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Educat ion 
 
1979 B.F.A., California Institute for the Arts 
 Teaches at Massacusetts College of Art, Boston 
   
 
Solo Exhibit ions 
 
1981 University Art Museum, University of California, Berkley 
 "Video Viewpoints", Museum of Modern Art, New York 
 The School of the Art Institute of Chicago, Chicago 
 
1982 The Walker Art Center, Minneapolis 
 Boston Film/Video Foundation, New York 
 "A Scene", P.S.1, New York 
 "Complete Works", The Kitchen, New York 
 Soho TV M/T Channel 10, New York 
 
1983 “La Mamelle”, San Francisco 
 "My Sets", Media Study, Buffalo  
 "Son of Oil", A Space, Toronto 
 “LACE-Panic House”, Los Angeles 
 "X Catholic", (performance in collaboration with Mike Kelley), Beyond Baroque, 

Los Angeles 
 
1984 Anthology Film Archives, New York 
 "L-7, L-5", The Kitchen, New York 
 David Mo Gallery, New York 
 
1985 Kijkhuis, Den Haag 
 Kunst Delft, Delft, Holland 
 ELAC, Lyon 
 Schule für Gestaltung, Basel 
 The American Center, Paris 
 
1986 "Spheres of Influence", Centre Georges Pompidou, Paris, (Exh catalogue with 

essays by J. Minkowski and C. Van Assche) 
 New Langton Arts, San Francisco 
 Nova Scotia College of Art and Design, Nova Scotia 
 Boston Film/Video Foundation, Boston 
 
1987 The Kitchen, New York  
 
1988 "Tony Oursler's Works", Le Lieu, Québec City 
 "Constellation: Intermission", Diane Brown Gallery, NewYork 



 
 Western Front, Vancouver 
 "Tony Oursler and Constance Dejong", LACPS/EZTV, Los Angeles 
 
1989 "Relatives" (video/performance in collaboration with Constance DeJong), The 

Kitchen, New York; Rockland Center for the Arts, West Nyak; Seattle Arts 
Museum, Washington; Mikery Theatre, Amsterdam; ECG-TV Studios, Frankfurt 

 "Drawings, Objects, Videotapes", Delta Gallery, Düsseldorf Museum 
 Folkwang Museum, Essen (Exhibition catalogue with essays by F. Malsch) 
 Collective for Living Cinema, New York 
 Museum für Gegenwartskunst, Basel 
 Bobo Gallery, San Francisco 
 Delta Gallery, Dusseldorf 
 
1990 Hallwalls, Buffalo, New York 
 Diane Brown Gallery, New York 
 The Kitchen, New York 
 "On Our Own", The Segue Gallery, New York 
 
1991 Diane Brown Gallery, New York 
 "Dummies, Hex Signs, Watercolours", The Living Room, San Francisco 
 The Pacific Film Archives, San Francisco 
 The Cinematheque, San Francisco 
 
1992 "F/X Plotter, 2 Way", Kijkhuis, Den Haag 
 "Station Project" (with James Casebere), Kortrijk (Railway Station)  
 The Space, Boston 
 The Knitting Factory, New York 
 
1993 "Phobic/White Trash", Centre d'Art Contemporain, Geneve Kunstwurke, Berlin, 

(Exh cat.) 
 Andrea Rosen Gallery, New York 
 The Living Room, San Francisco 
 IKON Gallery, Birmingham; Bluecoat Gallery, Liverpool,(split site exhibition), (Exh 

cat.) 
 
1994 Lisson Gallery, London 
 Jean Bernier Gallery, Athens 
 “System for Dramatic Feedback”, Portikus, Frankfurt am Main 
 "Dummies, Flowers, Altars, Clouds and Organs", Metro Pictures, New York 
 “Tony Oursler - Recent Video Works”, The Contemporary Museum, Honolulu, 

Hawaii 
 
1995 RUM, Malmo, Sweden 
 Centre d’Art Contemporain, Geneva 
 “Video Installations, Objects, Watercolours”, Musee des Artes Modernes et 

Contemporains, Strasbourg 
 Galerie, Graphisches Kabinett, Wiener Secession, Wien 
 “Hysterical”, Atle Gerhardsen, Oslo 
 
1995-96 Galeria Soledad  Lorenzo, Madrid 
 
1996 Lisson Gallery, London 
 Metro Pictures, New York 
 Museum of Contemporary Art, San Diego 



 
 "Tony Oursler", Van Abbemuseum, Eindhoven 
 Jean Bernier, Athens 
 Centre Georges Pompidou, Paris 
 
1997 Judy, ICA, Philadelphia 
 Margo Leavin Gallery, Los Angeles 
 “Tony Oursler”, Skulpturen projekte, Munster 
 Museum of Contemporary Art, Bordeaux 
 Manchester City Art Galleries 
 
1998 1000 eventi, Milan 
 Kunstverein Hannover 
 “ The Poetics Project: 1977-1997”, in collaboration with Mike Kelley 
 Barcelona version: Lehmann Maupin. 
 “Tony Oursler”, Metro Pictures, New York. 
 
1999 Malmo Konsthall, Malmo, Sweden 
 “Introjection: Tony Oursler”, Williams College Museum of Art, on tour: next 

stop Contemporary Art Museum Houston 
 Ujazdowski Castle, Warsaw, Poland 
 
2000 “Introjection: Tony Oursler”, Houston Contemporary Arts Museum 
 “Sulfer, Glass, Silicon”, 1000 Eventi, Milan 
 “Blue Transmission”, Lisson Gallery, London 
 “Introjection: Tony Oursler”, LA MoCA, Los Angeles, travelling exh.  
 “The Influence Machine”, The Becks / Artangel Commission, Soho Square, 

London 
 Galerie H.S. Steinek, Vienna 
 
2001 Galerie Ghislaine Hussenot, Paris 
 “Tony Oursler”, Metro Pictures, New York 
 “Tony Oursler”, Henry Art Gallery, Seattle 
 “Tony Oursler”, IVAM, Centre del Carme, València, Spain & touring to  
 CCB - Centro Cultural de Belém, Lisbon, Portugal and KMK - Koldo  Mitxelena 

Kulturenea, Donosti-San Sebastián, Spain 
 Ghislaine Hussenot, Paris 
 “Flucht”, Kunsthaus Bregenz, Austria 
 
2002 “Tony Oursler: Drawings”, Lehmann Maupin, New York 
 “Luftmetall”, Galerie Hans Mayer, Düsseldorf 
 “Tony Oursler: Shock-Rock”, Gräflicher Kurpark Driburg, Garten_Landschaft 

OstWestfalenLippe, Germany 
 “Station”, Magasin 3 Stockholm Konsthall, Stockholm, Sweden 
 “The Influence Machine”, Magasin 3 Projekt, Stockholm, Sweden 
 
2002-2003 “Tony Oursler”, MACRO, Museo d’Arte Contemporanea, Roma, Italy, (cat.) 
 
2003 “Tony Oursler”, Metro Pictures Gallery, New York 
 “Tony Oursler”, Jensen Gallery, New Zealand 
 “Tony Oursler”, Lisson Gallery, London 
 Paula Anglum, San Francisco 
 
2004                     ‘Tony Oursler’, Bernier Elaiades, Athens 
 Margo Levin Gallery, Los Angeles 



 
 ‘Blob’, Galeria Soledad Lorenzo, Madrid 
 ‘Tony Oursler’, Lehmann Maupin, New York 
 
2005 ‘Seven Months of My Aesthetic Education (Plus Some)’, Metropolitan Museum of 

Art, New York 
 
2005-2006 “Dispositifs”, Musée de Jeu de Paume, Paris; Domus Atrium, Salamanca; City Art 

Museum, Helsinki; GL Strand, Cophenhagen 
 
2006 ‘Monsters’ Les editions Take Five et Simon Studer Art, Genève 
 ‘Blue Invasion’, Hyde Park North, Sydney, Australia 
 ‘Sound Digressions in Seven Colours’, Neyhaus, New York 
 ‘Thought Forms’, Metro Pictures, New York 
 ‘Good Vibrations: Visual Arts and Rock Music’ curated by Marco Pierini, palazzo 

delle Papesse, Sienna 
 
2007 ‘Tony Oursler’, Bernier Eliades, Athens 
 ‘Tony Oursler, Ooze’ Lehmann Maupin, New York 
 ‘Tony Oursler, Dum-Dum, Metalbreath, Wadcutter’, Galleria Emi Fontana, Milan 
 ‘Tony Oursler, Recent Works’, Galerie Forsblom, Helsinki 
 
2008 ‘Tony Oursler, Trunk Mask Frame Hutchet Crutch Queen’, Galeria Soledad 

Lorenzo, Madrid 
 ‘Tony Oursler: HIGH’ Lisson Gallery, London 
 ‘White Night’, Paris, (4th October) 
 
2009  “Tony Oursler”, Gallery Paule Anglim, San Francisco 

Tony Oursler’, Kunsthaus Bregenz,  
 ‘Tony Oursler’, Galerie Baronian-Francey, Brussels 
   ‘Tony Oursler’, Gaze Heuristic (with Droll), Galleria In Arco, Turin 
   ‘Tony Oursler ‘, Galerie Steinek, Vienna 
   ‘Tony Oursler - Gallery Paule Anglim, San Francisco, CA 
   ‘Cell Phones Diagrams Cigarettes Searches and Scratch Cards’,Metro Pictures 

Gallery, New York City 
 
2010  ‘Vertical Loop Task’,  Baldwin Gallery, Aspen 

‘number seven, plus or minus two’,  Galleri Faurschou, Beijing 
 ‘Tony Oursler’, Lehmann Maupin, New York City 
 ‘Autochtonous too high’, Le Carré, scène nationale, Chateau Gontier 
  
2011  ‘Tony Oursler’,  JGM. Galerie, Paris 

‘Tony Oursler: Open Obscura’, Padiglione d'Arte Contemporanea PAC, Milan 
  
2012 ‘Tony Oursler – Face to Face’, ARoS Aarhus Kunstmuseum, Aarhus 
 
 
Group Exhibit ions 
 
1984 "The Luminous Image", Stedjelijk Museum, Amsterdam 
 
1987 "L'époque, la mode, la morale, la passion", Centre Georges Pompidou, Paris 
 "Aspects of Media: Video", Department of Video/Art Advisory Service of the 

Museum of Modern Art for Johnson & Johnson 
 "Japan 1987 Television and Video Festival, Spiral, Tokyo 



 
 "Documenta 8", Kassel 
 "Schema", Baskerville + Watson Gallery, New York 
 
1988 "The BiNational", Institute of Contemporary Art, Museum of Fine Arts, Boston 

(et. al.) 
 "Film Video Arts, 17 Years", Museum of Modern Art, New York 
 "World Wide Video Festival", Den Haag 
 "Twilight, Festival Belluard 88 Bollwerk", Fribourg 
 "2nd Videonale", Bonn 
 "New York Dagen", Kunstichting, Rotterdam 
 "Videografia", Barcelona 
 "Varitish", Korea 
 "New York Musikk", Oslo 
 "Festival International du Nouveau Cinema et de la Vidéo", Montreal 
 "Replacement", LACE, Los Angeles 
 "Interfermental 7", Hallwalls, Buffalo 
 "Serious Fun Festival", installation for Alice Tully Hall, Lincoln Center, New York 
 
1989 "Biennial Exibition", Whitney Museum of American Art, New York 
 "Video Sculpture 1963-1989", Kölnischer Kunstverein, Köln, (et al.) 
 "XII Salso Film & TV Festival", Salsomaggiore 
 "Masterpieces", Stadtgarten, Köln 
 "Nepotism", Hallwalls, Buffalo 
 "Video and Language", Museum of Modern Art, New York 
 "Sanity is Madness", The Artists Foundation Gallery, Boston 
 "World Wide Video Festival", Den Haag 
 
1990 "The Technological Muse", Katonah Museum of Art, Katonah, New York 
 "Tendance Multiples, Vidéo des Années 80", Centre Georges Pompidou, Paris 
 "Video/Objects/Installations/Photography", Howard Yezerski Gallery, Boston 
 "Video Transforms Television - Communicating Unease", New Langton Arts, San 

Francisco 
 
1991 "New York Time Festival", Museum van  Hedendaagse Kunst, Gent 
 "Triune", Bluecoat Gallery, Video Positive Festival, Liverpool 
 
1993 "Love Again", Kunstraum Elbschloss 
 "3rd International Biennale in Nagoya-Artec'93", Nagoya City Art Museum 
 "Privat", Gallery F-15, Oslo, Norway 
 
1994 Galleria Galliani, Genova 
 "Beeld", Museum van Hedendaagse, Citadelpark, Gent 
 "A Sculpture Show", Marian Goodman Gallery, New York 
 Salzburger Kunstverein, Austria (Exh Cat) 
 
1994/5 "Heart of Darkness", Kroller Müller Museum, Holland 
 
1995 "Ars 95", Museum of Contemporary Art, Helsinki, Finland  
 “The Message is the Medium: Issues of Representation in Modern Technologies”, 

Castle Gallery, College of New Rochelle, NY  
 “Zeichen & Wunder”, Kunsthaus Zurich, Centro Galego de Arte 

Contemporanea (exh cat) “Entre’Acte 1”, Stedelijk Van Abbemuseum, 
Eindhoven 

 “Fetishism”, Brighton Museum and Art Galleries, England 



 
 “Fantastic Prayers”, (collaboration with Constance DeJong and Stephen Vitiello), 

DIA Center for thr Arts, Rushmore Festival, New York 
 “Inside Out: Psychological Self-Portraiture”, The Aldrich Musseum of 

Contemporary Art, Connecticut (exh cat) 
 “Trust”, Tramway, Glasgow (exh cat) 
 “Face Value: American Portraits”, The Parrish Art Museum, South Hampton, 

New York (exh cat) 
 “Man & Machine: Technology Art”, Dong-Ah Gallery, Seoul,  Korea 
 “Configura 2 - Dialog Der Kulturen - Erfurt 1995”, Erfurt, Germany 
 “Immagini in Prospettive”, Zerynthia, Rome 
 “L’Effect Cinéma”, Musée d’Art Contemporain de Montréal 
 “Auto Reverse”, Saint-Gervais and Centre Européen de la Culture, Geneva 
 
1995-96 “Video Spaces: Eight Installations”, The Museum of Modern Art, New York 
 “1995 Carnegie International”, Carnegie Museum of Art, Pittsburgh 
 3e Biennale de Lyon, Lyon 
 
1996 “Never Walk Home Alone”, The Photographers’ Gallery, London 
 “Elsewhere”, Galerie Froment & Putman, Paris 
 “Scream and Scream Again”, Oxford, MOMA  (exh cat) 
 “Moving Structures”, Lehmann Maupin , New York 
 “New Persona/New Universe”, Stazione Leopolda, Florence 
 “Being and Time, the emergence of video projection”, Albright Knox Art Gallery, 

Buffalo, New York 
 “Portrett”, National Museum of Contemporary Art, Oslo 
 “Hide and Seek”, The Jerusalem Foundation, Israel 
 “ID, An international survey on the notion of identity in contemporary art”, 

Stedelijk van Abbemuseum, Eindhoven, (exh. cat.) 
 
1997 Whitney Biennale, New York 
 “Anatomy of Space and Time”, Kobe Fashion Museum, Japan 
 “Gothic”, ICA, Boston 
 “Made in France”, Centre Georges Pompidou, Paris 
 “Video Positive”, Liverpool and Manchester 
 “Scream and Scream Again, Film in Art”, Museum of Contemporary Art, Helsinki 
 Paule Anglim Gallery 
 Capc Musée d’art Contemporain, Bordeaux 
 “Künstlerlnnen, 50 Positionen”, Kunsthaus Bregenz, Vienna 
 “Technological drift”, Lawing, Houston, Texas  
 Tokyo Koinagi Gallery 
 “Poetics Project 1977-1997” with Mike Kelley, Documenta X, Kassel 
 
1998 “Electronically Yours”, National Portrait Gallery, London 
 Kunstverein Hannover   
 “ Reservate der Sehnsucht / Zones of Desire”, Kulturburo Stadt, Dortmund 
 
1999 “Tony Oursler, Dirk Reinartz”, Malmö Konsthall, Sweden 
 “I love New York”, Museum Ludwig, Cologne, Germany 
 “Heaven: An Exhibition That Will Break Your Heart”, Kunsthalle, Düsseldorf; 

touring to the Tate Gallery, Liverpool 
 “Wände / Wall Works”, Museum Villa Stuck, Munich, Germany    
 “U.S. To Art 1950-2000”, Studio Casoli, Milano, Italy 
 “The Edge of Awareness - Al Limite Della Coscienza”, Triennale di Milano, 

Milano, Italy 



 
 “Sammensatt - Composite”, Museet for Samtidskunst - National Museum of 

Contemporary Art, Oslo, Norway 
 
2000 “Appearance”, Galleria d’Arte Moderna Bologna, Italy 
 “The Anagrammatical Body”, Centre for Art and Media Technology Karlsruhe 

(ZKM), Germany 
 “Mike Kelly/Tony Oursler”, Centre Pompidou, Paris 
 “Heaven”, Tate Liverpool, Liverpool 
 “Skin”, Deste Foundation for Contemporary Art, Athens   
 “Wanas 2000”, Wanas Foundation, Knislinge, Sweden 
 “Film/Video Works - Lisson Gallery at 9 Keane Street”, Lisson Gallery, London 
 “Sinn + Sinnlichkeit - Koerper und Geist des Bides”, New Museum Weserburg, 

Weserburg, Switzerland 
 “Media City, Seoul 2000”, Contemporary Art and Technology Biennial, Seoul, 

Korea (exh. cat.) 
 “Spectacular Bodies - The Art and Science of the Human Body from Leonardo 

to now”, Hayward Gallery, London 
 “Hitchcock et l’art: coïncidences fatales”, Musée des beaux-arts, Montréal  
 
2001 “Ghost”, Ciocca Arte Contemporanea/Claudia Gian Ferrari Arte 

Contemporanea, Milan 
 “Black Box: The Dark Room in Art”, Museum of Fine Arts, Berne 
 “Tony Oursler, Mike Kelly, Jim Shaw”, Galerie Biedermann, München 
 “Switch”, Musée départemental d’art contemporain de Rochechouart, Limousin 
 “Electronic Maple: Human Language and Digital Culture in Contemporary Art”, 

NY Center for Media Arts, New York 
 “Wechseltrom - Alternating Current”, Sammlung Hauser und Wirth in der 

Lokremise St. Gallen 
 “Das innere Befinden”, Kunstmuseum Liechtenstein 
 “God is in the Details”, Centre for Contemporary Art, Geneva 
 FIAC:”Memento Mori”, Galerie Jérome de Noirmont, Paris 
 “Get Together: Art as Teamwork”, Kunsthalle Wien, Austria (ex cat) 
 “Artcité: when Montréal Turns into a Museum”, Museum of Contemporary Art, 

Monréal, Canada (exh cat) 
 
2002 “Off The Grid: Works on Paper”, Lehmann Maupin Gallery, New York 
 “Hautnah: Die Sammlung Goetz”, Museum Villa Stuck, München, Germany 
 “Parole”, Galleria Civica di Arte Contemporanea, Trento, Italy 
 “Slow Motion”, Ludwig Forum für internationale Kunst, Aachen, Germany 
 “Station”, Magasin 3 Stockholm Konsthall, Stockholm, Sweden 
 “Heart of Glass”, Crafts Council Gallery, London 
 “lehmann Maupin”,  540 West 26 Street, July 2002, New York 
 “M_ARS. Art and War”, Neue Galerie Graz, Graz, Austria 
 “VideoMix”, Arario Gallery, Korea, March1-April30 
 “Galeria Soledad Lorenzo, Madrid 
 “The poetics Project 1977-1997”, Multi-media installation, Barbican Center, 

London 
 “Contemporary Collecting: New Art for Manchester”, Manchester Art Gallery 
 “Yanomami, l’esprit de la foret”, Fondation Cartier pour l’art contemporain, Paris 
 
2004  “100 Artists See God,” The Jewish Museum, San Francisco and Laguna Art 

Museum; curated by John Baldessari and Meg Cranston 
 “OMA AMO” Neue Nationalgalerie, Berlin and Kunsthal, Rotterdam 
 “DeJong, Oursler, Zansky Installations”, Rockland Center for the Arts 



 
 “Lonely Planet”, Contemporary Art Center, Art Tower Mito, Ibaraki-ken, Japan  
 “Videodreams: Between the Cinematic and the Theatrical”, Kunsthaus Graz, 

Austria 
 “North Fork / South Fork: East End Art Now,” Parish Art Museum, 

Southampton,  Long Island, New York 
 “An Exhibit and Private Auction”, Marianne Boesky Gallery, New York, June 
 ‘At years end, rethinking The Family of Man’, De Appel, Amsterdam, 26/11-

16/01/05 
 
2005 ‘Guardami, Percezione del Video’, Palazzo Delle Papesse, Centro Arte 

Contemporanea, Sienna 
 ‘Perfect Partner’, with Kim Gordon, Barbican, London 
 
2006 ‘Don’t Trust Anyone Over 30’ with Dan Graham and Rodney Graham, Whitney 

Biennal, Whitney Museum of American Art, New York 
 ‘Into me / Out of me’, KW Institute for Contemporary Art, Berlin, curated by 

Klaus Biesenbach 
 ‘On/Off’, FRAC Lorraine 
 
2007 ‘J’embrasse Pas’, Collection Lambert En Avignon, France 
 ‘Pompidou Centre New Media 1965-2003’, Museu Nacional De Arte 

Contemporanea, Museu do Chiado, Lisbon, Portugal 
 ‘Borderlines’, Kunstmuseum, Bergen 
 
2008 “La vidéo, un art, une histoire 1965 – 2007”, Musée Fabre, Montpellier 
   "Listen Darling… The World is Yours" ,Ellipse Foundation, Alcoitão 
   “Anatomie | les peaux du dessin - collection Florence et Daniel Guerlain, FRAC, 

Amiens 
   “Sympathy for the Devil: Art and Rock and Roll Since 1967”, Musée d´art   

contemporain de Montréal, Montreal, QC 
   “Sonic Youth etc. - Sensational Fix - MUSEION - Museum für moderne und 

zeitgenössische Kunst , Bolzano 
   ‘Julia Stoschek Collection: Destroy, she said’ PinchukArtCentre, Kiev 
   ‘Keine Angst’, Kunstverein Ludwigshafen, Ludwigshafen 
   ‘PORTRAIT’, Galerie Hübner & Hübner, Frankfurt/Main 
   ‘My Favourite Things Vol.1’, Fotografisk Center, Copenhagen 
   ‘Order. Desire. Light. An exhibition of contemporary drawings’, Irish Museum of 

Modern Art - IMMA, Dublin 
   ‘SONIC YOUTH etc. : SENSATIONAL FIX’, International Space for Emerging 

Arts, Saint-Nazaire 
   ‘Call it what you like’, Collection Rik Reinking, Kunst Centret Silkeborg Bad, 

Silkeborg 
   New Sculptures ‘, Galerie Forsblom, Helsinki 
   ‘Lost Paradise – Der Blick des Engels’, Zentrum Paul Klee, Bern 
   ‘Punk. No One is Innocent’, Kunsthalle Wien (Museumsquartier), Vienna 
   ‘Hovedutstillinger’, Rogaland Museum of Fine Arts, Stavanger 
   ‘Tele Mondo’ Le Parvis, scène nationale Tarbes Pyrénées, Ibos 
   ‘The Morning After ‘,  Videoarbeiten der Sammlung Goetz,  Neues Museum 

Weserburg, Bremen, 
   ‘20/20’, Jensen Gallery, Auckland 
   ‘Good Doll, Bad Doll’,  Armory Center for the Arts, Pasadena, CA 
   ‘The Cinema Effect: Illusion, Reality, and the Moving Image Part I: Dreams, 
 ‘Hirshhorn’,  Museum and Sculpture Garden, Washington, DC 



 
   ‘Grensetilstander - internasjonal samtidskunst fra 1990’ tallet - Sørlandets Art 

Museum, Kristiansand 
 

2009 ‘Huésped. Colección Musac en el MNBA’ - Museo Nacional de Bellas Artes , 
MNBA, Buenos Aires 
‘Art and Electronic Media - bitforms Gallery’, New York, New York City, NY 
‘Surrealism and Contemporary Art: Subversive Spaces’,  Compton Verney, 
Compton Verney, Warwickshire 
‘Animated’, Centre d’Art Bastille - CAB, Grenoble 
‘SONIC YOUTH etc.: Sensational Fix’’, Malmö Konsthall, Malmö 
‘UNDERWATER’ - Western Bridge, Seattle, WA 
‘Lisson Gallery Lisson Presents 3 / 29 Bell Street’,  Lisson Gallery, London 
(England)  
‘Histoires à l'ère numérique. Werke aus der Sammlung’, Espace Multimédia 
Gantner,  [plug.in], Basel 
 ‘Plastic Culture: Legacies of Pop 1986 – 2008’’,  Harris Museum and Art Gallery, 
Preston, Lancashire (England) 
‘XIV. Quadriennale di Roma’, Quadriennale di Roma, Rome 
‘Subversive Spaces: Surrealism and Contemporary Art’, Whitworth Art Gallery, 
Manchester (England), ‘Kunsthalle Düsseldorf 
‘Boule to Braid – curated by Richard Wentworth’, Lisson Gallery, London 
 

2010 ‘Fourteen Again’, CAM - Chelsea Art Museum, New York City, NY  
‘Julia Stoschek Collection - I want to see how you see’, Haus der Photographie / 
Deichtorhallen Hamburg, Hamburg 
‘'C’est la vie ! Vanités de Caravage à Damien Hirst, Musée Maillol, Fondation 
Dina Vierny, Paris 
‘Spazio. The Scene and the Imaginary’, MAXXI - Museo nazionale delle arti del 
XXI secolo, Rome  
‘Things evoke feelings’, CSW Centrum Sztuki Wspolczesnej / Centre for 
Contemporary Art Ujazdowski Castle, Warsaw  
‘Corso. Werke der Sammlung Essl im Dialog’, Essl Museum, Klosterneuburg 
‘11. Triennale Kleinplastik - Larger Than Life - Stranger Than Fiction’, Triennale 
Kleinplastik Fellbach, Fellbach 
‘Dessins contemporains / Collection Florence et Daniel GUERLAIN’, Musée des 
Beaux-Arts et d'Archéologie de Besançon, Besançon  

 
2011 ‘Paradise Lost’, Istanbul Modern, Istanbul 
 ‘Off the Wall/Fora da Parede’, Museu Serralves, Museu de Arte Contemporânea, 

Porto 
 ‘The view from a Volcano - The Kitchen´s Soho Years, 1971 – 85’, The Kitchen, 

New York City 
 ‘CLAP’ , Hessel Museum of Art & Center for Curatorial Studies Galleries at Bard 

College, Annandale-on-Hudson 
   ‘The Royal Family’, Hayward Gallery, London  
 ‘Blink! Light, Sound & the Moving Image’, Denver Art Museum, Denver 
 ‘Let the Healing Begin’,  IMA Institute of Modern Art, Brisbane, QLD 
 ‘Anonyme Skulpturen. Video und Form in der zeitgenössischen Kunst’, Galerie im 

Taxispalais, Innsbruck 
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 Good Things + Bad Things, 10 Min., s/w 
 
1979 Diamond Head, 25 Min., s/w 
 Selected Shorts, 20 Min. 
 The Rosery Finger of Dawn, 10 Min, Farbe 



 
 The Loner, 32 Min., Farbe 
 
1981 Grand Mal, 23 Min. Farbe 
 
1982 Son of Oil, 18 Min., Farbe 
 
1983 Spinout, 17 Min.,  
 Theme Song from Si Fi, 5 Min. 
 Rome Hilton, 2 Min. 
 My Class, 12 Min., Farbe 
 
1984 EVOL, 30 Min. 
 
1985 Sphères d'influence, 45 Min., Farbe  
 
1986 Diamond the 8 Lights: Sphères d'Influence, 55 Min. 
 
1987 Sucker, 5 Min. 
 
1988 ONOUROWN, (Collaboration with Joe Gibbons), 47 Min. 
 Joy Ride TM, (in collaboration with Constance DeJong) 
 
1990 Tunic (for Karen), (in collaboration with Sonic Youth), 6 Min. 
 
1991 Kepone, 10 Min. 
 
1992 Toxic Detox, (in collaboration with Joe Gibbons) 
 
1992/3 Triptych: Model Release (with Constance DeJong), Paranoid Schozoid Position 

(with Kim Gordon), Test  (with Karen Finley) 
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1984 CAT Fund 
 
1986 Centre Georges Pompidou, Paris 
 
1987 Belgium Radio and Television 
 The Western Front of Vancouver and Los Angeles Contemporary Exhibitions 
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2004 “Commu,” Seattle Public Library, Seattle, Washington 
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