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DARREN ALMOND, FULLMOON@THENORTHSEA

“Darren Almond’s Fullmoon@The North Sea” was the third and !nal installment in 
Landscape with Path, a series of  images selected by photographer Joel Sternfeld and 
presented on a 25-by-75 foot billboard next to the High Line at West 18th Street.

Almond’s photograph portrays the Huangshan mountain range in China, a land-
scape that is synonymous with Chinese Buddhist pilgrimages, on the evening of  a 
full moon. The image re"ects Almond’s interest in geographical limits and points of  
arrival and departure with cultural signi!cance. Since 1998, Almond has been making 
a series of  landscape photographs known as the Fullmoons. Taken during a full moon 
with an exposure time of  15 minutes or more, these images of  remote geographical 
locations appear ghostly, bathed in an unexpectedly brilliant light where night seems 
to have been turned into day.
Darren Almond’s work addresses notions of  time, place, personal history, and col-
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Darren Almond’s work addresses notions of  time, place, personal history, and col-
lective memory. He makes sculptures, !lms, photographs, and works on paper based 
on his extensive travels, which often take him to remote locations. Many of  Almond’s 
works are !lmed in wide-ranging – and often inaccessible – geographical locations 
such as the Arctic Circle, Siberia, the mountains in China, and the source of  the Nile.
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DARREN ALMOND
June 17th, 2010

“Sometimes Still”
Matthew Marks, New York
Through June 26, 2010 

I was confused from the moment I arrived at British artist Darren Almond’s new 
show, “Sometimes Still” on the second !oor of  Matthew Marks’ 24th Street gallery. 
The entrance to the gallery’s large exhibition space has been moved farther down the 
hall from its front o"ce, and I almost crashed into a drywall when I absentmind-
edly went to enter. Finally spotting the new doorway, I walked down the hall, stepped 
through the new opening, and was engulfed in darkness. 

Throughout the room, Almond has installed six video screens, though it will take 
a few minutes for viewers to see them: the room is otherwise devoid of  light, and it 
takes time for even the sharpest eyes to adjust. Walking blindly around the room and 
staring at the video screens, one begins to spot trees, and a man in a long white robe 
running briskly among them. He climbs a hill, runs through a tunnel, and then disap-
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pears, replaced by views of  the forest. Sometimes, there are sounds: quiet chanting or 
the repetitive patter of  the runner’s feet as they step on leaves and branches. 

The man is a Tendai monk (as the press release explained), and he is hiking through 
the black forest as part of  a Buddhist ritual called kaihogyo, a seven-year series of  
brutal, death-courting endurance tests — 50-mile-a-day runs, a lengthy fast — that 
are designed to induce enlightenment. Only 46 monks have completed the course in 
the past four centuries, and those that quit are required to kill themselves. On a video 
screen in the back of  the room, one of  the rare monks who has completed the kaiho-
gyo ritual sits quietly tending a #re. 

Many of  Almond’s previous works have played with viewers’ perception of  time. He 
has made photographs of  lush landscapes using long exposures (three are on view 
at one of  Marks’ spaces two blocks south, though Almond’s blurry prints look like 
bland souvenirs for collectors without the real estate or the cash to acquire his instal-
lation) and gigantic functioning clocks. One loses track of  time in his new work, 
watching the stolid monk sit nearly still by the #re, surrounded by videos of  the scur-
rying novice, who may have years of  running and su$ering in front of  him. 
Obsessions — whether the kaihogyo, art, or a career — are simultaneously con-
suming, comforting, and inexplicable from the outside, the piece argues concisely. 
Formally, the work is a masterstroke, combining the bewitching phenomenological 
phenomena of  James Turrell’s darkest rooms with a sui generis piece of  video art. 
First walking inside Almond’s space, I was afraid I would lose sight of  the narrow 
entrance and become trapped in the pitch-black room. However, some time later, as 
my eyes acclimated to the darkness, I began to realize — with some terror — that I 
didn’t want to #nd my way out. 
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