
 
 

 
Slater Bradley and Ed Lachman, production still from Shadow, 2010. Collection of the artists; courtesy Galeria Helga de Alvear, 
Madrid; Max Wigram Gallery, London; Blum & Poe Gallery, Los Angeles; and Team Gallery, New York. 
 
FOR IMMEDIATE RELEASE 
November 7, 2011 
 
THE ASPEN ART MUSEUM PRESENTS SLATER BRADLEY AND ED LACHMAN: 
LOOK UP AND STAY IN TOUCH, A COLLABORATIVE EXHIBITION OF VIDEO, 
FILM, AND PHOTOGRAPHIC WORK 
 
Exhibition Presents Final Chapter in Bradley’s Doppelgänger Series 
 
On View from Thursday, December 8, 2011, through Sunday, February 5, 2012 
 
ASPEN, COLORADO—The Aspen Art Museum presents artist Slater Bradley’s Look Up and 
Stay in Touch—a collaborative exhibition of video, film, and photographic work with Academy 
Award–nominated cinematographer Ed Lachman. Lachman was the director of photography for 
Dark Blood (1993), an unfinished and unreleased film starring River Phoenix, which was in 
production at the time of Phoenix’s death. Phoenix is also a formative interest of Bradley’s work. 
Excerpts of the unfinished film Dark Blood will be the screened as part of the exhibition, along 



with other video works relating to the film. Slater Bradley and Ed Lachman: Look Up and Stay in 
Touch will be on view at the AAM from Thursday, December 8 through Sunday, February 5, 
2012. 
 
In Dark Blood (1993), River Phoenix plays a disturbed, young widower living in seclusion near a 
nuclear testing site in the Nevada desert, waiting for the apocalypse and making Kachina dolls 
that he believes have magic powers. The film progresses to a dramatic ending in which the 
young man dies, but because of Phoenix’s own untimely death, the final scenes were never 
filmed. The exhibition will include excerpts from the film, landscape photographs, and 
photographs taken by Bradley off-set, some of which were shot at the Viper Room, the club on 
the Sunset Strip where River Phoenix died of a drug overdose. 
 
Look Up and Stay in Touch also presents the final series of videos in artist Slater Bradley’s 
long-term doppelgänger project. Since 1999, Bradley has been collaborating with Benjamin 
Brock, who bears an uncanny resemblance to the artist, on a series of video works that explore 
the psychologically charged space between the self and one's double, or doppelgänger. 
Traditionally, the doppelgänger has represented a striking reminder of one’s mortality, often 
taken as a sign of impending death.  
 
In all of his doppelgänger work, Bradley has explored the way cultural artifacts and icons 
become imbued with myth and how the doppelgänger represents an intermediary, or as Bradley 
puts it, a “ghost broker of time and space.” Early works in the series include fake, fan-made 
tribute videos in which Brock performs as late musicians Bradley idolized, including Ian Curtis, 
Kurt Cobain, and Michael Jackson.  
 
Ed Lachman’s Shadow (2010) is based on his memories of working on Dark Blood some 17 
years prior. The work mixes references to the original film with references to the film’s 
production. Shadow was filmed in the same location near the Capitol Reef in Utah where Dark 
Blood was filmed, and uses sets and props like the bar Phoenix frequented during production, 
as well as snapshots of Phoenix and Lachman working on the film that the artist happened upon 
inside the bar. This mixing of fiction and reality, re-staging and re-imagining, becomes a 
simultaneous portrait of Phoenix, Bradley, and Lachman, all channeled through the 
doppelgänger. 
 
Along with Shadow (2010), Look Up and Stay in Touch will include Dead Ringer (2011), a three-
channel video installation that simultaneously presents three different takes of the same shot. 
The work progresses in the order the shots were made and not according to the linear narrative 
of Shadow. The work additionally marks the first time in the series that Bradley appears as 
himself, effectively “killing” the doppelgänger.  
 
EXHIBITION CATALOGUE: 
Look Up and Stay in Touch will be accompanied by a fully illustrated catalogue that richly 
documents the collaboration and works in the exhibition, including newly commissioned texts 
that frame the work both within the context of contemporary art practice and within culture at 
large. The publication includes essays by Whitney Museum of American Art curator Chrissie 
Iles, who investigates the history of the series from its inception, and by ArtReview editor Mark 
Rappolt, who examines the new work in light of Bradley’s complex investigation of myth and fan 
culture, as well as an interview with Bradley and Lachman by Aspen Art Museum Director and 
Chief Curator Heidi Zuckerman Jacobson. The catalogue is designed by Bradley collaborator 
John Weir in consultation with legendary graphic designer Peter Saville.  
 



 
Slater Bradley was born in San Francisco, California in 1975 and currently lives and works in New York. He received 
a BA from the University of California at Los Angeles in 1998. Bradley has been featured in solo exhibitions at MoMA 
PS1 in New York (2000), the Solomon R. Guggenheim in New York (2005), Berkeley Art Museum and Pacific Film 
Archive (2005), and Contemporary Art Museum St. Louis (2007), among others. His work has also been included in 
major group exhibitions including the Whitney Biennial (2004), video-musica-video at Museo Reina Sofía in Madrid 
(2005), and Sympathy for the Devil: Art and Rock and Roll since 1967 at the Museum of Contemporary Art in 
Chicago (2007). In 2005 he was awarded The Louis Comfort Tiffany Foundation Award in Video. 
 
Ed Lachman was born in 1948 in Morristown, New Jersey, and studied at Harvard and Ohio University, Athens, 
where he received a BFA in painting. He has worked in the world of Independent film since the mid-1970s, and his 
film credits include The Virgin Suicides (1999) and I’m Not There (2006), on which he partnered with director Todd 
Haynes, with whom he worked on Far From Heaven (2002), garnering an Academy Award nomination and an 
Independent Spirit Award. Lachman’s film credits also include such major studio projects as Desperately Seeking 
Susan (1985), Less Than Zero (1987), and Erin Brokovich (2000), and such indie successes as Mississippi Masala 
(1992), The Limey (1999), and others. 
 
This exhibition is funded in part by the AAM National Council. General exhibition support is provided by The Andy 
Warhol Foundation for the Visual Arts. Exhibition lectures are presented as part of the Questrom Lecture Series. 
 
----- 
The Aspen Art Museum is a noncollecting institution presenting the newest, most important evolutions in 
international contemporary art. Our innovative and timely exhibitions, education and public programs, 
immersive activities, and community happenings actively engage audiences in thought-provoking 
experiences of art, culture, and society. 
----- 
 
OPENING EVENTS: A free public reception with the artist will be held at the Museum at 5 p.m. on 
Thursday, December 8, 2011. 
 
MEMBERS EVENTS:  
Thursday, December 8, 5 p.m. 
A members-only gallery conversation with artist Slater Bradley, Ed Lachman, and AAM Director and Chief 
Curator Heidi Zuckerman Jacobson. 
  
Thursday, January 5, 6 p.m. 
Nat Trotman, Associate Curator at the Guggenheim Museum (New York), explores Slater Bradley’s long-
term doppelganger project, including works in his current AAM exhibition. 
 
AAM MUSEUM HOURS: 
Tuesday - Saturday, 10:00 a.m. – 6:00 p.m.; Thursdays 10:00 a.m. – 7:00 p.m. 
Sunday, noon to 6:00 p.m. 
Closed Mondays and major holidays  
 
AAM ADMISSION IS FREE courtesy of John and Amy Phelan 
Visit the AAM online: www.aspenartmuseum.org 
 
----- 
MEDIA CONTACT: 
Meg Blackburn 
FITZ & CO 
212-627-1455 ext. 225 
meg@fitzandco.com 
 
#          #          #	  
 


