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The lea suspended ceiling of the exhibition space is clad with 152 cblong wooden parels that are arranged
n a pattemn of squares - vight wide and 12 long. Four smoke detectors punctuate the cofing’s vast requianty.
A narrow shadowed gap on its sides allows a limited glimpse of the vast, ineccessble space above. Near the
entrance and ext doors, 4 labed, two printed schedules and twao Perspex holders for exhibsition flyers are affixed
to the white walks. Two white chairs, two fire extinguishers and a pictogram on a metal stand calling for slence
are the anly Fumiture cn the yrey concrete foor. The light in the space is dim and dull, and curmes mastly from
the frosted glass doce of the emergency exit an cae of the long sides of the space; a very subdued light comes
through the entrance from the bockshop and the exit to the café: and a fine band of yellow-crange light leaks
al along the gap in the caling above.

Jernifer Allora and Guilermo Calzadilla’sinstallation provides a very limited visud experience. Thereis
nothing m see, and thus the paraphemalia of publc display takes on 3 strong presence that is sightly cisturbing
in its concentration a0 the insignificant. Cuvnpess (all works 2009) turns the white cube of the Temporire
Kunsthalle from a temporary archtecture inte an integral part of an art instalation. Every detail is on display
- thisinchades the attermpt to contextualise the show for a tourist audience, a challenge that lies at the heart of
this troubled insttution’s programmatic and weokxgcal preblems

Yot Compass is much more than what can be seen. There is neise and invisible movement. The weed
abave creaks, and the entire space rescnates with the sounc of a persan meving abaut. Rhythmic steps and
shuHling can be heard emanating from the other ade of the false ceiling. A dancer - according to the schecule,
during rry visit her name is Julia Wachtel - moves enwhat rust be a wooden dance floor above the thin panel:.

I'he: rhythen of tme steps, the stamping staccato, the dragying of a feat, sugqest a flamenco-Tke dance. One
can aimost hear some castanets o see the ruffles of a dress, thowgh this remains. of coursa, pure imaginng.
The mevements of the dancer above and of the visitars bekow correspond ard connect. The listeners tum o
the source of the sound. falowing it with their epes. A most spectacular sece.

Spectacular enowgh, in fact, 1o cover for How to Agpear lrsible, a videe, displayed 1 2 side roam, of 3
German shepherd wearing a conical pratective aollar branded with the KFC ‘ege as # rmams the demoltion
site of the Palast de- Repubdik,  plet of laind rext door to the Temperire Kunsthalle Sedin. The irvaivement
with locztion and site, so Litting in Campass, becomes in this video a formulaic first-respense to a place and
its nistory, almost teurstic - which, iromically, might be aopropriate, considering thet the area has braome the
main tourist destinatien in Beeline Ased Capy:
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Allora & Calzadilla Temporiire Kunsthalle Berlin

1. July - 6 September
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