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Local heroes

MoMA and P.S. 1 survey the past five years
of emerging artin New YOrk &, Andrea K. Scott

car a stairwell on the third

floor of “Greater New York

2005° at IS, 1, there's a
small, graffiti-style wall drawing
by Gardar Eide Einarsson that
reads TOTAL kEvOLL TN It put me
in mind of a poseur &3 3 Che Goe
varn Tosbart, and | sasguoct
that’s the point, to critique
the mainstrem maeketng
of subversive politios and
subcultures. But in the
thick of a show devoted
to art that's emerged
the st five years within
bridge and tusnel dis-
ance of MoMA (whach oo
oeganiced the show with
nsaffilate, S, 1), the phce
underscores a dilemma:
When it comses toart, these
chavs the margins and the
maiestream are hard o
tedl agart. Not coly has the
revolution been tekevised,
it'sakrendy rursing i syn-
dication.

Many of the 162 artists  Fo

received in response to an open
call list year, caly ten artists were
selected and of those, at least four
o have gallery affiliatoes Och-
ers, like German born Nina Lola
Bachhuber, whose red-and black
ink drawings reveal a soft spot

-

that - if she's gifted enough to get
o grad schaxd,

1f coe thing stands out at 'S, 1,
it's the anything goes appeoach
of youmng antists. Drawing, video,
penteg. (il sculpture, photog-
raphy, dygtal art and performanoe
Ixwsee] instalbation ase all in the mix
here. Painting can be abstract o
figueative, as wisningly demoa-
stratod by a grouping of small pan
els by Richard Aldrich, whoshifls
stybes like an iPod oo shuffle, poat-
g multscokeed zigeag stripes in
one piece and poctraying a pretty
bilond hom player manother.

i ‘

giex in 2 billboard size image of
Mussolion and his messtress, strung
up by their feet post-execution.
McEwen mverts the image so the
couple appear 10 be porforesing 8

houlish daince number. Instalhd

nearhy, inwhat cancely be chalked
up to galkows humoe on the part of
the curators, is Pawl Chan’s bril-
liarnt two-sadod allegorical anima
tion, in which a tree is hung with
Bodies. Boch works have a politi-
cal edge that ts moee open-ended,
and, for thas crits, more nesceaint,
thas the jpurmalistic drawings of
Seeve Mumiford, who may be New
Yorksonly exsboedded ant-
ist, sketchimg American
soldiers and Iraqi citicens
inthe Sdd

The show has its share
of head scratching mo
ments. What compelled
the curators to include rot
oae but two Yetithemed
room-sune anstalkitons-
Peter Caine's mecha
nized version aed Mark
Swarnson's lairlike di-
orama-in the base
ment? And how does Ina
Swansea, & painter who
had a solo show at the
blueckip Rebert Miller
o Gallery in 1998, qualify
for emergence since

Shutz in “Greator New York 2008 20007 Certain artists

in thas ehegant by nstalled if
peascked-to-the-eafters show, which
extiends from the besler room in the
fooe, will be familiar to New York
salleryygoens, (Standouts in thisear
cgory inchode prrinter Dhusa Stane's
opic heexage to Rembrandt's The
Anatowy Lesson of Dyv. Tulip by
waty of Courbet's fwraal af Ovrmans,
and Aida Ruslova’s 20 second
video peojection that purs a goth.
wirl twist on campéire stones ) Foe
example, Soho's Guild & Greysh-
kul gallery, which opened in 200
in the former Amerxcan Fine Ant
spade, contributes no fewer than
nineartisds (lom if you count anex-
isting mural by Ernesto Caivano
in oo stairwell). Many works not
ke by galleries were provided
courtesy of private collectons.
This may sound like insade
baschall griping —reading wall
Tibels like box sooees 1o sort out
who shows where and who owns
what —but there s soenething a bit
despiriting aboert the et that, out
of a reported 2,400 submissioes

for Louise Bourgeots, oe Wardell
Milan, whose drawings of wres-
terssugest i homoerotic Bellmer,
are well on their way (having
shown work at the Drarwing Center
and Arthsts Spoce, respectively).
On the other haed, where clse do
artisteemensye but in gallorses, ser-

Review
“Groater New York 2005
PS5, 1, through Sept 22

(voe Muscums)

native spaces and MEFA, shows?
The batter = whenecuratons dsomw-
ered Lakesh Khoeraméam's painterly
stop-frame apsssition Sophie and
Ceoma (At Columibi kst speangt,
a5 well s the haunting, Arbus like
color peetraits of albeno girls by
Tazyth Berbekey, The greatest con-
trbation of “Greater New York™
may b 1o fmally put to rest the de
Tusion that artists speing o life fully
formed, like Bottiodl™s Verus on
thwe half shell Sure, your kid om do
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Labor-intensive drawing
trumps video for the ubiquitous.
moedium award, but that's hardly
breakomg news. Moce notewaethy
1% the slippage between drawing
and other mediums, evidont every:
where from the intricate cut-paper

" Banks Violette, Robert
Meloe, Will Ryman —have whole
rooms dedhicated 10 their work,
while others—too masy to swn.
100 —contribute st a single plece.

Then again, sometimes one great
piece i all it takes, Until “Grester
New York 20067 1 had never heard

scuipturesof Yuken Teruy
chamted foeese, the troes fashioned
from shopgeng bags) and Kristen
Hassenfeld (elaborately fikgroed
decocative objects) to Daminic
McGill's cight-foot-hagh Froj.
oct for a Ness Amenscan Centary
(20041, which crosses the graphite
political intrigue of Mark Lombar-
& with the walk through wonder
of aSerra ellipse.

Perbaps in reaction to the gee
whiz factor of so much of the artat
IS 1—Gaod 1 in the detwils, doa't
forpet your neading ghuses [ was
particularly impressed by a mew
strain of appropration art, evident
i the woek of Kelkey Walker, Wade
Guyton, Seth Price and Adam
McEwen, who tweaks Pictures
Generation rephotographic strate-

of theoollaboeast King 1z
de Leon, whose video peojection
Prepare a Pace (X0G-5) s a high
point of the show. A koae viokmest
enters a stage and bogis to play.
The scene then erupes into a per-
cussive whr of rapad fire odits and
miltiple performers spin as i ina
Kalesdoscopic ball of mirrors, The
work’s peogression from tranguil

3 . PN "

futter of a single buttertly's wings
setting & weather systerm 20 mo
tioa. [ oely hope that Kimg/Ixax
de Leon's inclusion here does the
s for (he antsts” carver. -

Scott, Andrea "Local Heroes", Time Out April 2005
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