one collects something;
L on the following
, OUr motivations are as varied as
objects of ouraffection. Toy houses

. satiate the design dreams of awould-

" be architect; the antique irons and
lusterware that populate one weekend
getaway serve as an escape from
minimalism; and, in the case of our
namesake herself, a rose-filled garden
accents the ultimate retreat. Uhat
these collections share is their owners
willingness to strut their passions, to
celebrate and live with what t

Some of Bil and Ruth
Ehrlich’s collection of
Clément Massier
ceramics. See “Second
Nature,” page 86.
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e 19th-century i jing, reinforced in the living room.
“The iridescent glaze of these puzuqlveuhemahcrylnleollhurown," Bil says. i i
varying shades of light.” Humphrey, the family’s Dachshund, d:




The urban landscape of our young century
throngs with people who live for minimalism,
for pristine spaces and angular white walls
¢hat play the perfect host to cutting-cdge f

niture and today's giant photographs and
ek

paintings. But when it comes to the
many of those modernists slink off to country

houses with gables, where they lounge on

squashy vintage-style sofasin front of nice old

fireplaces—traitors to the modern cause.

You'd never think Bil Ehrlich to be such a man. He doesn't only live in a modern Manhattan
townhouse; he designed the place himselfin the late 1960s, before turning from architecture to
real estate. And yes, its soaring, sharp white walls feature major modern art; most of the tables
and chairs hail from the Italian company Zanotta. Certainly, Ehrlich’s retreat would be some
Marcel Breuer-designed box. Yet the upstate New York vacation home he shares with his wife,
Ruth, and their son, Ace, is s rural and as 19th-century as one could imagine. The fact that it has
noair conditioningis only the beginning.

The Ehrlichs, you see, didn't just fallin love with one old house. They amassed five forgotten
farm structures—a large and small barn, cabin, granary, and silo—with the help of a man who

pecializes i finding old agrarian buildings. Then Bil designed a encompassingall of them.
This part came from Tennessee, that part from Indiana, and.

“What we wanted was a building that felt ke it had always been here,” Bil explains. The one-
bin is now a grand, ewe master-bedroom suite. The large barn, on one end, is a high-
ed living room with a massive stone fireplace that opens onto a lovely porch; on the other,

i’s a downstairs kitchen and two upstairs bedrooms. The structures are joined with an ind
bric atwalk that connects the second levels of the cabin and the barn

. TOP RIGHT: A wooden sculpture

indows are originally from a
house and the garage.




Al she art. we-selecb@d is bqsed on ‘bhe cheme _
oF artificial nature. We love the simpliciby " . &,
that nol:upé impligs; but so much of whcc we r'espond
CO hqébeen »rIIGﬂIpU'OUed bg mcm ¢ —BIL EHRLICH
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