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Tokyo, October 26, 2015—Blum & Poe is pleased to announce Borrowed Scenery, an exhibition of new 
work by Los Angeles-based artist Sam Durant. This is his tenth solo exhibition with the gallery. 
 
Durant examines social, historical, and political issues through sculpture, installation, photography, and 
drawing. The works in this exhibition derive from two transformative moments in modern Japanese history 
— the arrival of Commodore Matthew C. Perry’s naval fleet in Edo (Tokyo) Bay in 1853 and Japan’s 
victory in the war with Imperial Russia in 1905. 
 
A suite of drawings and prints refers to the infamous encounter in which Commodore Perry forced Japan 
into negotiating a trade agreement with the United States by threatening a military attack. Perry was 
accompanied by William Heine, an artist who documented the encounter. Durant uses Heine’s work to 
symbolize the role of the artist in the political realm, the role of culture and identity in forming meaning, 
and his own position as an American artist making work for a Japanese audience. In three scroll prints, 
Durant pairs the images that Heine produced with Japanese depictions of the same scenes, offering a 
comparison between Japanese and American perceptions of the fateful encounter that changed both 
countries dramatically. Two sets of drawings, Americans and Borrowed Scenery, also mimic the scroll 
format but are less narrative. Americans proposes a typology of the new foreign visitors; there is both 
humor and foreboding present in the depictions.  
 
Three smaller drawings of historical ukiyo-e prints depict aspects of the American arrival in 1853 and the 
Russo-Japanese War of 1904–5. These pieces also show different mapping styles, both Japanese and 
European. 1850–1900, Map of the World, America and Russia portrays both American and Russian 
soldiers along with a map of Japan surrounded by foreign ships. It depicts a Japanese awareness of 
being an island nation at the crossroads of history and modernity. The diptych, 1853–1900, Map of the 
World, Japan Centered, pairs a Japan-centered world map with a metaphorical image of an enormous 



 

hand reaching into Japanese life and people’s reactions to this intervention, ranging from jubilance to 
repulsion and indifference.   
 
Another diptych, 1905, Japan Defeats Russia, Empire, refers to the first defeat of an imperial power by an 
Asian country since the beginning of European colonial domination. The event can be linked to the 
independence struggles that have been fought around the globe during the 20th century and continue into 
the present. This drawing pairs a shunga image of a Japanese soldier raping a Russian soldier with an 
English atlas map depicting the effects of the victory in the region. This example of shunga (a genre of 
erotic woodblock prints dating back to the 9th Century) is significant not only for its shocking metaphor of 
victory in war — it makes plain the sexual dimension of conquest — but also that it signaled Japan’s own 
imperial desires.  
 
Sam Durant was born in Seattle in 1961, and lives and works in Los Angeles. He has had solo exhibitions 
at the Kemper Art Museum, St. Louis, MO (2015); Los Angeles County Museum of Art, CA (2014); Museo 
d’Arte Contemporanea Roma, Italy (2013); Massachusetts College of Art, Boston, MA (2006); Walker Art 
Center, Minneapolis, MN (2003); and the Museum of Contemporary Art, Los Angeles, CA (2002). His 
work has been included in group exhibitions such as Damage Control: Art and Destruction Since 1950, 
Hirshhorn Museum and Sculpture Garden, Washington, D.C. (2013); The Living Years: Art after 1989, 
Walker Art Center, Minneapolis, MN (2012); 2008 California Biennial, Orange County Museum of Art, CA 
(2008); 16th Biennale of Sydney: Forms that Turn, Sydney, Australia (2008); 8 Bienal de Arte de Panamá, 
Panama (2008); Freedom, Hague Sculpture Center, the Netherlands (2008); Unmonumental: The Object 
in the 21st Century, New Museum of Contemporary Art, New York, NY (2007); 2004 Whitney Biennial, 
Whitney Museum of American Art, New York, NY (2004); and the Dreams and Conflicts: The Dictatorship 
of the Viewer, 50th International Exhibition of Visual Arts of the Biennale di Venezia, Italy (2003). 
 
Image credit: Sam Durant, 1905, Japan Defeats Russia, Empire, 2015. Graphite and colored pencil on 
paper. Part two of two: 8 x 10 3/4 inches. Courtesy of the artist and Blum & Poe, Los Angeles/New 
York/Tokyo. 
 
About Blum & Poe 
 
Timothy Blum and Jeffrey Poe founded Blum & Poe in September 1994 with the intent to show 
international contemporary art in all media. Blum brought over five years of experience in the Japanese 
art world, and Poe provided a strong awareness of emerging artists in Los Angeles. Together they have 
represented an increasingly influential roster of contemporary artists, most since the start of their careers, 
including Sam Durant, Anya Gallaccio, Mark Grotjahn, Friedrich Kunath, Florian Maier-Aichen, Dave 
Muller, Takashi Murakami, and Yoshitomo Nara. In 2009 Blum & Poe purchased and renovated their 
current 22,000 square foot complex on La Cienega Boulevard, where they have held museum-caliber 
surveys, examining the work of the Japanese Mono-ha artists (2012); the Korean Tansaekhwa 
monochrome painters (2014); and the European postwar movement Cobra (2015). In 2014, Blum & Poe 
opened galleries in New York and Tokyo to focus on intimately scaled projects, both cutting edge and 
historical, in tandem with an expansive program of exhibitions, lectures, performances, book-signings, 
and concerts at its base in Los Angeles. 
 
Locations: 
 Blum & Poe, Los Angeles, 2727 S La Cienega Boulevard, Los Angeles, CA 90034  
Blum & Poe, New York, 19 East 66th Street, New York, NY 10065   
Blum & Poe, Tokyo, 1-14-34 Jingumae, Shibuya, Tokyo, 150-0001  
 
Concurrently on view:   
Blum & Poe, New York, October 30 – December 23, 2015: 
Yun Hyongkeun 
 



 

Blum & Poe, Los Angeles, November 5 – December 23, 2015: 
 The Avant-Garde Won’t Give Up: Cobra and Its Legacy  
 
Hours:   
Los Angeles, Tuesday – Saturday, 10am – 6pm 
 New York, Tuesday – Saturday, 10am – 6pm  
Tokyo, Tuesday – Saturday, 11am – 7pm  
 
Join the conversation on Instagram and Twitter: @blumandpoe 
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