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allation works of artist Leo Villareal, photographed here by James

are perfectly emblematic of the synthesis of art, design and architecture
at's our lifeblood at Surface. Elsewhere in the following pages, we quiz the
equally multi-disciplinary chief talent at Hermes, a Japanese architect whose
work is delicate indeed and a rare partnership between Miuccia Prada and
Herzog & de Meuron for a production at New York's Metropolitan Opera. Last
but not least, we drop by the workshop of Brazilian bad boys the Campana
brothers for a lesson in rule breaking.
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FOCUS LEO VILLAREAL

ON THE BRIGHT SIDE

GALERIA JAVIER LOPEZ

Painting architecture with light, an artist

programs the next wave of abstract art

WORDS TIM MCKEOUGH IMAGES JAMES EWING

With the opening of the Tampa Museum of Art, Floridians gain not

just a new cultural center, but also an ethereal digital sunset courtesy of
New York artist Leo Villareal. With a series of multicolored LED fixtures
tucked between two layers of perforated aluminum panels in the mu
seum’s facade, Villareal's installation, named “Sky (Tampa),” transforms
the building at night into a 300-foot-long, 45-foot high ribbon of pulsat-
ing, colored light.

Albuquerque-born Villareal, 43, is fast becoming the art world’s
most accomplished magician of large-scale light fields. In 2008, he
created “Multiverse,” a wall and ceiling installation involving 41,000
computer-controlled LEDs at Washington DC’s National Gallery of Art,
where a 200-foot-long hallway billows with illuminated data clouds. In
2007, he completed “Microcosm” for the Nerman Museum of Contem
porary Art in Kansas—a 12,000 LED pixelated kaleidoscope that hangs
above the museum’s entrance. The San Jose Museum of Art will exhibit
a survey of Villareal’s rapidly expanding portfolio this August, and he's
also at work on what is sure to be an enlightening installation for New
York’s Broadway-Lafayette subway station.
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CONNECT THE DOTS: In(zf?sf;'no the Tampa Museum
of Art’s perforated aluminug aéada! Leo Villareal's
recently completed “Skyf amp_g)"usas ‘custom software
10 create an arti sunset from LEDs: (Opposite, from
top) "Mumvg_[se’:lZOOS) Builds 4 digital solar system in a
hallway at#Vashington DC's National Gallery of Art with
41,000LEDs; "Threshold” (2009) offers a 200-foot-long
light field behind diffused glass in the lobby of DC’s 1801K
office building




