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Ten years ago, the New York contemporary-art dealer Sean Kelly wandered
MO an unassuming antique-fumsture shop m upstate New York and saw a cir-
cular beushed stamless-steel PKsg4 table by the Dangsh designer Poul Kiaerholm,
The 1963 picce is expandable and has a slighaly rough, fint-rolled marble top.
“Everythang about it is extracedinary: its design, technology, the way the surface
was used, the interplay of muaserials,” Kelly sayvs now. Unable to get it out of his
mind, he retumed a few days later and bought it “1 became fascinated by it as
an obyect,” be says, “and realized it 15 an artwork.™

Wich that parchase, Kelly was hooked. He now owns some 100 Kjaerholm
creanons, whach he displays in his SoHo Joft and will soon nszall in the country
house he 15 buikling just outside the town of Chatham. There he will place one
of the designer’s “suspended™ sofas—a modular pacce beacketed to the wall=next
to Yves Klem's Laap oo the Void, 1960, a dociored photograph of what appears
to be the artist gracefully plummeting from the window of a Paris apartment.

Kelly is among a growing coteric of modem - and contemporary -art deal-
ers who are beinging design into their homes and, more recently, their personal
styles into their galleries. Not only does their appeeciation of onc-of-a-kind
furniture doveradl with their bove of fine art, but high design also plays up the
paintings and sculptures with whach it is displayed. Plus, having a smant collec
ton grves the mypression of being in the know, thus bumishing dealers” images
and helpang them woo chients. In the dubby and cozy art trade, sales are increas-
mgly taking place in dealers” homes, or at keast starting there, and fashionable
fumishings can mspére prospective purchaserss, An added benedit: [f a chent wants
asimilar table or chair to go with the painting or sculpture he or she just boughe,
the deakr may be in a position 1o source i,

The Central Park West apartment of Michael Rosenfeld and Halley
Harnsburg, the husband-and-wafe team behind Rosenfeld's eponymous New
York gallery, whach specializes in 20th-century Amenican art, is a showplace of
sorts. “What a lot of people find fascinating when they come to our home is that
we live with a lot of sensibilities. It's fun to make people realize, "Oh, no, you
can hang four things in that litthe space,”™ Hamishurg says. “We enjoy helping
clients do that.” The couple has been able 1o bring disparate clements together
by toning down colors and keying up textures, such as the warm, gnarly wood
of George Nakashima, the smooth grains of Gilbert Rohde and the keather
of Kperholm, The result is a decor that has panache but is also neutral, so
that it doesn't distract from the ant: gray, mulodmensional wall peeces by Lee
Bomecou (“Much of the design of this bouse was about bving with ber work,™
says Harnsburg), a horse sculpture by Deborah Butterficld, a pastoral famaly
portrait by Fasrfield Porter, as well as pamtings by artists the gallery represents
exclusively, such as Alfonso Ossono and Betye Saar.

Has the design craze among dealers comnbuted to the perception of
design as art, o is it a by-product of it? The answer probably is a Butle of both,
Some trendsetting dealers have been acquinng this matenial for decades, whale
others are just cutting their teeth, Marthias Arde, founder of the Berlin and
Zunch gallery Amdt & Partner, and his wafe, Tiffany Wood, the creative director
of Phallips, de Pury & Company, began buying desagn pieces just two years ago
for tharr apartment in the German capital. Amdt’s reason for branching into the
category 1s a practical one. “1'm not supposed to collect my artists, because it
keeps the work away from my clients,” says the dealer, who represents a host
of German talents in addstion to the Amencan Sue de Beer, the French Sophie
Calle and the Japanese Hiroshi Sugimoto, *1 thoug this coukd be a field where
1 could try to build a collection that [ can live with,” He and his wife fvor objects
from the 1960s-"80s by the bkes of Joe Colombo, Javier Mariscal and Gactano
Pesoe, as well as even newer pieces by such young German designers as Vogt &
Weizenegger: A prototype of the duo's plastic Sinterchair No. o, sits in the
couple’s Inmng room on a pedestal, as if t were a sculpture, undemeath German
painter Thomas Scheibatz's small 1999 oil of a cropped tree trunk, Plear,

Many dealers, like a great many collectors, have chosen 1o focus on
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modem French design. The Swedish-borm, New York-based dealer Stellan
Holm favors Jean Prouve, whose furmture he began buymg 10 years ago. “Hss
pieces are uncomfortable and totally impractical, but I ke them,” says Holm,
who was a sccondary-market dealer untl a few years ago, when he opened his
Chelsea gallery, presenting a vaned program that ranges from yvoung artists to
the estate of William Burroughs. “They have an edgy, almost industnial look.
They don’t kook like anything that came before them. Whereas a lot of modem
dessgners look like they got a lot of their ideas from Prouve,”

The Swiss-bom dealer Dominique Lévy, who runs New York's L&M
Arts with the former Wall Street titan Robert Manuchin, started ber design col-
lection 15 years ago. In the beginning she, hke Holm, favored mid-20th-century
French fummature by Prouve, Chardotte Permiand and Jean Royeére, but she has since
daversified. Guided mostly by Didier Krzentowsks, of Galenie Kreo, in Paris, Lévy
moved on to newer designers, like Ron Arad, Marc Newson, Extore Sottsass anxd
Martin Szekely. In the Tnbeca loft that she shares with ber partner, the film pro-
ducer Dorothy Berwin, and their two sons, she has peeces by alll these designers
mixed with flea-market finds—not to mention blue-chip contemporary art by the
likes of Franz Ackermann, Jubie Mehreta and Cindy Sherman, Unlike Harrisbarg
and other collectors who decorate in subdued tones so as not to detract from
their artworks, Lévy embraces bold colors, combining a shockmg-pink coffee
table by Mattia Bonetti, a baght orange chandelier by Vemer Panton and a
prass-green TV vase by Ronan & Erwan Bouroullee, 1 feel that things of qualty
complement cach other,” she explains,

Some dealers, such as the Swedish-boen Per Skarstedt, bucked the French
trend eardy on. When Skarstedt, whose Manhattan gallery specialees in histoncal
exhibetions of contemporary Amencan and European astists, began his design
collection 1o years ago, he acquired objects by such
Danish talents as Kperholm, Finn Juhl and Hans
Wegner. These now fill the Upper East Side duplex
where he lives with his wife, Helena, and ther two
chilkdren, The simple blond-wood, brushed-steel,
stone and Jeather fumiture works well with their in-
your-face art by George Condo, Willem de Kooming
and Richard Prince, the List of whom Skarstedt says
he recently tumed on to Danish design.

Perry Rubenstein, too, has swerved away from
the French, in his case concentrating instead on the
wood fumiture of Mira Nakashima, the daughter of
George. The first items a visitor sees upon entenng
the spacious Chelsea loft thar be shares with his wife,
the art workd publscist Sarah Firzmaurnice, and their
two daughters are a burled redwood coffee table by
Nakashima and, above it, a canary-yellow 2004 vinyl wall work, Grove of Trees
in El Tigre Vierwed on the Way to El Tropezdn, by the Argentincan-bom astist
Santiago Cucully, whom Rubenstein represents, “Every edge is free,” says the
dealer, marveling at Nakashima's handiwork. “It’s the most extreme version
of a table that would fit my contemporary aesthetse, my minimal aesthetic, and
also retain the spint of the 19705.™

Although Rubenstein has presented a show of Nakashima, and Kelly
has shown Kjacrholm's work in his gallery, art dealers generally agree that
design 15 more of a personal interest than a commercial one. “Collecting
great fumiture is fun and rewarding, and it's relaxing, frankly, because it’s
not my job," says Holm. *I can look at something without the intention of
selling it." As for Skarstedr, any sale he has made of a design object so far
has been acadental. Such was the case with the round stone-top Kjaerholm
table in his booth at last year's Art Basel Miami Beach. “The first day a col-
lector came in and asked if he could buy it,” the dealer recalls. *1said, *Yeah,
why not?"™ The question was rhetonical, but it does, in fact, have an answer:




