major, making jewelry
and small objects in metal as a hobby, before switching to the
school's BFA program. By the early 1960s, he was teaching at the
San Francisco Art Institute and, not long after, at Berkeley, with
Voulkos. (Nagle returned to the Art Institute in the '70s.) At the same
time, his work was included in seminal group shows with other
ceramists at museums and galleries in California and around the
world; he had his first solo exhibition in 1968 at San Francisco's
Dilexi Gallery.

Gioni's show is based on an idea that self-taught artist Marino Auriti,
who emigrated to Pennsylvania from Italy in the 1930s, had for a
museum to showcase "all the works of man in whatever field,
discoveries made and those which may follow," which he called Il
Enciclopedico Palazzo del Mondo, or the Encyclopedic Museum of
the World. Gioni has adopted Auriti's title for his exhibition, which
he has described as a display of "artworks and figurative expressions
that reveal approaches to visualizing knowledge through
representations of abstract concepts and manifestations of

supernatural phenomena."

"How what I do relates to that," Nagle joked with 4.i.4., "I have no
idea." But in this context, one could imagine that Nagle's small
biomorphic forms and bizarre miniature landscapes (most of the
works measure less than half a foot squared), glazed or painted in
bright colors, might be imagined renderings of the extraterrestrial. Of
the 30 pieces at the Biennale, some seem to model fantastical

terrains; others could be talismans or renditions of alien life forms.

Each of his ceramic pieces begins as a drawing, Nagle said, and he

tries to maintain an element of two-dimensionality once he begins
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modeling a drawing in three dimensions. "I have an obsession with
profiles because I really want [the figures] to feel like drawings," he
said, and described his admiration of the way Giorgio Morandi and
Philip Guston represent three-dimensional objects in two dimensions.
"Everything is done, even subconsciously, from a flat point of view,"
he said.

Nagle mentioned the recent commercial popularity of his work in
Europe-his work is selling well at Brussels' Galerie Pierre Marie
Giraud, he told A4.i.4.-hypothesizing that there is "less of a distinction
between high and low" across the Atlantic. At the same time, he said
that younger artists in the U.S., like Sterling Ruby, have begun

paying him more attention, too, and buying his work.

Part of Nagle's pleasure at being included in the Biennale, he said, is
simply because the show does not ghettoize ceramics, craft and
decorative arts. "There was always this marginalization of ceramics,"
he said, citing titles of exhibitions in which he has been included,
such as "Abstract Expressionist Ceramics" (University of California
at Irvine and San Francisco Museum of Modern Art, 1966) and "Clay
Into Art" (Metropolitan Museum of Art, New York, 1998) that
qualify the works on display. In reference to the 1966 show, he
asked, "Why not just ‘Abstract Expressionism'?"

Stateside audiences will be able to view his work this summer in his
home city. His work will be on view at Los Angeles's David
Kordansky in the group show "Grapevine" (July 13-Aug. 17), curated
by Ricky Swallow, which will also include work by Magdalena
Suarez Frimkess, Michael Frimkess, John Mason and Peter Shire.
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