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The Sharjah Art Foundation brings a broad range of
contemporary art and cultural programmes to the
communities of Sharjah, the UAE and the region. Since 2009
SAF has built on the history of cultural collaboration and
exchange that began with the first Sharjah Biennial in 1993.
Working with local and international partners, we create
opportunities for artists and artistic production through
our core initiatives that include the Sharjah Biennial, the
annual March Meeting, residencies, production grants,
commissions, exhibitions, research, publications and a
growing collection. Our education and public programmes
focus on building recognition of the central role art can
play in the life of a community by promoting public learning
and a participatory approach to art. Sharjah Art Foundation
is funded by the Department of Culture and Information,
Government of Sharjah.
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Forward

As with each of the past editions, our approach to
this year’s March Meeting: Working with Artists and
Audiences on Commissions and Residencies is a
response to issues and concerns that are relevant
to the work of artists, art practitioners, audiences
and institutions in the Gulf and the greater MENASA
region.

The theme developed from a reflection on our
relationships with the artists with whom we work.
Looking back over the past decade, the most
memorable events and projects have been those
in which the Sharjah Biennial or the Sharjah

Art Foundation have taken a substantial role as
host to artists in residence and in supporting the
production of new works through commissions.

As we look for new ways to engage with our local
community, it is clear that artists are also central
to this mission. Over the years, hundreds of artists
have come to work in Sharjah, some for Biennial
projects, others specifically as resident artists,
developing new works, or producing workshops
and community outreach events. The relationships
that have developed through these experiences
have been fundamental to the direction Sharjah Art
Foundation has taken over the past few years.

The topic of residencies is clearly a timely one.
This is by no means the first gathering of
individuals involved with the development of
residency opportunities. Recent events including
those organised by Art in General, ArteEast and
Delfina Foundation have looked at many of the
issues and concerns surrounding the organisation
of residencies and have highlighted the need

for further discussion and research. Within the
MENASA, the local and regional context presents
specific issues and priorities, some of which we will
address in the March Meeting this year.

Commissioning and supporting the production

of new work is another important part of the
Sharjah Art Foundation programme, both within

the framework of the Biennial and increasingly
through a range of projects including the Production

Programme grants, residencies and exhibitions.

It is a reflection of the nascent character of the
institutional landscape in much of the MENASA,
that there have been few opportunities for funding
new work. This is changing particularly within the
Gulf, not only as a result of our programmes, but
also through opportunities offered by the museums
in Qatar, the Abu Dhabi Guggenheim and the Arab
Fund for Art and Culture (AFAC]).

Over the course of this 5th March Meeting, we will
explore the topics of residencies and commissions
from a variety of perspectives, looking not only at
how such programmes can be organised but also
why these two areas have become such a critical
part of the regional cultural landscape. At the
same time we hope to find new ways to consider
both the role of the artist and the importance of
understanding and engaging our audiences in this
process.

This year there was an encouragingly positive
response to the March Meeting Open Call from
individuals and organisations from around the
world. While we were unable to accommodate

all applicants, we have tried to offer a platform

to a broad range of individual practitioners and
institutions of all scales, not only those recognised
as pioneers in their fields, but also a number of
those who are new or less well-known.

We are likewise grateful for the keen response
from our regional and international colleagues

to the possibilities of discussing these important
topics and for helping us to continue in the spirit of
collaboration and exchange that has informed the
direction of the March Meeting since its inception
five years ago.

Hoor Al-Qasimi
President, Sharjah Art Foundation




SATURDAY

17 MARCH - DAY 1

9:00AM  Registration Morning Reception
10:00 AM  Sharjah Art Foundation Welcome Remarks
10:10 AM  Opening Address HE Abdul Rahman Al Owais

Minister of Culture, Youth and Community Development, UAE
10:40 AM  Opening Keynote Salah Hassan

Institute for Comparative Modernities, Cornell University
11:15AM  Art and Cultural Diplomacy HE Omar Saif Ghobash

UAE Ambassador to Russia

Jude Kelly, OBE

Southbank Centre, UK

Dr Cynthia Schneider (moderator)
Georgetown University, USA
William Wells

The Townhouse Gallery, Egypt

12:10 PM Commissions and Residencies Hans Ulrich Obrist
in the Institutional Context Serpentine Gallery,UK
Judith Greer
Sharjah Art Foundation, UAE
Eungie Joo
New Museum, USA
Susanne Pfeffer
KW Institute for Contemporary Art, Germany
Beatrix Ruf
Kunsthalle Ziirich, Switzerland
1:00PM  Lunch
2:30PM  Dr Shokrollah Manzoor Artists and Institutions: Commissions for
Sustainable Development and Change
2:45PM  Palmina d’Ascoli The Institut Francais Residency Programme
Institut Francais, France
3:00 PM  Minding the Gap: The Critical Max Andrews and Mariana Canepa Luna
Role of Smaller Organisations Latitudes, Spain
Hu Fang
Vitamin Creative Space, China
Daniella Rose King
MASS Alexandria, Egypt
Samar Martha (moderator)
ArtSchool Palestine, Palestine
4:10 PM  Tiffany Malakooti Bidoun Projects’ BubuWeb
Bidoun Projects, USA
4:25PM  Anri Sala in Conversation with Christine Macel
4:45PM  Shezad Dawood Towards The Possible Film

5:00 PM  Ramin Salsali Individual Patronage in the UAE:
Salsali Private Museum, UAE the Salsali Private Museum
5:15PM  James Lingwood Site, Situation, Location - Some Approaches
Artangel, UK to Producing Contemporary Art
5:15PM  Closing Remarks
18 MARCH - DAY 2
9:30 AM  Registration Morning Reception
10:00 AM  Sharjah Art Foundation Welcome Remarks
10:05 AM The Importance of Site Khalil Abdulwahid
Dubai Culture and Arts Authority, UAE
Anne Barlow (moderator)
Art in General, USA
Yusaku Imamura
Tokyo Wonder Site, Japan
Lu Jie
Long March Space, China
Adam Sutherland
Grizedale Arts, UK
10:55 AM  Yasmina Reggad Introducing /A.R.I.LA./ Artist Residency in Algiers
/A.R.LLA/, Algeria
11:10AM  Break
11:25 AM  Artists and Audiences Michelle Dezember
MATHAF: Arab Museum of Modern Art, Qatar
Louise Hui-Juan Hsu
Museum of Contemporary Art Taipei, Taiwan
Abed al Ju’beh
Khalil Sakakini Cultural Centre (KSCC), Palestine
Amal Khalaf
Serpentine Gallery -Edgware Road Project, UK
Murtaza Vali (moderator)
12:15PM Joe Girandola UAE-UAE: University Arts Exchange - United Arab Emirates
University of the Arts, USA
12:30 PM Breakout Sessions:

Noor Al Suwaidi

Isak Berbic

Joe Namy

Artist Residencies: A Practical Guide
Location: Dar Al Nadwa

Material of Contingency: Discursive Art Practice
Location: Ceramics House

Pinches: Autonomous Amplifications in Sound/Art
Location: Boys’ School (Calligraphy Centre)



1:00 PM

Lunch

2:30 PM

Artist as Nomad

Sama Alshaibi (moderator)
Basma Alsharif

Ziad Antar

Sejla Kameri¢

Nikolaj Bendix Skyum Larsen

3:25PM  Adeela Suleman in Conversation with Didem Ozbek
3:45PM  Break
4:00 PM  Broadening the Scope: Guy Mannes-Abbott
Working Across Disciplines Negar Azimi
Bidoun Projects, USA
Defne Ayas (moderator)
Witte de With Center for Contemporary Art, The Netherlands
Alanna Heiss
Art International Radio (AIR), USA
Omar Kholeif
FACT, UK
4:50 PM  Performing Arts: Creating New Tarek Abou El Fetouh (moderator)
Work, Engaging New Audiences Tarek Atoui
Samah Hijawi
Sofiane Ouissi
5:35PM  Rana Sadik in Conversation with Khalil Rabah
5:55PM  Closing Remarks
19 MARCH - DAY 3
9:30 AM  Registration Morning Reception
10:00 AM Danda Jaroljmek Workshops and Residencies: A Lifeline for Emerging
Kuona Trust, Kenya Artists in Countries Without Infrastructures to Support
the Visual Arts
10:15AM  Amira Hanafi Making and Exhibiting Contemporary Art in an
Artellewa Art Space, Egypt Informal Settlement
10:30 AM  The Biennial as Commissioning Agent Paul Domela

Liverpool Biennial, UK

Yuko Hasegawa

Museum of Contemporary Art Tokyo, Japan
Abdellah Karroum

Riyas Komu

Kochi Biennale Foundation, India

Marieke van Hal

Biennial Foundation, Greece

11:30 AM  Break
11:45 AM  Eungie Joo in Conversation with William Wells
12:15PM Daniela Pérez Hosting, Curiosity and Focus: Reevaluating
de_sitio, Mexico Residencies and Commissioned Projects
12:30 PM Breakout Sessions:
Hydar Dewachi Documenting and Archiving Arts Residencies
and Commissions
Location: Dar Al Nadwa
Hasan Hujairi Noise to Manifesto: Making the Ethereal Palpable
Location: Boys' School (Calligraphy Centre)
Talal Afifi and Areej Zarouq Sudan Film Factory
Location: Ceramics House
1:00 PM Lunch
2:30 PM  The Responsibility of Public Art Huda Smitshuijzen AbiFares
Khatt Foundation, The Netherlands
Noura Al- Sayeh
Ministry of Culture, Bahrain
Yazid Anani
Birzeit University, Palestine
Peter Eleey (moderator)
MoMA PS1, USA
3:30 PM  Kari Conte Rethinking Residencies
International Studio and
Curatorial Program, USA
3:45 PM  Break
4:00 PM  Ayeh Naraghi Artist Mobility and Residencies: Practices and Policies
UNESCO Doha Office, Qatar
4:15PM  Cultural Policy: How Policy Sultan Sooud Al Qassemi
and Regional Governments Barjeel Art Foundation, UAE
Support Artistic Residencies, Dr Salwa Mikdadi
Commissions and Communities Emirates Foundation, UAE
HE Zaki Anwar Nusseibeh
Presidential Court, UAE
Oussama Rifahi
Arab Fund for Arts and Culture, Lebanon
Ruth Ann Stewart [moderator)
New York University, USA
5:15 PM Closing Keynote Dr Youssef Aidabi
5:45 PM Closing Remarks Sheikha Hoor Al-Qasimi

Sharjah Art Foundation



Opening Address
HE Abdul Rahman Al Owais

His Excellency the Minister of Culture, Youth and Community Development
Abdul Rahman Mohammed bin Nasser Al Owais holds a Bachelor’s degree in
Accounting and Information Systems from the University of the UAE and became
the Minister of the Ministry of Culture and Youth and Community Development in
2006. He was and still is a member of the governing bodies of the most important
institutions in the UAE, including: membership in the Board of Trustees of Sultan
Bin Ali Al Owais Cultural Institute (1992-present), membership in the Governing
Council of the Sharjah Islamic Bank (1994-present), board member of Emirates
Media (2001 - 2006), Chairman of the Board of Directors of the General Authority
for regulating the telecommunications sector (2004-2005), board member of the
Chamber of Commerce and Industry, Sharjah (2004-2006) and board member of
the UAE Real Estate Bank (2004-2006). The Minister has diverse cultural interests,
especially in Arabic calligraphy and the fine arts.

Opening Keynote
Salah Hassan (Institute for Comparative Modernities, Cornell University)

Salah Hassan is Goldwin Smith Professor and Director of the Africana Studies and
Research Center, and Professor of African and African Diaspora Art History and
Visual Culture, Department of History of Art and Visual Culture, Cornell University.
He previously served as Chair of History of Art, Cornell University between
2000-2005. He is also a curator and art critic. Prior to joining the Cornell faculty,
Hassan taught in the Department of History of Art at the State University of New
York at Buffalo, the Department of History of Art at the University of Pennsylvania,
and the Department of Art History and General Studies in the College of Fine and
Applied Art in Khartoum, Sudan. He is a frequent public speaker has authored and
edited several books, including: Unpacking Europe (Rotterdam: NAi Publishers,
2001), Authentic/Ex-Centric: Conceptualism in Contemporary African Art (2001,
Gendered Visions: The Art of Contemporary Africana Women Artists (1997), Art and
Islamic Literacy Among the Hausa of Northern Nigeria (1992). Hassan is the Founder
and Editor of NKA: Journal of Contemporary African Art and serves as Consulting
Editor for African Arts and Atlantica. Hassan received his PhD in 1988 and an MA in
1984, from the University of Pennsylvania, after graduating with a BA (honors) in
1978, from the University of Khartoum.

Art and Cultural Diplomacy

HE Omar Saif Ghobash (UAE Ambassador to Russia)

Jude Kelly, OBE (Southbank Centre, UK]

William Wells (The Townhouse Gallery, Egypt)

Dr Cynthia P. Schneider - moderator (Georgetown University, USA)

The traditional model of cultural diplomacy - an export or output model of countries
or organisations sending art and artists to other parts of the world - requires
updating. This panel will consider how art and artists can increase understanding
across cultures, how the power of art can best be harnessed to bridge differences,
how cultural diplomacy as practiced by governments compares with the efforts

by independent entities and how the role of cultural diplomacy changed following
the Arab Revolutions. The panel will also discuss what practices of art as cultural
diplomacy can best meet the multifaceted needs of the 21st century.

HE Omar Saif Ghobash is the current UAE Ambassador to Russia. He previously
served as the Deputy Chief Executive Officer of the Emirates Foundation and
has worked as a diplomat in the UAE Mission to the United Nations, specializing
in legal affairs. He has also established a number of companies in the fields of
finance, legal services and the arts, including co-founding contemporary Middle
Eastern gallery, The Third Line, Dubai. He sponsors the Saif Ghobash-Banipal
Prize for Arabic Literary Translation, an annual prize awarded to a translator (or
translators) for the published English translation of a full-length literary work
in the Arabic language, in memory of his late father, Saif Ghobash. He recently
launched a new company that focuses on the publishing of modern Arabic fiction,
Kaleem Books. Ghobash holds a BSc in Mathematics from the University of
London in addition to a BA in Law from Oxford University.

Jude Kelly, OBE is the Artistic Director of Southbank Centre, Britain’s largest
cultural institution. She founded Solent People’s Theatre and Battersea Arts
Centre and was the Founding Director of the West Yorkshire Playhouse. In 1997,
she was awarded an OBE for her services to theatre. She has directed over 100
productions from the Royal Shakespeare Company, to the Chatalet in Paris. In
2002 Kelly founded Metal, which provides a platform where artistic hunches can
be pursued in community contexts, with bases in Liverpool and Southend-On-
Sea. She is also the Chair of Metal, World Book Night, a member of the London
Cultural Strategy Group, the London 2012 Cultural Olympiad Board and a Visiting
Professor at Shanghai Performing Arts School.

Southbank Centre is one of the largest arts centres in the world, occupying a

21-acre site in the midst of London’s vibrant cultural quarter on the South Bank of

the Thames. The site consists of the Royal Festival Hall (reopened in 2007 after its
two-year transformation), the Hayward Gallery, Queen Elizabeth Hall (containing

the Purcell Room) and the Saison Poetry Library. Southbank Centre offers a wide-
ranging artistic programme, including: classical and world music, rock and pop, jazz,
dance, literature and the visual arts. Every year more than 1,000 musicians and artists
perform at Southbank Centre and 22 million visitors are welcomed. Southbank Centre
is committed to working in collaboration with young, emerging and established talent
across the artistic community. Currently, the Southbank Centre supports 14 artists-in-
residence, four resident orchestras and over 100 other artistic organisations, as well as
managing the Arts Council Collection and organising the Hayward Touring Exhibition
programme in venues throughout the UK.

Dr Cynthia P. Schneider teaches, publishes and organises initiatives in the field
of cultural diplomacy, with a focus on relations with the Muslim world. She co-
directs Los Angeles-based MOST Resource (Muslims on Screen and Television),
which provides valuable resources and accurate information on Islam and
Muslims for the US entertainment community and brings together policy leaders
with their counterparts in media and entertainment. For the Brookings Institution
she leads the Arts and Culture Dialogue Initiative within the Saban Center for
Middle East Policy. Dr Schneider teaches courses in Diplomacy and Culture in the
School of Foreign Service at Georgetown University where from1984-2005, she
was a member of the art history faculty, and published on Rembrandt and 17th
century Dutch art. Dr Schneider publishes and speaks frequently on topics related
to arts, culture, media and international affairs, particularly about the Muslim
world. Her writings range from blogs for the Huffington Post and CNN.com, to
policy papers for the Brookings Institution. Her talks include a TED presentation
on the global impact of American Idol, as well as speeches on the role of arts

and culture in the US-Islamic world relationship in venues from Kurdistan to



Cairo. From 1998-2001 she served as US. Ambassador to the Netherlands, during
which she led initiatives in cultural diplomacy, biotechnology, cyber security, and
education. Schneider received her BA and PhD from Harvard University and is a
member of Phi Beta Kappa.

William Wells is the Founder and Director of Cairo’s Townhouse Gallery, a non-
profit contemporary art gallery, library and creative centre founded in 1999. Under
Wells" guidance, Townhouse has grown to include a library and runs a variety

of residency programmes and partnerships with organisations regionally and
internationally. Wells is a frequent public speaker on Egypt’s contemporary art
movement regionally and internationally.

Commissions and Residencies in the Institutional Context

Hans Ulrich Obrist (Serpentine Gallery, UK)

Judith Greer (Sharjah Art Foundation, UAE)

Eungie Joo (New Museum, USA)

Susanne Pfeffer (KW Institute for Contemporary Art, Germany)
Beatrix Ruf (Kunsthalle Ziirich, Switzerland)

For major institutions, working directly with artists on commissions and
residencies offers a range of possibilities to create new and sometimes
spectacular works that often are in direct response to audiences and
institutional architecture or site. This panel will consider why there has
been such an increase in this type of programming, how does this reflect
current priorities and are there models from the past that can offer insight

and alternatives for the 21st century institution?

Judith Greer is the Associate Director of International Programmes for Sharjah
Art Foundation. Greer previously worked as International Director at the Hara
Museum of Contemporary Art, Tokyo. Co-author of Owning Art: The Contemporary
Art Collector's Handbook (2006), she lectures internationally on the topics of
collecting, arts patronage and the Middle East art and cultural world. A long-
serving trustee of Artangel, UK, she was a juror for the 2007 Max Mara Prize for
Women Artists and in 2009 was on the jury for the Dubai-based Sheikha Manal
Foundation Prize for young Emirati artists.

Eungie Joo is the Keith Haring Director and Curator of Education and Public
Programs at the New Museum. She spearheads the Museum as Hub initiative,
an international partnership of five international arts organisations that supports
art activities and experimentation, explores artistic, curatorial and institutional
practice and serves as an important resource for the public to learn about
contemporary art from around the world. Before joining the New Museum, she
was the Founding Director and Curator of the Gallery at REDCAT in Los Angeles
between 2003-2007. She was the Commissioner for the Korean Pavilion at the
53rd International Venice Biennale in 2009 and organised the 2012 New Museum
Triennial, The Generational, which opened this winter. Joo was a recipient of

the Walter Hopps Award for Curatorial Achievement in 2006 and completed her
doctorate in Ethnic Studies at the University of California at Berkeley in 2002 and a
BA in Africana Studies from Vassar College in 1991.

Hans Ulrich Obrist is Co-Director of the Serpentine Gallery in London. Prior
to this, he was Curator of the Musée d’Art Moderne de la Ville in Paris. Obrist
has co-curated over 250 exhibitions since his first exhibition: The Kitchen show
(World Soup] in 1991. He has contributed to over 200 book projects; his recent

publications include A Brief History of Curating, Project Japan: Metabolism Talks
with Rem Koolhaas, Ai Wei Wei Speaks, along with two volumes of his selected
interviews. In 2011, Obrist was awarded both the Bard College Award for
Curatorial Excellence and the Swiss Institute Honoree Award.

The Serpentine Gallery is one of London’s renowned galleries for modern and
contemporary art. Its exhibition, architecture, education and public programmes
attract up to 800,000 visitors in any one-year and admission is free. The
Serpentine Gallery’'s Edgware Road Project links local and international artists
with people living and working in this London neighbourhood. The project base
is the Centre for Possible Studies, home to screenings, events and an ongoing
project archive.

Susanne Pfeffer is the Curator of the KW Institute for Contemporary Art in Berlin,
a position she has held since 2007 where she has realised numerous international
group shows as well as solo exhibitions, including: Joe Coleman. Internal Digging,
... 5 minutes later, Richard Serra. Thinking on Your Feet, Renata Lucas, Cyprien
Gaillard, The Recovery of Discovery and most recently, Seeing is believing. In

2006 she presented the exhibition Deutsche Wandstiicke, Sette scene di nuova
pittura germanica as a guest curator at the Museion Bolzano, Italy. In 2007 she
presented works by Annette Kelm at the Biennale de Lyon, France and curated
the exhibition Wystawa at the Museum for Modern Art in Warsaw, Poland. Since
2007 she has been a curatorial consultant at MoMA PS1 in New York, USA, where
she curated exhibitions with Manon de Boer, Florian Slotawa and Kenneth Anger.
For her Kenneth Anger exhibition, she was awarded the prize of the International
Association of Art Critics United States Section (AICA USA] in 2009. Pfeffer has
been a keynote speaker, given lectures and participated in numerous panel
discussions at several cultural institutions across the globe.

The KW Institute for Contemporary Art in Berlin is a place for the production and
presentation of discourse oriented contemporary art. KW has no collection of its
own, but instead views itself as a laboratory for communicating and advancing
contemporary cultural developments in Germany and abroad by means of
exhibitions, workshops and resident artists’ studios, as well as by collaborating
with artists or other institutions and by commissioning works. In 1996 KW
launched the Berlin Biennale for Contemporary Art, taking place for the seventh
time in 2012.

Beatrix Ruf has served as the Director/Curator of the Kunsthalle Zirich since
September 2001. She also was the 2008 Curator of the Yokohama Triennial with
Daniel Birnbaum and Hans Ulrich Obrist, Co-Curator of the 2007 Lyon Biennale
and Curator of the 2006 Tate Triennial, London. Prior to her appointment at the
Kunsthalle Ziirich , she was the Director/Curator of the Kunsthaus Glarus and
from 1994-1998, and Curator at the Kunstmuseum of the Canton of Thurgau.
Since 1995 she has been Curator of the Ringier Collection and since 1999 a
boardmember of the Schweizerische Graphische Gesellschaft (SGG) and member
of the Art Commission of Swiss Re. Since 2003 she has also served as Associate
Editor of the publishing house JRP/Ringier. She has organised exhibitions, has
written essays and published catalogues on numerous leading, contemporary
international artists.

The Kunsthalle Ziirich was established in 1985 and provides a venue for cultural
dialogue and analysis. The Kunsthalle Zirich shows and mediates contemporary
art of international renown. It showcases current trends and developments in art



by providing a wide audience with access to the new perspectives and creative
practices of predominantly younger artists. New artistic territory is constantly
being explored at the Kunsthalle Zirich - through the staging of the first major
shows by emerging artists, reflective survey exhibitions and thematic group
shows. The Kunsthalle Ziirich sees itself as a venue in which current issues and
questions can be experienced and explored at exhibitions and other events. Hence
it functions more as a place of activity than representation. As an institute, it is
stimulated by artistic positions and provides a space for the creation and testing of
new approaches. Participation in the production of the contemporary is its central
concern.

Artists and Institutions: Commissions for Sustainable Development and Change
Dr Shokrollah Manzoor

This presentation will explore the role of and relationship between artists and
institutions in the process of commissioning work that is part of sustainable
community development. Issues addressed will be the need for artists, architects
and designers to understand the fundamental cultural and aesthetic traditions
and heritage of the sites in which they are working, as well as the necessity

for institutions to create opportunities for engagement between artists and
communities through the commissioning process. The goal of this process should
be the enhancement of communities through cultural developments that promote
a sense of identity, purpose and well-being.

Dr Shokrollah Manzoor is an architect, researcher and lecturer in art and
architecture, designer and artist. Over the last 40 years, he has been actively
involved in research and teaching at several universities in Iran, the USA and
Sweden. He has been a member of various international studies and research
associations and lectured in many educational institutions. He has participated
and presented papers in conferences around the world and has published
numerous books and essays on art, architecture, culture and related subjects,
with a focus on the Middle East. Currently, he is working on an extensive project,
Global Village, which fosters an inter-cultural community with people from an
array of diverse cultures.

The Institut Francais Residency Programme
Palmina d’Ascoli (Institut Francais)

This presentation will discuss the artistic residency in relationship to the activities
of the Institut Francais and its dedicated Department of Residencies. Topics
covered will include the diversity of residency opportunities, the benefits of
residencies for both artists and curators, the importance of cultural exchange as
part of the international residency experience and organisational mandate, as well
as new models for collaborative processes that can result from such projects.

Palmina d’Ascoli is a doctoral student in modern literature at the University of
Paris, Pantheon Sorbonne and an art writer. She is a member of the editorial
collective Le travail de lart, a publication devoted to the writings of artists from

all disciplines. She is also a member of the International Association of Art

Critics (AICA) and from 1980-1990 served as the AICA Project Manager for the
organisation of international congresses. After serving as Cultural Attaché at the
Istituto Italiano di Cultura until 1995, she has served as Head of the residencies
and research programme at the Institut Francais, a governmental organisation for
the promotion of French culture abroad since 1999.

Institut Francais is a government organisation dedicated to the promotion of
French culture abroad, under the supervision of the Ministry of Foreign and
European Affairs. Over the years, its human and financial resources have been
expanded to give new impetus to France’s cultural diplomacy. The Institut Francais
lends support to artists living and working in France. It supports artists in the
performing arts: theatre, dance, circus and street arts, puppetry, classical and
contemporary music, in addition to architecture, design, fashion, visual arts and
crafts. Key programming areas of the organisation include: running international
residency programmes, public events and exhibitions.

Minding the Gap: the Critical Role of Smaller Organisations
Max Andrews and Mariana Canepa Luna (Latitudes, Spain)
Hu Fang (Vitamin Creative Space, China)

Daniella Rose King (MASS Alexandria, Egypt)

Samar Martha - moderator (ArtSchool Palestine, Palestine)

Amid changing demographics, new political climates, technological advances and
globalisation, small and mid-sized community-based arts organisations offer a
unique space for artistic excellence and innovation, astute leadership connected
to community needs and new engagement models in the arts and cultural

fields. They also provide a canvas for the works of emerging artists and serve as
vital, bustling laboratories supporting artistic and creative experimentation and
innovation. This panel will explore the role of three prominent international arts
organisations, their primordial beginnings, their respective missions and the
challenges they face.

Max Andrews is an independent curator and writer based in Barcelona. Since

2005 he has co-directed the independent curatorial office Latitudes with Mariana
Cénepa Luna. He is a graduate of the MA Curating Contemporary Art, Royal College
of Art, London (2001-2003). He was Curatorial Fellow at the Walker Art Center
Minneapolis (2003-2004) and Special Projects Curatorial Assistant to Director, Tate
Collection, London (2004-2005). Andrews is a regular contributor to Frieze and

has also written for magazines, including: Tate Etc., Mousse, and Spike. His essays
and writings have been featured in publications including: Robert Smithson: Art in
Continual Movement (Alauda Publications, 2012), Haegue Yang (Sala Rekalde, 2009),
55th Carnegie International (2008) and the Whitney Biennial (2006).

Mariana Canepa Luna is an independent curator and writer based in Barcelona.
Since 2005 she has co-directed the independent curatorial office Latitudes with
Max Andrews. She graduated in Art History, Universitat de Barcelona (1995-2000)
and studied Cinema History, DAMS, Universita degli Studi di Bologna (1999),
before completing an MA in Curating Contemporary Art, Royal College of Art,
London (2002-2004). Between 2004-2005, she worked at the Serpentine Gallery,
London, as a Fondation de France Curatorial Fellow. She has contributed to a
variety of magazines, including: Untitled, ArteContexto, Mousse and Atlantica and
to publications: Brave New Worlds (Walker Art Center, Minneapolis, 2007-2008),
Estratos, PAC Murcia (2008), Artistic Interventions, Expo Zaragoza (2008) and Before
Everything, Centro de Arte Dos de Mayo (2010).

Latitudes is an independent Barcelona-based curatorial office initiated in 2005
by Max Andrews and Mariana Canepa Luna. Recent projects include: Lawrence
Weiner - The Crest of a Wave, Fundaci6 Sufiol, Barcelona (2008), Portscapes, a
series of ten commissions in the Port of Rotterdam, the Netherlands (2009) and
the participation in the two editions of No Soul For Sale: A Festival of Independents,



with The Bruce High Quality Foundation X Initiative, New York (2009) and Marti
Anson Tate Modern, London (2010). Latitudes was a partner organisation in The
Last Newspaper at the New Museum, New York (2010-2011), for which it edited
ten weekly newspapers that formed the exhibition catalogue and was the curator
of Amikejo, the 2011 season of Laboratorio 987, the project space of the Museo

de Arte Contemporaneo de Castilla y Leén, MUSAC, in Ledn, Spain. Latitudes
convened The Dutch Assembly for ARCOmadrid 2012, an accumulation of 30 events
by art institutions and artists from The Netherlands.

Hu Fang is the Co-Founder and Artistic Director of Vitamin Creative Space and
the Pavilion in Beijing. His daily practice focuses on the process of initiating new
models though intensive dialogues and collaborations with artists, through the
negotiations of independence in the Chinese context in particular, to open up new
possibilities of planting “species of spaces " within the contemporary art context.
He has been involved in various international art projects including the Documenta
12 magazines in 2007 as Coordinating Editor and the Yokohama Triennale 2008
as Co-Curator. Fang is also an avid fiction writer and his works of fiction actively
explore how individuals perceive and try to build-up their relation with the world.
His recent novel Garden of Mirrored Flowers, is co-published by Sternberg Press
and Vitamin Creative Space.

Vitamin Creative Space explores an alternative working mode for contemporary
arts and culture specifically geared to the contemporary Chinese context, based
in Guangzhou, China. Founded in 2002, Vitamin Creative Space is inspired by

the confrontation between contemporary life and ancient Chinese philosophy. In
order to operate independently from institutionalised funding, this experimental
contemporary art space is active both as an independent art space and as a
‘commercial’ gallery. Vitamin Creative Space challenges preconceptions by
merging these two traditionally opposed strategies for supporting and presenting
contemporary art, targeting the search for new Chinese contributions at both the
artistic-practice and the institutional level within the larger, global context.

Daniella Rose King is a curator and writer, currently based in Alexandria, Egypt.
Originally from London, she is the Programmer and Associate Curator at MASS
Alexandria, an independent study and studio programme for artists in Egypt.

King read History of Art at the University of Manchester and received her MA

in Curating Contemporary Art from the Royal College of Art in London. She is

a researcher for Culture + Conflict and contributed to the publication The Right
Dissonance (London, 2011). Between 2009-2011, King worked as Assistant Curator
in Nottingham Contemporary’s Exhibitions and Public Programmes departments.
King is concerned with the social history of art, particularly when it brings to light
forgotten, oppressed or difficult histories, moments of struggle and spaces of
resistance. Presently, she is focused on the effects of globalisation on cultural
production, particularly in the MENA region, with a curiosity for new ideas and
curatorial models that reflect upon these transformations.

MASS Alexandria was founded by artist Wael Shawky in 2010 to provide an
opportunity for independent study and learning for artists in Egypt through a
programme of workshops, seminars and studio visits. The space - a shared
studio, exhibition, screening and meeting space - is located in the east-
Alexandrian neighbourhood of Miami. In its first year, between October 2010 and
May 2011, MASS Alexandria hosted lectures, talks, conversations, workshops,
seminars and studio visits from a number of contributors. These included: Sarah
Rifky, Adriano Pedrosa, Alex Freedman, Bruce Ferguson, Carolyn Christov-

Bakargiev, Judith Wielander, Malak Helmy, N'Goné Fall, Susanne Pfeffer and
William Wells. For the 2012 programme, 24 artists (16 full-time, 8 part-time
students) have been enrolled. Students will be encouraged to work closely with
cultural, artistic and scientific ideas in the fields of art history, theory and inter-
disciplinary studies.

Samar Martha is Co-founder and Director of ArtSchool Palestine and a freelance
curator. Martha has worked with Visiting Arts, London, on a range of projects
across the Middle East. She is also a Co-Founder of Al Ma’'mal Foundation for
Contemporary Art, Jerusalem. Martha has been writing, lecturing and curating
exhibitions in the UK and abroad with a particular focus on Palestinian and
Middle Eastern contemporary art practices, such as: This Day at the Tate Modern
(2007), Still on Vacation at Nobel Peace Centre, Oslo (2007), /In/Scene video art
exhibition at Al Hoash Gallery, Jerusalem (2008), The Other Shadow of the City, an
international art exhibition at Al Hoash Gallery, Jerusalem (2009), In/Progress

at Forum Schlossplatz, Aarau, Switzerland (2010), Localities at the Rokensdile
Museum, Denmark (2010) and Future - Movements Jerusalem at Liverpool Biennial
(2010). Since 2005 she has co-curated the annual Palestine Film Festival at the
Barbican Centre, London. Martha is currently curating the opening of the first
contemporary art museum in Palestine ,the Riwayya Museum, which will open in
December 2013 in Bethlehem City, Palestine.

ArtSchool Palestine is a non-profit organisation founded in 2005 by a group of

art professionals, curators and artists based in Palestine and London. ArtSchool
Palestine is committed to the production, facilitation and circulation of artistic
practices, and the provision of networking opportunities with the aim of enhancing
cultural exchange, educational opportunities and encouraging critical debate. The
virtual existence of ArtSchool Palestine has enabled it to work across Palestine
and abroad, commissioning and producing projects by contemporary artists.
ArtSchool Palestine’s work is powered by the belief that artists are capable of
creating visionary works which impact upon the way we view our world. Since
their launch in 2005, activities have included involvement in a wide range of
projects - from exhibitions, film and video screenings, lectures, performances and
publications, to establishing networks and initiating partnerships for reflection,
dialogue and exchange.

Bidoun Projects’ BubuWeb
Tiffany Malakooti (Bidoun Projects, USA)

Malakooti will introduce Bidoun Projects’ online archive for avant-garde media,
BubuWeb, launched in 2009 as a long-term collaboration with UbuWeb. To date,
BubuWeb has hosted rare and hard-to-find film and audio works from filmmakers,
including: Forough Farrokhzad, Reza Abdoh and Artavazd Peleshian, as well

as composers Ali Reza Mashayekhi, Halim El-Dabh and Dariush Dolat-Shahi.
BubuWeb has documented outsider encounters with the East: Pier Paolo Pasollini
and Masao Adachi and Kgji Wakamatsu in Palestine, as well as Claude LelLouch,
Agnes Varda and Albert Lamorisse in Iran. BubuWeb frequently extends beyond
the web, to film programmes and talks at venues such as Art Dubai (2010-2012)
and the Amsterdam Art Book Fair (2011).

Tiffany Malakooti is a graphic designer and Head of Special Projects at Bidoun.
She has programmed film events at venues including: the Anthology Film
Archives, Beirut Art Center, Cabinet Space and the Serpentine Gallery, among
other venues. She is the Founder and Curator of BubuWeb, Bidoun’s collaboration



with the online archive UbuWeb, and maintains Belog, a discursive blog of Iranian
ephemera. She studied at the California Institute of the Arts.

Bidoun magazine is a quarterly publication founded in 2004 with the intention of
filling a gaping hole in the arts and culture coverage of the Middle East and its
Diaspora. Bidoun’s activities fall in three primary areas: publishing, educational
and curatorial. To date, their projects have included a range of pursuits:
curatorial initiatives, educational programmes, artist commissions, talks, tours,
performances, books, an itinerant library and an online archive of avant-garde
media. Bidoun magazine has won been nominated for a National Magazine Award
for General Excellence in 2009 and won three UTNE Independent Press Awards
for social and cultural coverage, design and art writing. Bidoun has been written
about in Artforum, British Vogue, Newsweek, The New York Times Magazine, The New
Yorker, Sueddeutsche Zeitung and made an appearance on Topic A With Tina Brown.

Anri Sala in Conversation with Christine Macel

Centre Pompidou Chief Curator Christine Macel will have a conversation with
artist Anri Sala about the upcoming exhibition she is curating of his work, his
selection to represent France at the Venice Biennale in 2013 and his experience
working on the Artangel commissioned film 7395 Days without Red.

Anri Sala was born in Tirana, Albania, in 1976 and grew up under the most
repressive regime in Europe, the Stalinist dictatorship of Enver Hoxha. His

body of work, primarily in video, is distinguished not so much by a particular

look or subject matter as by a specific sensibility. Working primarily with music
and location-based filming, Sala’s works are precise evocations of particular
sensibilities. Sala was educated at the National Academy of Arts, Tirana, at the
Ecole Nationale Supérieure des Arts Décoratifs in Paris; and at Le Fresnoy, Studio
National des Arts Contemporains in Tourcoing. Recent solo exhibitions include
Background/Foreground with Edi Rama, About Change Collection, Berlin (2010) and
Purchase Not By Moonlight at various galleries including Marian Goodman Gallery
in New York (2009). Concurrent with the 2011 London presentation of 1395 Days
Without Red, the Serpentine Gallery presented an major solo exhibition of his work.

Christine Macel is the Chief Curator at the Pompidou Centre, Musée National
d’Art Moderne and an art critic. She oversees the Création Contemporaine et
Prospective department. Since 2000, she has curated numerous shows at the
Pompidou in addition to developing the most recent collection, Espace 375, which
is dedicated to contemporary art. Her recent curatorial projects at the Pompidou
were Philippe Parreno, Promises of the Past, Gabriel Orozco and Danser sa vie/
Dance your life. She has served as Advisor for the exhibit based in Berlin (2011),
Berlin and curator of Ziad Antar's Portrait of a Territory (2012) at the Sharjah Art
Foundation. As an art critic, she contributes regularly to several magazines,
including: Artforum, Flashart, Kunstforum and has written in catalogues and books.
Her most recent essay, Time taken (Le Temps pris], was published by Monografik
and Centre Pompidou in 2009.

Towards The Possible Film
Shezad Dawood

In this presentation Dawood will talk about the history of his collaborative film-
making projects, working with extended networks of collaborators as varied as
the Cinematheque de Tanger, the Manitoba Legislative Building and Preston

Bus Station. Methods whereby these projects were brought to fruition, as well

as the idiosyncratic approach to working with funders and institutions to realise
these projects will also be discussed. The project Dawood is currently preparing:
Towards The Possible Film - a multi-part, multi-narrative film for multiple modes
of distribution, will be used as an example to discuss the methodology of artists’
film and the slippage between audience and participant. The presentation will look
at increasing the scope and ambition of a project, seeing beyond the traditional
model by working with different commissioning bodies and residency partners as
well as exploring multiple modes of distribution for artists’ film in order to reach a
much wider, niche audience.

Shezad Dawood trained at Central St Martin’s and the Royal College of Art

before undertaking a PhD at Leeds Metropolitan University. Dawood works
across various media and much of his practice involves collaboration, frequently
working with other artists to create unique networks around a given project or
site. These networks map across different geographic locations and communities
and are particularly concerned with acts of translation and restaging. One of the
winners of the 2011 Abraaj Capital Art Prize, Dawood’s work has been exhibited
internationally, including as part of Altermodern, curated by Nicolas Bourriaud, at
Tate Britain, the 53rd Venice Biennale (both 2009) and the Busan Biennale (2010).
Upcoming projects include a solo touring exhibition opening at Modern Art Oxford
in April 2012. He currently lives and works in London, where he is Senior Lecturer
and Research Fellow in Experimental Media at the University of Westminster.
The first stage of Dawood’s project, Towards The Possible Film was started as

a research residency in association with Delfina Foundation and the further
production and commissioning support of Film and Video Umbrella.

Individual Patronage in the UAE: the Salsali Private Museum
Ramin Salsali (Salsali Private Museum, UAE)

In this presentation Ramin Salsali will introduce the concept and motivation
behind the establishment of the Salsali Private Museum in November 2011. As a
collector, patron and a dedicated supporter of the arts, he will then discuss the
development of his collection, with a particular focus on the way in which such
private initiatives offer an important source of support for artists and the art
community in the UAE.

Ramin Salsali is a collector, art patron and founder of the Salsali Private Museum
(SPM). He studied economics, strategic management and marketing with a

focus on industry design in Germany and the UK, graduating in 1993 from the
Ludwig Maximilian University of Munich. Salsali founded a specialised consulting
company for innovative and green technologies for application in the field of the
petrochemical industries. Later, he entered into real estate development with
particular focus on the preservation of historical buildings. Collecting art since
the age of 21, for the last 12 years, his vision to share his passion for art with the
public can be seen in the establishment of SPM, the first Private Museum for
contemporary art in the region in which Salsali’s collection of over 450 pieces of
painting, photography, video art, sculpture and installation is showcased. Salsali
has been honored by HH Sheikh Mohammed Bin Rashid Al Maktoum, UAE Vice
President, Prime Minister and Ruler of Dubai, who recognised him as Patron of
the Arts for two consecutive years, 2010 and 2011.

The Salsali Private Museum (SPM) was founded in 2011 in Dubai, UAE. SPM
aspires to bring people together. The mission of SPM is to create an educational,



experimental space for artists, collectors, and visitors alike. SPM is a platform for
artists of the region to gain international acclaim whilst allowing visitors to admire
their work. SPM is free and open to the public, opening up new thought and
opinion, as well as breaking down any preconceptions of the Middle-Eastern art
world. The Museum offers an additional viewing section dedicated to showcasing
the work of locally based collectors. This allows collectors to discuss ideas, learn
about the art of collecting and perhaps even collaborate on future projects.

Site, Situation, Location - Some Approaches to Producing Contemporary Art
James Lingwood (Artangel, UK)

Drawing on Artangel's experience in commissioning and producing over 100
ambitious projects by contemporary artists, Lingwood will survey the multiplicity
of different materials with which contemporary art can be made and the plurality
of different places in which it can be experienced. Reflecting on site-specific
sculptures including Rachel Whiteread’s House, Roger Hiorns's Seizure and Roni
Horn’s Library of Water in Iceland and location-based projects including Francis
Alys's Seven Walks and Jeremy Deller’s The Battle of Orgreave, Lingwood will
consider some of the issues which inform and impact on the production and
reception of art in a wide range of different situations.

James Lingwood has been Co-Director of Artangel with Michael Morris since
1991. Amongst some 80 projects produced over the past decade-and-a-half are:
Rachel Whiteread’s House (1993-1994), Michael Landy’s Break Down (2001) in
Oxford Street, Gregor Schneider’s Die Familie Schneider (2004), Francis Alys’ Seven
Walks (2005), Roni Horn's Vatnasafn/Library of Water in Iceland (2007) and Roger
Hiorns’ Seizure (2008). In addition to his work with Artangel, Lingwood has curated
exhibitions for national and international arts institutions including Juan Munoz's
Double Bind (2001) in Tate Modern’s Turbine Hall and Douglas Gordon'’s exhibition
What Have | Done (2002) at the Hayward Gallery in London. He has organised major
survey exhibitions with Vija Celmins, Juliao Sarmento, Thomas Struth and Thomas
Schiitte. He is a Trustee of The Art Fund and The Paul Hamlyn Foundation and is
on the International Advisory Board of the Museum Serralves, Porto.

Artangel is a London-based non-profit arts organisation founded in 1985 by
Roger Took. Working across Britain and beyond, Artangel commissions and
produces exceptional projects by contemporary artists. Over the past two decades,
the projects have materialised in a range of different sites and situations and

in countless forms of media, such as site-specific works, projects for TV, film,
radio and the web. Notable past works include the Turner Prize-winning House

by Rachel Whiteread (1993), Break Down by Michael Landy (2001) and Seizure by
Roger Hiorns (2008-2010), which was also nominated for the Tuner Prize in 2009.

The Importance of Site

Yusaku Imamura (Tokyo Wonder Site, Japan)

Adam Sutherland (Grizedale Arts, UK)

Khalil Abdulwahid (Dubai Culture and Arts Authority, UAE)
Lu Jie (Long March Space, China)

Anne Barlow - moderator (Art in General, USA)

Residencies are often identified by the locations where they take place. This panel
will address the specific challenges that accompany the site of a residency or
commission in terms of both the infrastructure and the expectations of a given
place, answering questions, such as: to what extent is the idea of site tied to

a physical location? How do sites relate to the kinds of support organisations
offer, including production-based environments, those that support independent
research and practice and ones that offer contemplative retreats versus those
that encourage and enable social or civic engagement? The relationship between
organisations and artists and the significance of local and international cultural
exchange will also be explored.

Yusaku Imamura is the Founder and Director of Tokyo Wonder Site, a non-profit
creative space founded in 2001 that focuses on supporting emerging artists in
Japan, especially through the vehicle of residencies. He is a trained architect with
extensive experience in cultural policy. His primary focus is in the areas of creative
industries, urban planning and education. He is also Counselor on Special Issues
to the Governor for the Tokyo Metropolitan Government and on a Board Member of
Res Artis, the worldwide network of artist-residencies and residential art centres.

Adam Sutherland has served as the Director of Grizedale Arts since March 1999.
He was previously Director of art.tm, a visual arts organisation in rural Scotland.
Adam leads Grizedale Arts organisation’s core development - curating off-site
projects, writing and pig-farming. Under his tutelage, current priorities include
the development of a collection of British craft and design for the Lawson Park
refurbishment.

Grizedale Arts started life as a forest sculpture park in the late 1970’s. It now runs
a residency base and commissioning agency from a remote, but working hill farm
in the Lake District of England. The programme works with artists to generate
useful and valued projects in the local village, bring varied cultural perspectives
to bear and exporting the hybrid art and social projects as a discussion model.
Artists are usually involved over several years and range from recent graduates

to established figures - principally visual artists, writers and thinkers. Current
programmes includes the rebuilding of the Village Cultural Institute, a new cricket
pavilion, library and includes major projects by Liam Gillick, YangJiang Group, Ray
Davies andEmma Smith.

Khalil Abdulwahid is an Emirati visual artist, working primarily in painting

and video from Dubai. He is also the Visual Arts Manager at Dubai Culture and
Arts Authority [DCAAJ, a position he has held since 2008. Prior to that, he was

the Coordinator of Visual Arts at the Dubai Cultural Council, which merged to
become part of the DCAA. He works to assist young and established artists to
showcase their work in exhibitions and cultural events, sponsoring local artists
participation in international exhibitions and art events, organising workshops for
emerging and aspiring artists and overseeing AIR Dubai, the Delfina Foundation’s
global residency programme for local and international artists and curators, in
collaboration with Tashkeel, ArtAsiaPacific and Art Dubai. He holds a Diploma in
Drafting and Design from Pennsylvania College of Technology and a Bachelor’s
Degree in workforce education and development from Pennsylvania State
University.

Lu Jie is an artist, curator and the Founder and Director of the Long March
Project, which was founded in 1999 and is an ongoing art project that links
Chinese and international artists. The Long March Project has been exhibited at
numerous locations internationally: the National Museum of Contemporary Art,
Oslo (2004), Museum of Contemporary Art, Lyon (2004), Shanghai Biennale, China
(2004), Taipei Biennale, Taiwan (2004), Yokohama Triennale, Japan (2005), Sao
Paulo Biennale (2006) and the Asia Pacific Triennial, Brisbane, Australia (2006).



He is the author and editor of a variety of monographs on Chinese contemporary
art and artists and has curated numerous contemporary art exhibitions in Asia,
Europe and North America, including the Chinese presentation at the Second
International Biennale of Contemporary Art, National Gallery, Prague (2005)

and the Yokohama Triennale, Japan (2005). Jie is a Senior Research Fellow in

the programme of Curatorial research at the Dartington College of Art, UK.

He organised the first international curatorial symposium Curating in Chinese
Context in Zunyi, China in 2002 and has presented lectures and talks at numerous
educational institutions and museums in Asia, Europe and North America.

Anne Barlow is Executive Director of Art in General, New York, a non-profit
organisation that supports artists primarily through the commissioning of new
work and an international residency exchange programme. From 1999-2006,
Barlow was Curator of Education and Media Programs at the New Museum, New
York, where she oversaw its educational and public programmes, initiated and
developed Museum as Hub and curated numerous exhibitions and performances.
She was formerly Curator of Contemporary Art and Design at Glasgow Museums,
where she managed its contemporary art collection, exhibitions, residencies

and commissions. Barlow has published for organisations including: Liverpool
University Press/Tate Gallery Liverpool; the Henry Moore Institute, Leeds, United
Kingdom and the New Museum and has lectured at organisations, including: the
Royal College of Art, London, Centre for Contemporary Art, Warsaw, MUMOK,
Vienna and New York University. Barlow is the curator of BB5, the Bucharest
Biennale, which will open in May 2012.

Artin General

Founded in 1981 as an artist-run space, from the late 1980s to 2005, Art in
General supported emerging and experimental art practice primarily through
group exhibitions and residencies, and an Eastern European Residency Exchange
Programme (2001-ongoing) in which New York and Eastern European based
artists produce new work within a variety of different residency contexts.

Outside the residency programmes, in 2005 the overall focus of Art in General's
support shifted from group exhibitions to individual artists’ practice through the
commissioning of ambitious new work for the New Commissions Program, which
has since become Art in General's signature initiative. Art in General just launched
an international dimension to this commissions programme, which was formerly
for New York-based artists only and is devising new models in 2012 for local and
international partnerships—a programmatic shift galvanized by an international
symposium on residencies, exchanges and collaborations in early March 2012.

Introducing /A.R.1.A./ Artist Residency in Algiers
Yasmina Reggad (/A.R.I.A/, Algeria)

by Alfredo Jaar. /A.R.I.A./ works in partnership with Algiers-based non-profit
Chrysalide which is dedicated to supporting, promoting and disseminating
diversity in the arts in Algeria.

Yasmina Reggad graduated with a degree in History from the Sorbonne University.
She is an independent curator based in London, and works internationally. Her
recent projects include Ce n'est pas du sang, c’est du rouge with Gohar Dashti and
Shilpa Gupta (upcoming-2012) and Mitosis with Jonny Briggs (upcoming-2012),
both for the White Project Gallery, Paris. She is also the Director and Founder

of the non-profit organisation, Photo-Festivals, for which she initiated and
presently curates the artist residencies, development and public programmes.
Since January 2012, she is the Coordinator of /A.R.I.A./ Artist Residency, Algiers.
Reggad is regularly called upon to participate in panel discussions and talks

for organisations and galleries such as the National Photography Symposium,
Cornerhouse in the UK and Casa Tomada in Brazil. She is a co-founder of Photo
Forum Beirut, Lebanon and a member of the curatorial board of Paraty em Foco
International Photo Festival, Brazil.

Artist Residency in Algeria (/A.R.I.A/) was founded by artist Zineb Sedira, starting
its one-year pilot programme in 2012, hosting two guest artists-in-residence with
the aim of building dialogues and creating an on-going dynamic network across
diverse international art communities with Algeria. This programme provides
opportunities for emerging and established artists from the Maghreb and beyond
to conduct artistic and cultural research and production. /A.R.I.A/ hosts resident
artists and connects them with local and regional networks to facilitate the
development of ideas related to the Algerian context. This program aspires to
project a positive awareness and visibility of Algeria and its surroundings to global
audiences.

Artists and Audiences

Michelle Dezember (MATHAF: Arab Museum of Modern Art, Qatar]

Louise Hui-Juan Hsu (Museum of Contemporary Art Taipei, Taiwan)

Abed al Ju’beh (Khalil Sakakini Cultural Centre, Palestine)

Amal Khalaf (Serpentine Gallery -Edgware Road Project, UK)

Murtaza Vali - moderator (independent art critic and art historian, USA-UAE)

Traditionally a gulf separated artists from audiences, but over the last few
decades, there has been a marked expansion in the definition of what might
constitute as a work of art through the introduction of new media. In light of
these major paradigm shifts, the panelists will draw on their individual activities
and initiatives at their respective institutions to present some of the varying
approaches they have deployed to bring artists into more intimate contact with

The first artist residency of its kind in Algeria, /A.R.I.A./ responds to the interest
expressed by international art practitioners in visiting Algeria because of its
history, politics and landscape, as well as to the enthusiasm of their Algerian
colleagues to exchange their practice and develop the local art scene. /A.R.I.A/

their audiences. Other questions and issues that will be discussed include: how
does an art institution build and expand its audience? What role do museum
education departments play in this process? How is this role transformed by the
increasing adoption of pedagogical strategies by artists themselves? How might
institutions leverage artists and their practices to engage groups or communities

aims to achieve this by inviting artists to undertake a development and research who do not usually enter their spaces? What are the risks and rewards of such
orientated residency, enabling multilateral bridges locally, regionally and initiatives?

internationally. This presentation will address issues that have informed the
development of /A.R.I.A/, including: are residencies an appropriate response to
the lack of visibility of the art community from a country underrepresented in
the international art world and do residencies help nurture a local art scene? In
2012, /A.R.I.LA/ will host an artist from the Maghreb, Nicene Konsentin, followed

Michelle Dezember is the Head of Education at Mathaf: Arab Museum of Modern
Art, Doha, Qatar. She joined in 2009 to establish the strategy for learning and
public programmes and currently oversees a team of educators, interns and
volunteers that develop and deliver a wide range of programming for Mathaf’s



diverse audiences. In 2007, she received a Fulbright grant to research the impact
of recent immigration on the pedagogies of museums in Barcelona. Her previous
experience includes working as a freelance museum educator at the Brooklyn
Museum, the Museum of Modern Art (MoMA), The Museum of the City of New
York, The Queens Museum, and The Centre for Architecture Foundation. She holds
a BAin Art History from Santa Clara University and a MA in Museum Studies from
the University of Leicester.

Mathaf: Arab Museum of Modern Art is the first institution of its kind in the region
and offers an Arab perspective on modern and contemporary art, supporting
creativity, promoting dialogue and inspiring new ideas. The 5,500-square-meter
(59,000-square-foot) Museum, located in a former school building in Doha’s
Education City, has a collection that offers a rare comprehensive overview of
modern Arab art, representing the major trends and sites of production spanning
the 1840s through the present. Mathaf presents exhibitions that situate the Arab
world in relation to a larger art context and also offers programmes that engage
the local and international community, encourage research and scholarship and
contribute to the cultural landscape of the Gulf region, the Middle East, the Arab
Diaspora and beyond.

Louise Hui-Juan Hsu works in the field of contemporary art and earned a Master
degree in Art History from the Free University, Berlin. She has been involved in
international art events such as the Taipei Biennial (2008) and Animamix Biennial
MOCA Taipei (2010). In 2010, she joined the exhibition department at MOCA

Taipei and currently manages the exhibitions of MOCA Studio and MOCA Plaza,

in addition to developing the new art magazine for MOCA Taipei, MOCA Monthly.
Interested in video art, she initiated the Video Art Exhibition Series, which is held
at MOCA Plaza and showcases an array of media art, including video, animation
and interactive digital work, which since 2010 has presented eight exhibitions with
participation by 48 national and international artists.

The Museum of Contemporary Art, Taipei opened in May 2001 and is the first
museum in Taiwan devoted entirely to contemporary art. The mission of MOCA is
to provide access to contemporary art from Taiwan and around the world. MOCA
Taipei is housed in a designated Municipal Historical Relic and exemplifies the
coming together of contemporary art, historical architecture and high technology
- resulting from the joint efforts of the Taipei City Government, the local
community, artists and corporate supporters. The museum aims to transcend
the boundary that exists between art and the greater community at-large and is
constantly looking for new ways to foster artistic and the community interaction,
bringing art beyond the confines of the museum walls and into everyday life.

Abed Al Ju’beh was born and educated in the old city of Jerusalem. He undertook
graduate studies in Rome, Italy, completing his Master’s in Film and Television
Studies at the University of Westminster, London. Since 2007, he has served as
the Director of the Khalil Sakakini Cultural Centre. He has worked for over 20
years in the arts across the disciplines of film, television, theatre and the visual
arts and has extensive experience directing and producing studio-based and live
programmes. Previously, he served as Senior Producer / Director Al Jazeera
London bureau (2001- 2007), Artistic Director of Al Kasaba Theater, Ramallah
(1999 - 2001), and Producer/ Director MBC, London (1994 -1999). He is also a
part-time guest lecturer in film studies and media.

The Khalil Sakakini Cultural Centre (KSCC) was established in a renovated,
historic building in Ramallah in 1996. The centre works to create opportunities for
artists across all disciplines to exchange, develop and nurture their talents. The
KSCC sees cultural practice as a tool for artistic growth in the community and as
a means to preserve and develop human dignity. The KSCC'’s central mission is to
support three long-term goals: support the visual arts, record and disseminate
the Palestinian narrative and promote arts for all.

Amal Khalaf is the Assistant Curator of the Serpentine Gallery’s Edgeware

Road Project, an international residency and site-specific research programme
based in the Edgeware Road neighbourhood of London. Situated at the itinerant
Centre for Possible Studies, the project links artists with local people and issues.
Khalaf holds an MA in Visual Cultures from Goldsmiths, University of London.
Her curatorial and research activities address themes of urbanism, community
media activism and art through participatory projects and media initiatives. In
her work as a researcher and curator, she has been involved in collaborative
programming with artists and community groups in London and Cairo, in addition
to running activities ranging from screenings, performances, seminar series and
conferences. Previously, she worked at Gasworks, London, the Townhouse Gallery,
Cairo and Al Riwaq Gallery, Bahrain, as well as co-founding Hold and Freight,
London, a project space based in an abandoned Victorian railway arch. Khalaf is
also a Research Associate with the Department of Media and Communications at
Goldsmiths, co-authoring a book on moving image in public space.

Murtaza Vali is a writer, art historian and sometimes curator. He received an MA
in Art History and Archaeology from New York University’s Institute of Fine Arts
(2004). He is a Contributing Editor at ArtAsiaPacific, and was Co-Editor of its 2007
and 2008 Almanac issue. He also writes for ArtReview, Art India and Bidoun and
has penned monographic essays on artists such as Bani Abidi, Siah Armajani,
Emily Jacir and Reena Saini Kallat. As winner of the winter 2010 Lori Ledis
Curatorial Fellowship he presented Accented, an exhibition examining the ‘accent’
as the stubborn trace of cultural difference in the age of globalisation at the BRIC
Rotunda Gallery, Brooklyn (2010). He is a frequent public speaker and has spoken
at: Cornell University, the Yale School of Art, Art Dubai’s Global Art Forum and

at The Summit: Art and Patronage, London (2012) and served on the Selection
Jury for the 2010 Sharjah Art Foundation Production Programme Grants. He lives
between Sharjah and Brooklyn.

UAE-UAE : University Arts Exchange - United Arab Emirates
Joe Girandola (University of the Arts, USA)

This presentation will offer an overview on the University Arts Exchange/United
Arab Emirates Visiting Artist Residency Program and activities. Established in
2010 to foster a collaborative artistic dialogue between visual artists and writers
from the United Arab Emirates and the United States, residencies and creative
collaborations are at the core of this new initiative. Each year one to three artists
or writers from the UAE are invited to be in residence in Philadelphia for eight
weeks to produce new creative works and collaborate with the Masters of Fine
Arts Program at the University of the Arts. This past year, the University of the
Arts hosted Mohammad Kazem with the assistance of the Emirates Foundation
and the MFA University Visiting Artists Fund, which resulted in Mr. Kazem
producing an exhibition of work displayed at Gallery 224 at the University of the
Arts in Philadelphia, USA.



Joe Girandola is a professional artist originally from Baltimore, USA, and has
exhibited work at the Museum of Contemporary Art, Los Angeles (1996), Arnot
Art Museum, New York (2011), Hope Gallery, Echo Park (2009), Winslow Garage
Gallery, Los Angeles (2009). An upcoming retrospective of Girandola's work will
be presented at the Delaware Center for Contemporary Arts in 2012. Girandola
was Assistant Director for the Santa Fe Art Institute (N.M.) from 2002-2004 and
Artist Residency Director at the Bemis Center for Contemporary Arts (Omaha,
Nebraska) from 1998-2002. Recipient of a Pollock-Krasner Foundation grant
(2003-2004), he maintained a studio in Los Angeles, California and taught in

the Sculpture Department at Pomona College from 2006-2009. In addition to

the Pollock-Krasner Grant, Girandola has been awarded an Adolph and Esther
Gottlieb Foundation Grant, Change, Inc. Grant and an Artists Fellowship, Inc.
Grant. Currently the Director of the Masters of Fine Arts Graduate Program in
Studio Art at the University of the Arts, Philadelphia, USA, Girandola has been a
visiting artist/guest lecturer and presenter at the Grand Valley State University,
SACI Florence Art Center, Santa Fe Art Institute, Bemis Center for Contemporary
Arts, Caldera Art Center and the Emirates Fine Arts Society, Sharjah Art Museum
with Hassan Shariff. Girandola is also Professor of Sculpture at the University of
the Arts and is on the City of Philadelphia Public Art Commission.

Pinches: Autonomous Amplifications in Sound/Art
Joe Namy (cross-disciplinary artist, USA/Lebanon)

The session will investigate the process, methodology and strategies currently
used to create certain genres of contemporary experimental music/sound/art,
with a special emphasis on sample-based or pinched electronic sonicscapes.
The presentation will address the process of exploring the current climate for
experimental music in the region within a brief historical overview of the topic.
Recordings will be listened to, open discussions will ensue, dancing may be
induced.

Joe Namy incorporates avant experimentations in sampled sound, documentary/
music videos and photography and investigates aspects of identity, memory,
power and currents. His thoughts often focus on the space between two technics
turntables - how faders get faded and amplifications transformed. He received

a MFA from New York University and has independently studied jazz, Arabic and
heavy-metal drumming. He is currently based out of Beirut, in residency at Ashkal
Alwan’s Homeworkspace programme. His work has been exhibited/screened/
amplified at the Detroit Science Center, Queens Museum, Brooklyn Museum,
Beirut Art Center and less prominent international dance floors.

Material of Contingency: Discursive Art Practice
Isak Berbic (Artist, Bosnia)

Tendencies in art practice, curatorial strategy, institutional and pedagogical
approaches recently show a prevailing paradigm shift in focus from an object
dependent model into a discursive one. Rather than emphasizing commodity,

the privilege is placed on the social generative process, on understanding
fluctuating contexts and meanings, on audience, communication and distribution,
on the diachronic and momentary evolutions of the experiences we create. This
transformation and dematerialisation of art’s reception has made an impact on
artistic production. Along with discussing historical precedence, Berbic will be
presenting his projects that investigate such practice. The collaborative project
by Ministry of Culture takes the 1961 Piero Manzoni work Socle du Monde as a

starting point for inquiry into the role of public sculpture and it's ability to reach
the public. In this work, the object "Shifting Base " was transported to its ultimate
destination, Abu Dhabi's Rub” al Khali sand sea: where it was set adrift in the
shifting sands of the Empty Quarter. A catalogue constitutes the work’s sole form,
allowing it to become a site-less, traveling exhibition.

Isak Berbic is a photography, video and performance artist. He studied
Photography, Film and Electronic Media at the University of Illinois at Chicago.

In Chicago, he practiced art, worked in theater and was art director of a political
monthly journal. In 2007 he relocated to the Middle East where he currently
teaches photography and media at the College of Fine Arts and Design,
University of Sharjah, UAE. His research deals with histories, politics, tragedy,
memory, humor, exile and the limits of representation. Berbic is widely shown
internationally and has exhibited at: Singapore Biennale (2008), Dojima River
Biennale, Osaka, Japan (2009), Jatiwangi Art Festival, Indonesia (2008), The First
International Photography Biennial, Teheran, Iran (2007), Normalization in Honor
of Nikola Tesla, Galerija Nova, WHW Zagreb, Croatia (2004). He participated in
Expanding Documentary: Sound, Image, Text (2011) the 8th biennial conference held
in Aotearoa, New Zealand; the International Symposium on Electronic Art, ISEA,
Singapore (2008) Take a Deep Breath: an interdisciplinary symposium, Tate Modern,
UK (2007). In 2010, Berbic was an artist-in-residence at the Transart Institute,
Berlin, Germany. His solo exhibition, From the Life of Engineer D.M premiered at
Novi Hram, The Jewish Museum in Sarajevo (2011).

Artist Residencies: A Practical Guide
Noor Al Suwaidi (artist and curator, UAE)

UAE artist Noor Al Suwaidi will conduct an informal breakout session to discuss
different types of residencies, why they are important for artistic practice and how
to find out about and apply for residency opportunities. Al Suwaidi will discuss her
personal experiences as an artist-in-residence and offer practical advice to the
audience.

Noor Al Suwaidi is a visual artist, working primarily in painting and drawing. She
is known for her colorful works, which often aesthetically explore the female form.
As an artist, she has participated in residencies in London, Rome and Berlin.

She has exhibited in the UAE and abroad in numerous group shows, including:
Method to Maddness, Quadro Gallery, Dubai (2011-2012), A patch on my evil eye,
Arab British Centre, London (2010), External: new art from the East, The Gallery

in Redchurch Street, London (2010), Emirati Expressions, Emirates Palace, Abu
Dhabi (2009), and Works on Paper, Watkins Art Gallery, American University,
Washington, DC (2004). In 2011 she presented her first solo exhibition, Like Coral
| Create Clouds, Cork Street Gallery, London. In addition to her artistic practice, Al
Suwaidi is also an independent curator and frequent public speaker. She studied
Visual Communication at the American University, Sharjah and earned a BA in
Studio Art from the American University, Washington D.C. and an MA in Curating
Contemporary Design from Kingston University, London.



Artist as Nomad Art Prize, Pinchuck Art Centre, Kiev, Ukraine (2010), Younger than Jesus, The New
Sama Alshaibi - moderator (University of Arizona, USA) Museum, New York (2009), Sharjah Biennial 9 (2009), America, Beirut Art Center,

Basma Alsharif Lebanon (2009) and the Taipei Biennial, Taiwan (2008). In 2006 he took part in Pawel
Ziad Antar Althamer’s project at Centre Georges Pompidou, Paris, where the entire body of his
Sejla Kameri¢ work in film was also screened as part of the Prospective Cinema programme. He
Nikolaj Bendix Skyum Larsen currently lives and works between Paris and Lebanon.

Sejla Kameri¢ was born in Sarajevo, Bosnia and Herzegovina. She uses mainly
photography and video as media juxtaposing an explicit social context with
intimate perspectives. Her approach to art also includes public interventions,
diverse types of actions and site-specific installations. She won the National
Gallery of Arts, Tirana, Albania ONUFRI award (2004), Special award at 46th
October Salon, Belgrade (2005) and The ECF Routes Princess Margriet Award

The MENASA region’s artistic and cultural infrastructure and community is rapidly
advancing and expanding. On this panel, the region’s strengths and weaknesses
will be explored by the panelists from their perspectives as artists operating
nomadically. Reflecting on previous participation in residencies, this panel will
construct a framework for how to best develop residencies in the region that
would bring value to all parties involved and be of interest to both local and

international artists.

Sama Alshaibi is a photographer, video artist and accomplished filmmaker, born
in Basra, Iraq to an Iraqi father and Palestinian mother and is now a naturalized
US citizen. Her works evoke the language of suffering, displacement and loss.

In her performances, she often uses her own body as both a protagonist and a
site, linking struggles and the way that nations have affected and twisted lives.
An Assistant Professor of Photography at the University of Arizona, she received
her M.F.A. in Photography and Video and Media Arts at the University of Colorado
at Boulder. Alshaibi has been an artist-in-residence at Light Works (2010), Darat
Al Funun (2008, 2007) and Dar Annadwa (2005). She has exhibited in institutions
and galleries in 25 countries, including: Exit Art (NYC), Institut Du Monde Arabe
(Paris), Darat Al-Funun (Amman), Al Hoash (Jerusalem), DARB (Cairo), The Bronx
Museum (NYC), the Museum of Contemporary Art ([Denver) and solo exhibitions
at Selma Feriani Gallery (London) and Lawrie Shabibi Gallery (Dubai), both whom
represent her.

Basma Alsharif received an MFA from the School of Art and Design at the
University of Illinois, Chicago specialising in photography, film and video. Since
then, she has worked between Cairo, Beirut, Amman, Sharjah and Chicago.
Alsharif’s work has been shown in numerous international exhibitions, events
and film festivals, including: the Rotterdam International Film Festival, The
Netherlands (2012), Transmediale, Germany (2012), VideoBrasil (2011], Forum
Expanded at The Berlinale (2011), The Yamagata International Documentary

Film Festival, Japan (2011), 49th Ann Arbor Film Festival, USA (2011), Manifesta
8, Spain (2010), The Toronto International Film Festival, Canada (2010), Sharjah
Biennial 9, UAE (2009), The Contemporary Arts Centre of Southern Australia
(2009), The Jerusalem Show, Palestine (2008), ARTEEAST Cinema East Film
Festival, New York (2007), The Palestine Film Festival in London, Chicago, Boston
and Ann Harbor. She received The Marion McMahon Award at the Images Festival
in Toronto (2011), The Fundacién Marcelino Botin Visual Arts Grant in 2009-2010,

for Cultural Diversity (2011). Kameri¢ received DAAD- Berlin Artist in Residency
Fellowship in 2007. Her works have been exhibited throughout Europe, the USA
and Japan, and have been included in prestigious European collections such as
Muse d’Art Moderne de la ville de Paris, COFF, San Sebastian, collection of the
National Gallery of Bosnia and Herzegovina. Her first short film What do / Know,
premiered in Corto Cortissimo section of the 64th Venice International Film
Festival and circulated over 40 film festivals winning Best Short Film Award at the
5th Zagreb Film Festival and 15th Adana Film Festival.

Nikolaj Bendix Skyum Larsen is an artist, born in Denmark, who lives and works
in London. His practice focuses on migration and he portrays migrants’ lives, their
hopes and yearnings. Often Larsen’s video installations are responses to long
periods of research in illegal migration-hubs where he builds close relationships
with migrants in order to understand their life. He explores life from the point of
view of the migrants who exist in an existential ‘bubble’ between circumstances
they left behind and the ‘Promised Land’ they hope to find at the end of their
journeys. He has exhibited extensively with solo exhibitions including: Life Line,
Peckham Space, London (upcoming - 2012), Promised Land, Galerie Vanessa
Quang, Paris (upcoming - 2012), Do Not Use, Revolver Galeria, Lima, Peru (2010,
Contes de la périphérie, Maison du Danemark, Paris (2010), Control Wanted, Galerie
Vanessa Quang, Paris (2008), Rising Floating Falling, Museum of Modern Art,
Aalborg, Denmark (2004). Group shows include participation in the Thessaloniki
Biennale, Greece (2011), Folkestone Triennial,England (2011), Sharjah Biennial

9, UAE (2009). Larsen has completed residencies at the Santa Fe Art Institute,
Al-Ma'mal Foundation and Sharjah Biennial 7. In 2012 Larsen will undertake a
residency at PiST/// in Istanbul. Larsen has an MFA in Fine Art Media from the
Slade School of Fine Art, London.

Adeela Suleman in Conversation with Didem Ozbek

Coordinator of the Pakistan based, artist-run residency programme Vasl, Adeela
nare Suleman will have a conversation with Didem Ozbek, Co-Director of Turkey’s
Biennial 9 (2009). PiST, another artist-run residency programme about the framework of their
experiences as artists also operating as residency administrators.

and received a Jury Prize for her video We Began By Measuring Distance at Sharjah

Ziad Antar is an artist and began his practice during residencies in Paris at the
Pavilion du Palais de Tokyo and the Ecole Nationale Superieure des Beaux Arts
between 2003 -2005. Antar’s work has been shown in numerous exhibitions
including: Paris Triennial (opening April 2012), Sharjah Biennial 10, Sharjah,

UAE (2011), The Future of a Promise, Venice (2011), Live Cinema in the Round,
Philadelphia Museum of Art, Philadelphia, USA (2011), Morality Act VI: Remember
Humanity, Witte de With, Rotterdam, The Netherlands (2010), The Future Generation

Adeela Suleman is the Coordinator of Vasl Artists’ Collective, Pakistan and a
visual artist, working primarily in sculpture. She earned her BFA in Sculpture
with Distinction from the Indus Valley School of Art and Architecture, Karachi,
Pakistan (1999) and her MA in International Relations from the University of
Karachi, Karachi, Pakistan (1999). Suleman has widely exhibited including in the
Asia Triennial Manchester 11, Manchester Cathedral, UK (2011), Hanging Fire:



Contemporary Art From Pakistan, Asia Society, New York (2009) and Signs Taken
for Wonders: Recent Art from India and Pakistan, Aicon Gallery, London (2009).
Suleman lives and works in Pakistan.

Vasl Artists’ Collective is a registered not-for-profit artistic space and an
international platform for Pakistani artists and contemporary art in Pakistan. Vasl
is committed to creating a liberal space for experimentation and exchange. Vasl is
part of the Triangle Arts Network and over the past 10 years its ongoing activities
have included international workshops, local and international residencies,
outreach programmes and hosting talks and public events.

Didem Ozbek is an artist and Co-Director of PiST/// International Project Space,
in Istanbul. She gained her MA in Communication Design at Central St Martins
College of Art and Design, London. She develops conceptual art projects and
works with installation, performance, limited edition artist book and printed
material that enables the participation of the audience. She has shown in
numerous spaces such as Umetnostna Galerija Maribor (2006), Frieze Art Fair
(2008), Museo Madre, Napoli (2009), The Armory Show (2009), Tate Modern (2010,
and the Asia Triennial Manchester (2011). Ozbek lives and works in Istanbul.

Broadening the Scope: Working Across Disciplines

Guy Mannes-Abbott (writer and critic, UK)

Negar Azimi (Bidoun, USA)

Defne Ayas - moderator (Witte de With Center for Contemporary Art, the Netherlands)
Alanna Heiss (Art International Radio-AIR, USA)

Omar Kholeif (FACT, UK)

In recent years, the art world has seen an increasing number of projects,
exhibitions and publications that explore the crossovers between visual arts,
theatre and publishing via the Internet. This panel sheds light on the possibilities
for a new kind of visual culture by questioning the ways in which interdisciplinarity
today can be approached. The discussion will explore the ways in which disciplines
are being bridged and how this is manifest, whether a new vocabulary for an
expanding discourse needs to be established and how art world structures and
strategies should be revisited. This panel will address these issues with a focus on
what the current needs are in the MENASA.

Guy Mannes-Abbot is a writer, essayist and critic who lives and works in London. He
is the author of a singular series of texts, poems, stories and aphorism called e.things,
which have been exhibited, published and performed alongside the work of leading
British artists. In Ramallah, Running (co-published by Sharjah Art Foundation and Black
Dog, 2012] is the longest and latest in this series of texts and projects. Mannes-Abbott
has recently collaborated with the Bombay-based collective CAMP on a film, The
Country of the Blind, and Other Stories for the Folkestone Triennial 2011. He has written
catalogue essays on visual art as well as been a tutor in architectural theory at the
Architectural Association School of Architecture, London and published in specialist
journals. His critical journalism spanning literature and visual art has appeared in the
New Statesman, The Guardian, Harpers and Queen, TANK, Bidoun and The Independent.
Recent publications include: Translated By (Ed. Arsene-Henry and Basar) and an
Introduction to Mourid Barghouti's Midnight and Other Poems. Currently he is working on
his forthcoming novel, which is set between the Arabian and Baltic seas.

Negar Azimi is the Senior Editor of Bidoun Projects, an award-winning, not-for-
profit publishing, curatorial, and educational initiative with a focus on the Middle

East and its Diaspora. Her writing has appeared in a variety of publications
including: Frieze, Art Forum, Harper’s, The Nation, The New York Times Magazine
and Slate. She studied politics at Stanford and Harvard and anthropology at
Columbia. She is a member of the Beirut-based Arab Image Foundation and a
board member of Artists Space in New York City.

Defne Ayas is the new Director of Witte de With Center for Contemporary Art,
Rotterdam as of 2012. Ayas arrived to Rotterdam from New York, where she
remains a Curator-at-Large of Performa, the visual art performance biennial

of New York City and via Shanghai, where she Co-Founded Arthub Asia, a
contemporary art initiative devoted to art creation and exchange across Asia. Ayas
is also Co-Curator of Blind Dates Project, an artistic platform that she Co-Founded,
dedicated to tackling the legacy and the rupture of the former Ottoman Empire.

Witte de With Center for Contemporary Art is an international public institution
with Rotterdam as its home base. Established in 1990, Witte de With explores
developments in contemporary art worldwide and presents this through
exhibitions, theoretical and educational programmes, public events and
publications. Over the course of the past 20 years, Witte de With has become
internationally recognised for the innovation and quality of its programming.

Alanna Heiss is the Director of ArtonAir.org and the Clocktower Gallery and is

a leader of the early 1970s alternative spaces movement in New York City. She
founded the Clocktower Gallery in 1972, founded PS1 Contemporary Art Center in
1976 and was its Director until 2008. Heiss is known for her ability to transform
abandoned spaces into pioneering art centres. She has organised over 700
exhibitions at PS1 and in art spaces around the world. In 2003 she founded Art
Radio WSP1.org, the Internet radio station of PS1 and first ever all-art museum
station. Heiss was Commissioner of the 1985 Paris Biennial and Commissioner
of the 1986 American Pavilion at the Venice Biennale. She is the recipient of the
Mayor’s Award for Contributions to the Artistic Viability of New York City, France's
Chevalier des Arts et des Lettres in the Legion d’"Honneur, the Royal Swedish
Order of the Polar Star, the Skowhegan Award for outstanding work in the arts,
the CCS Bard Award for Curatorial Excellence, an Honorary Doctorate in Fine
Arts from the San Francisco Art Institute and an Honorary Doctorate in Humane
Letters from Lawrence University in Appleton, Wisconsin. Amongst her numerous
publications are catalogues of the work of Janet Cardiff, Alex Katz, Dennis
Oppenheim, Michelangelo Pistoletto, Katharina Sieverding, and John Wesley.

Omar Kholeif is an Egyptian-born, UK-based writer and curator, and a specialist
in contemporary art and film from the Arab world. He is currently Curator at FACT,
the Foundation for Art and Creative Technology, Liverpool, which is dedicated to
the support, commission and exhibition of artist film and new media. He is also

a Visiting Curator at Cornerhouse, Manchester, a Curator at the Arab British
Centre, London and Founding Director of the UK’s Arab Film Festival. Omar
frequently writes for international arts press and has recently edited/co-edited:
Vision, Memory and Media (Liverpool University Press, 2010), Far and Wide: Nam
June Paik (Leonardo, 2012), and is working on a forthcoming publication, Arab Art
in the Age of New Media. He serves as Reviews and Critique Editor for Portal 9, a
new, semi-annual cultural magazine in Arabic and English, published in Beirut.
He is also a Churchill Fellow and a Fellow of the Royal Society of Arts. In 2012, his
newest curatorial project, Subversion, will open and he will serve as a Contributing
Curator for the Liverpool Biennial of Contemporary Art.



FACT (Foundation for Art and Creative Technology) has been developing the
UK’s video, film and new media arts scene for over 20 years with groundbreaking
exhibitions, education and research projects. The organisation aims to pioneer
new forms of artistic and social interaction with individuals and communities.
During its history, FACT has commissioned and presented over 250 new digital
media works with artists including: Pipilotti Rist, Bill Viola, Apichatpong
Weerasethakul, Vito Acconci and Isaac Julien. FACT is a member of LARC
(Liverpool Arts Regeneration Consortium), a partnership of eight of the leading
cultural organisations in Liverpool set up to help ensure that the cultural sector
plays a significant role in the regeneration of the Liverpool City Region. The
organisation is based in the heart of the RopeWalks area of the city and is central
to the regeneration of the area. Recently, FACT has been involved with significant
research and innovation projects, which include: Artplayer.tv, ArtSense and the
Open Curate It Platforma and Talent Lab.

Performing Arts: Creating New Work, Engaging New Audiences
Tarek Abou EL Fetouh - moderator (Curator, Brussels)

Tarek Atoui (sound artist, Lebanon)

Samah Hijawi (cross-disciplinary visual artist, Jordan)
Sofiane Ouissi (MUZAQ association, Tunisia)

The theatrical and performing arts have been forerunners in terms of building
audiences and public interest in cultural programming within the UAE and the
greater Arab world. This panel will focus on the current state of developments

in the performing arts community, with an emphasis on the local and regional.

Additionally, this panel will holistically assess the concrete possibilities of
encouraging and executing the creation of new works through residencies and
commissions.

Tarek Abou El Fetouh was born in Cairo and lives and works in Brussels, where
he is an independent curator, architect and Director of the Young Arab Theatre
Fund and the Meeting Points Festival. Abou El Fetouh has worked on designing
and re-habilitating abandoned or misused buildings internationally, transforming
them to be used as art venues. These spaces include the Garage Theatre,
Alexandria, Egypt, Collectif 12, Paris, France, Windows Theatre, El-Minia, Egypt,
The House, Amman, Jordan, The Factory Space at the Townhouse Gallery, Cairo,
Egypt, the Ness El Fen, Tunisia and the Geneina Theatre, Cairo Egypt. As a curator
he has produced various festivals, including: the Amman International Festival,
Amman, Jordan (1996 -2000], It's Happening in the Garage, Alexandria, Egypt,

York (2010), Sharjah Biennial 9, UAE (2009), La Maison Rouge, Paris (2010}, the
Mediacity Biennial, Seoul (2010], the Haus Der Kunst, Munich (2010) and Performa
11, New York (2011).

Samah Hijawi is an artist, cultural activist and consultant for Makan, an art space
in Amman, Jordan. As an artist she works across disciplines and has a particular
interest in participatory works and interventions in public space Hijawi's recent
works include: This works does not mean anything to me, Musings on art and art
discourse (2011) and an intervention in the National Gallery of Fine Arts, Jordan,
Politics, Chicken Scribbles and the Pigeon that looks like a Frog (2010-ongoing),
which the development of aesthetics in Jordan are investigated against the
backdrop of the political transformations that have taken place in the Levant over
the last 50 years. Hijawi received a BA from the Lebanese American University,
Lebanon (1999) and an MA from Central Saint Martin School of Art and Design,
London (2005).

Makan is an independent space for contemporary art in Amman, Jordan, founded
in 2003 that encourages experimentation in the concept and production of art.
Makan works with artists to realise new ideas and to create links between
artists, practioners and arts organisations locally, regionally and internationally.
Makan'’s events focus on social issues and taking art into the public sphere
through projects such as artist exchanges, a residency programme, the support
and development of workshops and a range of events, including exhibitions,
performances, film screenings and musical programmes. Makan also provides
studio spaces for artists.

Sofiane Ouissi is part of the sister and brother dancer and choreographer

duo, Selma and Sofiane Ouissi from Tunisia, known for creating experimental,
multisensory pieces. Ouissi is a graduate of the Tunis National Academy for Music
and Dance and the Dance National Center of Tunis and holds the Dipléme d’Etat
d’Enseignement de la Danse, France. Considered as one of the main figures

of the Arab contemporary dance scene, Ouissi has performed with Tunisian

and international theater directors and choreographers: Fadhel Jaziri, Hichem
Rostom, Martino Muller, Cie de Michéle Anne de Mey and at numerous performing
arts platforms: Théatre de la Ville de Paris, Palais des Beaux Arts in Brussels,
Tanzquartier Wien, Danse a Aix, Bouffes du Nord in Paris, Festival de Carthage.

Rana Sadik in Conversation with Khalil Rabah

DisOrientation, House of World Cultures, Berlin, Germany (2003}, Roaming Inner This conversation between avid supporter of cultural projects Rana Sadik and artist
Landscapes, Alexandria, Egypt (2004) and the Sharjah Biennial 9 (2009). He Khalil Rabah will focus on the important relationship between artists and the people
initiated the Meeting Points -Festival of Contemporary Arts and curated the first who support them as private individuals, sometimes as friends and sometimes as
four editions of the festival. Abou El Fetouh is also the Founder and Director of the ‘freelance funders’. What type of role can individuals play and how does this benefit
Young Arab Theatre Fund (YATF), a Brussels-based foundation working in the field the artists and the development of a multi-layered cultural landscape?

of contemporary visual and performance arts since 2002.
Rana Sadik is a board member of the Welfare Association and a board member

Tarek Atoui is a Lebanese sound artist, who studied sound art and electro- of Ashkal Alwan, Beirut. An avid supporter of cultural projects, Sadik’s interests
acoustic music in France. In 2006, he released his first solo album in the Mort Aux are academic, artistic and curatorial. She recently conceived and produced
Vaches series for Staalplaat Records and in 2008, he served as Artistic Director of the United States of Palestine Airlines at the World Travel Fair, Kuwait, 2011,

the STEIM Studios in Amsterdam, a centre for the research and development of and is currently working on a forthcoming exhibition thematically exploring
new electronic musical instruments. Atoui initiates multidisciplinary interventions, manufacturing responses to absence, both part of Min RASY Projects.

events, concerts and workshops in Europe and the Middle East and specialises in
creating computer tools for interdisciplinary projects and youth education. He has
presented work internationally at the New Museum of Contemporary Art, New



Khalil Rabah is a visual artist and curator who is a Co-Founder of Al Ma'mal
Foundation for Contemporary Art in Jerusalem, Co-Founder of Art School
Palestine in London, the Founder of the Palestinian Museum of Natural History
and Humankind, the Founding Director of the Riwaq Biennale, Palestine, which
debuted in 2007. As a practicing artist, he has exhibited widely in exhibitions
internationally and has participated in numerous biennales, including: the 24th
S3o Paulo Biennial (1998), the 11th Biennale of Sydney (1998), the 1st Gwangju
Biennale (1995), the 9th Istanbul Biennial (2005), the 10th Sharjah Biennial
(2011) and the 53rd Venice Biennale (2009), which saw the first-ever Palestinian
participation. His piece Biproduct, was shown at Mathaf, Doha (2010). He has
also taught architecture at Birzeit University and Fine Arts at Bezalel Academy,
Jerusalem. He is on the Board of the Biennial Foundation and lives between New
York, London and Ramallah.

Workshops and Residencies: A Lifeline for Emerging Artists in
Countries Without Infrastructures to Support the Visual Arts
Danda Jaroljmek (Kuona Trust, Centre for Visual Art, Kenya)

Many countries across Africa lack sound artistic and cultural infrastructure, such
as governmental support, commercial galleries and art colleges. To fill this void,
alternative spaces, collectives and projects have developed to support artists. Some
of these spaces and activities have been successful in enabling artists to develop
their practice, as well as in engaging with international artists and global arts
initiatives. Workshops and residencies have been the mainstay for many emerging,
Pan-African artists and have brought them local and international recognition and
opportunities that would not have existed otherwise. These artist-driven projects
provide alternatives to systems that are available in other parts of the world. They
have also brought artists and local audiences together, helped build bridges and
promote understanding by creating forums for dialogue and discussion.

Danda Jaroljmek holds a BA in Public Art from Chelsea College of Art and Design,
London and works from Kuona Trust, Centre for Visual Arts, Kenya. Between
2000-2011, Danda was the Coordinator for the Triangle Network African Partners,
assisting artists and arts organisations in 13 countries across Africa to organise
international exchange programmes, raise funds and create websites. She was

a speaker at the recent Triangle Network Conference in London (2011) and has
spoken at numerous Pan-African meetings and discussions. She has curated a
series of thematic exhibitions at Kuona and is a specialist in Kenyan art, providing
connections, information and opportunities to link artists across Africa and
beyond.

Kuona Trust, Centre for Visual Art is dedicated to the generation, presentation
and promotion of innovative contemporary visual arts practice in Kenya. Its artists’
studios, library, programme of exhibitions, artists’ talks, training, mentoring,
education and international exchange, all aim to provide opportunities for artists
to develop new and experimental contemporary artwork within the context of
international current practice. Founded in 1995, the mission of the organisation is
to advance the skills and opportunities of contemporary visual artists in Kenya.

Making and Exhibiting Contemporary Art in an Informal Settlement
Amira Hanafi (Artellewa Art Space, Egypt)

Artellewa Art Space is an informal urban space located in Ard El Lewa, a densly
populated informal urban settlement in Greater Cairo, Egypt. Over the past five

years, Artellewa has hosted residencies for over 25 artists from Europe, the USA
and the Arab World, facilitating projects that interact with the local environment
and community. By offering a unique opportunity to resident artists, Artellewa
brings challenging contemporary artworks and renown artists to a local audience.
Artellewa’s work serves to de-marginalize an informal space, connecting it to
contemporary culture and an international community of artists. This presentation
will address how informal urban settlements present numerous challenges for

an art space, including the local audiences’ unfamiliarity with contemporary

art practices, while offering unique opportunities for exhibitions, education and
creative uses of space.

Amira Hanafi has worked in diverse capacities in the cultural field for over 15
years as an artist, writer, teacher, curator and arts administrator. She grew up as
an Arab in America and returned to Egypt in 2010 to compile a psychogeography
of Cairo, featuring insider and outsider perspectives. In January 2011, she began
working with Artellewa Art Space in Giza, Egypt, administrating the space and

its projects. She is committed to values of social justice, self-determination and
collaboration, developing projects with these principles in mind. Hanafi earned her
MFA in 2008 from the School of the Art Institute of Chicago, and a BA in Political
Science from Rutgers University in 2000. She is the author of two books, Forgery
and Minced English and has exhibited her work to audiences in the United States
and the Arab world.

Artellewa Art Space was founded in January 2007 as an independent, non-profit
project by Egyptian artist Hamdy Reda. It is located in Ard El Lewa, an informal
residential neighborhood in the northwest of Giza, Egypt. Artellewa is a vehicle

for constant interrelation between the people of Ard El Lewa and contemporary
art, through exhibitions, workshops and an ongoing series of events including film
screenings, artist lectures and music. Artellewa maintains as its core principle the
social impact of art. Artella understands art as dialogue, rather than an isolated
activity aimed at production. Artellewa curates exhibitions that are concerned with
the local environment, local issues and brings artists-in-residence from abroad to
work on projects that engage with the people and environment of Ard El Lewa.

The Biennial as Commissioning Agent

Paul Domela (Liverpool Biennial, UK)

Yuko Hasegawa (Museum of Contemporary Art Tokyo, Japan)

Abdellah Karroum (Independent art researcher, publisher and curator, Morocco)
Riyas Komu (Kochi Biennale Foundation, India)

Marieke van Hal (Biennial Foundation, Greece)

The commissioning of new work has historically been a characteristic of biennial
exhibitions. This is in part a strategy to create distinctiveness among the ever-
proliferating number of international biennials, but also suggests an interest in
creating work reflective of the specific location and communities in which the biennials
take place. When contemplating the biennial as a commissioning agent, there are a
number of questions to be asked, including: does the emphasis on commissions reflect
an interest in working with artists and local communities, or is it simply the result of
curatorial ambitions? Have biennial exhibitions in some way changed the nature or
tenor of contemporary art being made or produced? Conversely are biennials the direct
product and development of contemporary art? What is the role of site specificity - and
is it inherent to the biennial as an exhibition format?



Paul Domela is Programme Director of Liverpool Biennial after being Deputy
Chief Executive from 2001-2007. In 2010 he initiated City States, an exhibition
platform for the cities around the world. He is interested in the intersection
between art and urban development and organised a variety of public research
programmes: Touched Talks, Urbanism09, Urban Ecologies, City Breaks - Art
and Culture in Times of Expediency. He is Co-Founder of the European Biennial
Network and member of the boards of Liverpool School of Art and Design,
International Foundation Manifesta, The Biennial Foundation, International
Curators Forum and the Journal for Art in the Public Sphere. Previously he
organised the public programme of the Jan van Eyck Academy, The Netherlands
(1992-1999). He holds an MBA from Georgetown University, Washington DC and an
MA in Art History of Goldsmiths’ College, London

Yuko Hasegawa is Chief Curator of the Museum of Contemporary Art, Tokyo

(MQOT) and Professor of curatorial and art theory at Tama Art University in Tokyo.
She was a Chief Curator and Founding Artistic Director (1999-2006) of the 21st
Century Museum of Contemporary Art, Kanazawa. Since 2001, Hasegawa has
served on the International Arts Advisory Council for the Wexner Center for the

Arts and since 2008 has been a member of the Asian Art Council at the Solomon

R. Guggenheim Museum. Most recently, she has served as a board member of the
West Kowloon Cultural District Authority (2009-2010) as well as the Artistic Director
of Inujima House Project at Benesse Corporation (from 2010). She has curated
numerous major international exhibitions and served as Artistic Director of the 7th
Istanbul Biennale (2001), the Co-Curator of the 4th Shanghai Biennale (2002), the
Commissioner of the Japanese Pavilion at the 50th Venice Biennale (2003}, the Co-
Curator of the 4th Seoul International Media Art Biennale (2006), the Artistic Advisor
of the 12th Venice Architectural Biennale (2010) and the Co-Curator of the 29th

Sao Paulo Biennale (2010). She has been appointed as Curator of the 2013 Sharjah
Biennial. She has written extensively throughout her career, including her recent
essay, Performativity in the Work of Female Japanese Artists In the 1950s-1960s and
the 1990s’ in Modern Women: Women Artists at the Museum of Modern Art (2010).

Abdellah Karroum works as an independent art researcher, publisher and curator.
He is the Founder and Artistic Director of several art projects: Lappartement

22, an experimental art space in Rabat, Morocco, the Le Bout Du Monde art
expeditions, taken to different locations since 2000 together with artists, the
éditions hors’champs art publications that have been published since 1999 and
Radioapartment22, an experimental online radio. He was Assistant Curator at

the capcMusée d’art contemporain de Bordeaux (1993-1996) where he curated
numerous exhibitions: Pensées bleues (1993), Jean-Paul Thibeau (1995) and
Urgences (1996). Karroum was Associate Curator for the 2006 DAK'ART Biennial
for African Contemporary Art, Co-Curator for the Position Papers programme in the
Gwangju Bienniale (2008) and the Curator of the 3rd AiM International Biennale’s
exhibition (2009) in Marrakech. He initiated the laboratory Art, Technology and
Ecology at ESAV-Marrakech, a film school, which has been running monthly since
March 2010. In 2010 he curated the exhibition Sentences on the Banks and other
activities for Darat Al-Funun in Amman. In 2007, Karroum served as a Member of
the Golden Lion Jury in the Biennale of Venice. He is also Member of the Prince
Pierre Monaco Foundation’s Artistic Council International Prize of Contemporary
Art, and Associate Curator for La Triennale, Paris in 2012.

Lappartement 22 is an experimental space for encounters, exhibitions and artists’
residencies founded in 2002 based in Rabat, Morocco and producing projects in Rabat,
throughout the country and abroad, collaborating with local, regional and international

artists. Lappartement 22 hosts a variety of artistic programmes: artist residencies,
workshops, lectures, symposiums, film and video screenings and exhibitions.
L'appartement 22 also founded Morocco’s first internet cultural radio station.

Riyas Komu is a visual artist, Secretary of the Kochi Biennale Foundation and
Director of Programmes of the inaugural Kochi-Muziris Biennale. As an artist,
his works have been exhibited extensively in India and abroad, often thematically
exploring the political and cultural history of Kerala. In 2007, he was one of two
artists from India to be selected by curator Robert Storr for the Venice Biennale.
He has exhibited in a variety of institutions including: the GEM Museum for
Contemporary Art, The Hague, The Netherlands, Astrup Fearnley Museum of
Modern Art, Oslo, Norway and the Shanghai Museum of Contemporary Art, China.
His works are currently on view at the Centre Pompidou, Paris, in the Paris-Delhi-
Bombay exhibition.

The Kochi-Muziris Biennale is the world’s newest biennale and India’s first,
initiated in 2010 and founded by Bose Krishnamachari and Riyas Komu. The first
edition of the Kochi-Muziris Biennale will open in 2012. The mission of the Kochi-
Muziris Biennale is to serve as a catalyst for artistic expression in India, elevating
contemporary art to a position of undisputed social and economic value and
establishing a point of access for artistic engagement locally and globally.

Marieke van Hal is an art historian and the Founding Director and President

of the Biennial Foundation. She worked as a Curator at Montevideo/TBA, the
Netherlands Media Art Institute (1997-2001), after which she became General
Coordinator of the International Foundation Manifesta - European Biennial of
Contemporary Art and Managing Editor for MJ-Manifesta Journal, Journal of
Curatorial Practices (2001-2006). In 2007 she was Director of the 1st Athens
Biennial, for which she initiated the European Biennial Network, financed by
the European Commission. In 2009 she founded the Biennial Foundation, an
independent platform for the exchange of knowledge and experience for biennial
organisations worldwide. She is a MPhil research graduate at the CCA, Curating
Contemporary Art Department, Royal College of Art, London (2011).

The Biennial Foundation is a non-profit organisation based in Athens, Greece,
legally registered in the Netherlands and global in its outreach and practice. The
Biennial Foundation facilitates links between organisations and practitioners
operating within the global biennial community by providing resources and an
open platform for exchange, collaboration and research.

Eungie Joo in Conversation with William Wells

Eungie Joo and William Wells will discuss The Museum as Hub initiative
that supports art activities and experimentation; explores artistic,
curatorial and institutional practice; and serves as an important resource
for the public to learn about contemporary art from around the world.
Both a physical site and an expanding network of international art spaces,
initiatives and artists, the Museum as Hub investigates the potential

for mediation and exchange through residencies, exhibitions and public
programs. The Museum as Hub founding partners include: art space pool,
Seoul, Insa Art Space, Seoul, Museo Experimental El Eco, Mexico City;
Museo Tamayo, Mexico City, New Museum, New York, Townhouse Gallery,
Cairo and the Van Abbemuseum, Eindhoven.



Hosting, Curiosity and Focus: Reevaluating Residencies and Commissioned Projects
Daniela Pérez (de_sitio, Mexico)

With a focus on residencies and commissions, this presentation will foster
questions related to formats, structures and dynamics that surround art practices
today, as well as those involved with them including artists, audiences, institutions
and curators. The current impact of mobility has allowed for displacement to

be experienced in various ways and forms. With this in mind, it is important to
evaluate the impact of context-specificity when considering the development of
forms of practice such as residencies and commissions. The overall purpose of
this intervention will be to openly approach questions, including: what works? What
does not work? How do can these projects be evaluated? What is worth pursuing
and under which circumstances? As a compromised facilitator and host, these are
some of the questions that de_sitio brings forth in the projects it engages in, when
working towards prioritising continuous research, process and dialogue.

Daniela Pérez is an independent curator based in Mexico City. She is the Co-
Founder of de_sitio, a non-profit platform that promotes contemporary art
projects. Between 2007 and 2011, she was the Associate Curator at Museo
Tamayo where she curated a variety of exhibitions, including: The Marquise

Went out at Five...Jorge Méndez Blake, | am a fe(MEN]ist, by MEN, Chronicles of
Absence Oscar Munoz and Rosangela Rennd, The Line of the Volcano. Pérez has also
worked at Museu de Arte Moderna, Sao Paulo, the New Museum, New York and
Museo de Arte Carrillo Gil, Mexico City. She has participated as jury member for
contemporary art prizes and collaborates regularly on texts for contemporary art
magazines and catalogues. She has taught several art courses at La Esmeralda
and Soma in Mexico City and holds an MA in Curating Contemporary Art from the
Royal College of Art, London.

de_sitio is a non-profit platform, founded in 2011 by Amanda Echeverria, Catalina
Lozano and Daniela Pérez. de_sitio has no permanent address and is devoted

to the conception, development and promotion of contemporary art projects.
de_sitio seeks to expand the possibilities of collaboration in different contexts with
different organisations and individuals in order to foster continuous and consistent
exchange in the development of ideas and concrete research. These are shared
through different formats such as: publications, residencies, exhibitions, and
other public programmes. Focusing on the work process, de_sitio is a flexible and
critical platform that prioritises those projects based on dialogue.

Documenting and Archiving Arts Residencies and Commissions
Hydar Dewachi

This disussion-based collaborative session aims to explore and inspire a
commitment through knowledge to provide skilled and high-level documentation
of and for the benefit of artistic commissions and residencies. Documentation

is a means to enrich the experience of viewing archives and contemplating
commissions and residencies. The session will highlight the benefits of developing
ways to involve documentation in the process of commissions and residencies.
The session will also explore different methods of documentation and examine
new output platforms available for archived documents, including online, social
media and mobile applications versus traditional forms, such as print and DVDs.
Pertinent issues relating to ownership and copyright sharing between artists and
image-makers will be addressed.

Hydar Dewachi is London-based artist, photographer and freelance IT engineer.
He works with individuals and organisations across a diverse spectrum of sectors,
including: Artsadmin, City University London, Culture+Conflict, the Independent
Film and Television College (Baghdad) and Picturehouse Cinemas. As an artist
and photographer, his practice fuses art and technology, often in a documentary,
semi-autobiographical context. Recent notable projects include documenting
ARCHIPELAGO (2011), an installation and performance exhibition at Cafe Gallery,
London.

Noise to Manifesto: Making the Ethereal Palpable

In this breakout session, Hasan Hujairi, an emerging Bahraini sound artist/
experimental musician and independent researcher will share his thoughts and
experiences on bridging his practices through art residencies and commissions.
He will also speak about residency opportunities at Al Riwaq Art Space in Bahrain.

Hasan Hujairi is a sound artist, experimental musician and independent
researcher from Bahrain. His most recent works are based on his
Post-Esoteric (Oriental]Art Music Manifesto, in which he explores

paths to liberate and develop Middle Eastern art music practice

through researching themes such as sound, time and underlying
superstructures. He often presents his works in the form of sound
installations, musical performances and performance art that make use
of elements from his own research interests, his visceral environment
and electronics. Hujairi also works at Al Riwaq Art Space, one of the
leading contemporary art spaces in Bahrain

Sudan Film Factory
Talal Afifi and Areej Zarougq (Sudan Film Factory, Sudan)

This session will give a concise overview about the history and current state of the
film industry in Sudan, highlighting the Sudan Film Factory’s activities. Challenges
such as funding educational programmes, alternative means of production and
how to introduce Sudan’s filmmakers and films to the international film festival
circuit, will also be addressed.

Talal Afifi is a film curator, creative producer, director and Coordinator of the
Sudan Film Factory at the Goethe Institut-Sudan. Previously working as a human
rights activist and in cultural management in Egypt and Sudan, he also managed
the production of a variety of documentaries and short films between 2010-
2012, in addition to supervising filmmaking workshops and training in Sudan.
Afifi is interested in further developing the independent filmmaking industry and
supporting new modes of documentary production and presentation. In 2011 Afifi
was chosen to serve on the jury of the Film Festival of Oran, Algeria.

Areej Zarrougq is a director, writer and producer who earned a BA in Media Studies
from City University, Cairo. She has participated in numerous film workshops in
Khartoum, Cairo and Germany and has assisted in organising the European Film
Festival, Khartoum (2011). Zarrouq directed Orange Tint (2010), a documentary
film about a day in the life of Sudanese urban girls, which was produced by Sudan
Film Factory, a film organisation within the Goethe Institute Khartoum. She is an
active member of the Sudan Film Factory and recently one of her original feature
film scripts was chosen for production by the Luxor African Film Festival, Egypt.



The Responsibility of Public Art

Huda Smitshuijzen AbiFares (Khatt Foundation, The Netherlands)
Noura Al- Sayeh (Ministry of Culture, Bahrain)

Yazid Anani (Birzeit University, Palestine)

Peter Eleey - moderator (MoMA PS1, USA)

Over the course of the past two decades there has been significant interest and
investment in public art projects, both temporary and permanent. Whether
commissioned in connection with cultural regeneration strategies, exhibitions,
institutional programming, or as stand-alone projects, public art is assumed to
carry a particular set of responsibilities that have implications both for artists
and commissioners. This panel will answer questions, such as: what are those
responsibilities? More essentially, to whom is public art responsible? How do
those assumptions and expectations constrain artists working in the public space
and also free them? How do such notions of responsibility differ in the West and
the Middle East?

Huda Smitshuijzen AbiFarés is the Founding Creative Director of the Khatt
Foundation. She is widely published and contributes regularly to international
conferences, magazines and publications. Holding degrees in graphic design from
Yale University School of Art and Rhode Island School of Design, she specialises

in bilingual typographic research and design. She has worked as a designer and
consultant and taught typography and graphic design since 1990 in the USA, Europe
and the Middle East. She is the author of Arabic Typography: a comprehensive
sourcebook (Sagi Books, London, 2001), Experimental Arabic Type (Saatchi and Saatchi,
Dubai, 2002, Typographic Matchmaking (BIS Publishers, Amsterdam 2007), Typographic
Matchmaking in the City (Khatt Books, Amsterdam 2011). She is currently pursuing a
PhD at Leiden University while working as a typographic design consultant.

The Khatt Foundation is a cultural foundation and design research centre dedicated
to advancing Arabic typography and design in the MENA region and Diasporas and
was founded in 2004 in Amsterdam. The goals of the foundation are: build cross-
cultural creative networks, provide a platform for dialogue and design research,
support and initiate cross-cultural and inter-disciplinary collaboration, publish
critical writing; and establish a knowledge centre on contemporary design from the
MENA region. The Khatt Foundation strives to develop typographic design within the
broader context of applied arts and visual culture. In partnership with established
institutions, it has organised several successful events, including: Kitabat (conference
on Arabic typography, Dubai, 2006}, El Hema (exhibition, Amsterdam 2007);
Typographic Matchmaking in the City (research project, Amsterdam 2008-2011). The
Khatt Foundation’s online creative network is a networking platform and a virtual
information centre on design and visual culture from the MENA region.

Noura Al-Sayeh is an architect currently working at the Ministry of Culture of the
Kingdom of Bahrain as Head of Architectural Affairs. She is responsible for overseeing
the planning and implementation of several planned cultural institutions and museums,
as well as the creation of an active agenda of exhibitions and academic exchange
initiatives. She received a Master's in Architecture from the Ecole Polytechnique
Fédérale de Lausanne in Switzerland and has worked as an architect in Amsterdam,
New York, Jerusalem, Bahrain and Paris. She was the Co-Curator of Reclaim, Bahrain's
first participation at the 12th Venice Architecture Biennale in 2010, which was awarded
the Golden Lion for best national participation. More recently, she oversaw the program
for the Month of Architecture which was part of the Manama Capital of Culture of the
Arab World 2012 agenda and centred on the notion and practice of public space in the
Arab World.

Yazid Anani is an Assistant Professor at the Department of Architecture and the
Master Program in Urban Planning and Landscape-Birzeit University, Palestine. His
work and research interests are inclined towards issues in colonial and post-colonial
spaces as well as themes on culture, neoliberalism, architecture and power. He
currently chairs the Academic Council of the International Art Academy Palestine.
He is also part of several collectives and projects, such as Decolonizing Architecture
and Ramallah Syndrome and has curated and co-curated several projects, including:
Palestinian Cities-Visual Contention and Ramallah-the fairest of them all?

Peter Eleey is the Curator of MoMA PS1 in New York, where he most recently
organised survey exhibitions of the paintings of Henry Taylor and the films of George
Kuchar. Coinciding with the 10th anniversary of 9/11 this past fall, he curated
September 11, which was composed largely of work created prior to the attacks. From
2007-2010 he was the Visual Arts Curator at the Walker Art Center in Minneapolis,
prior to which he served as Curator and Producer at Creative Time, the public art
organisation founded in New York in 1974. While at Creative Time, he oversaw a

wide range of multidisciplinary projects, exhibitions and events around the city,
collaborating both with local government and private property owners.

MoMA PS1 is one of the oldest and largest contemporary art institutions in the
United States. An exhibition space rather than a collecting institution, MoMA PS1 is a
catalyst and advocate for new ideas, discourses and developments in contemporary
art and culture. The institution was founded in 1971 by Alanna Heiss as the Institute
for Art and Urban Resources Inc. and since 1976 has been housed in a 100 year-old
Romanesque Revival school building in Long Island City, Queens. In 2000, it became
an affiliate of The Museum of Modern Art.

Rethinking Residencies
Kari Conte (International Studio and Curatorial Programme, USA)

This presentation will consider how residencies can best support artistic and
curatorial practice in a post-studio condition and how programming can extend
this multidisciplinary, intercultural confluence. The complex ecosystem and
proliferation of residency programmes necessitates a closer look at how artists
and institutions can negotiate the expectations of funders, the merits of research
versus production models, how programmes can build lasting networks and the
ways in which residencies act as catalysts for socio-political engagement and
meaningful cultural exchange. This presentation will also briefly introduce the
International Studio and Curatorial Program (ISCP), its history and move from
Manhattan to Brooklyn, its recent collaborations with organisations working in the
Middle East and new exhibition, commissioning and publication initiatives.

Kari Conte is a curator, writer and Director of Programmes and Exhibitions at
the International Studio and Curatorial Program (ISCP) in New York, a non-profit,
residency-based contemporary art institution for artists and curators. Prior to
this, she was based in London, where she worked at the Whitechapel Gallery and
received an MA in Curating Contemporary Art from the Royal College of Art. She
has organised over 30 international exhibitions and has lectured on the history of
exhibitions at Bard College and the Royal College of Art as well as on residencies
at the Goethe-Institut and Independent Curators International (ICl). She recently
curated a new commission by Ursula Mayer for Performa 11, New York and is
currently working on the first monograph of artist Mierle Laderman Ukeles, to be
published in 2012 by Kunstverein, Amsterdam.



Artist Mobility and Residencies: Practices and Policies
Ayeh Naraghi (UNESCO Doha Office, Qatar)

Artist mobility is of increasing importance for the development of an artist’s
professional career. Such mobility not only opens doors to new cultural experiences,
but also assists in establishing networks, reaching new audiences and gaining

access to art distribution channels in international markets. UNESCO supports artist
mobility through programmes such as the UNESCO-Aschberg Artist in Residence
Bursaries, which, in partnership with art residencies provides international bursaries
to artists from around the world. In more recent years, UNESCO has noted an increase
in participation of artists from the MENA region. Additionally, UNESCO develops
standard-setting instruments such as the Convention on the Protection and Promotion
of the Diversity of Cultural Expressions, a legally binding instrument that signatory
Member States have committed to implementing. This Convention recognises the
important contribution of artists and cultural communities in nurturing the diversity
of cultural expressions. UNESCO aims to assist member states in developing cultural
policy frameworks that include international cooperation to help promote the mobility
of artists, as well as the flow of cultural goods and services, particularly from the
global South.

Ayeh Naraghi heads UNESCO Doha Office’s Culture programmes for the GCC
countries and Yemen. The programmes range from protecting cultural heritage sites
to promoting contemporary cultural expressions in the arts and cinema. Prior to this
position, and based at the UNESCO Headquarters, Naraghi managed the UNESCO-
Aschberg Bursaries for Artists Programme-an international artist residency bursary
programme-in addition to working on developing a platform to support multi-sector
partnerships in cultural industries called the Global Alliance for Cultural Diversity.

As part of her efforts to implement the UNESCO Convention on the Promotion and
Protection of the Diversity of Cultural Expressions, Naraghi works on the issue

of artist mobility and recognises artist residency programmes to be crucial to
intercultural exchanges and understanding. She holds a Bachelor of Arts in Sociology
from the University of British Columbia and a Master of Social Sciences from the Ecole
des Hautes Etudes en Sciences Sociales, Paris.

Cultural Policy: How Policy and Regional Governments Support
Artistic Residencies, Commissions and Communities

Sultan Sooud Al Qassemi (Founder, Barjeel Art Foundation, UAE)

Dr Salwa Mikdadi (Emirates Foundation, UAE)

HE Zaki Anwar Nusseibeh (Presidential Court, UAE)

Oussama Rifahi (AFAC, Lebanon)

Ruth Ann Stewart - moderator (Robert F. Wagner Graduate School of Public Service, NYU, New York]

The absence of a codified government arts policy has been often noted by cultural
figures within the UAE as problematic in the development of a broader cultural
landscape. This panel will discuss the current situation in the UAE and the greater
MENASA region, with a view to making recommendations for constructive steps that
governments can take themselves and in partnership with NGOs in order to support
the needs of the growing cultural sector.

Sultan Sooud Al Qassemi is the Chairman and Partner of Meem Gallery, as well as the
founder of the Barjeel Art Foundation. Al Qassemi is a columnist for Gulf News in Dubai.
His columns have appeared in The National, The Financial Times, The Independent, The
Guardian, The New York Times, The Huffington Post, The Hindu, Lebanon's Daily Star, Gulf

Business and Arab News amongst others. Sultan Al Qassemi is also a non-resident Fellow
at the Dubai School of Government.

Barjeel Art Foundation is an independent, UAE-based initiative established to manage,
preserve, research and exhibit the personal art collection of Sultan Sooud Al Qassemi.
The foundation’s guiding principle is to contribute to the intellectual development of the
art scene in the Gulf region by building a prominent, publicly accessible art collection in
the UAE. Part of this objective involves developing a public platform to foster nuanced
dialogue about contemporary art practices in the Arab world. Through in-house
exhibitions, international artwork loans, print and online publications and interactive
public programmes, the Barjeel Art Foundation strives to become an informative resource
for contemporary Arab Art, both locally and internationally.

Dr Salwa Mikdadi is an art historian and curator whose work spans over 25 years in

the field of Arab art and museums. Since 1978, Dr Mikdadi has dedicated her time to
promoting contemporary Arab art and culture in the USA. She was the Curator of the

1st Palestinian Pavilion for the 2009 Venice Biennale and the co-editor of the recently
published book - New Visions: Contemporary Arab Art of the 21st Century (Thames and
Hudson, 2009). She was a Founding Member and Director of the Cultural and Visual Arts
Resource/ICWA between 1989-2004, a non—for-profit educational organisation dedicated
to promoting Arab art and is a Founding Member of AMCA: Association of Modern and
Contemporary Art of Arab World, Iran, and Turkey. She is currently the Head of Arts and
Culture Program at the Emirates Foundation, UAE and has expanded the Emirati artist-in-
residence program internationally.

The Emirates Foundation is one of the UAE's foremost philanthropic organisations. It
offers financial and technical support to projects that enrich the lives of people in the
Emirates, particularly in the area of youth development. The Foundation facilitates

links between commercial businesses and the public sector to devise new projects

and strengthen existing nonprofit initiatives throughout the country. Its funding comes
from programme-rated contributions and a capital reserve supported by the Abu

Dhabi government and private companies. Launched on April 12, 2005 by HH Sheikh
Mohammed Bin Zayed Al Nahyan, Crown Prince of Abu Dhabi, its Board of Directors is
chaired by Sheikh Abdullah Bin Zayed Al Nahyan, Minister of Foreign Affairs. The Emirates
Foundation pioneered in awarding Foreign Artist Residency Grants for young Emirati since
2008.

HE Zaki Anwar Nusseibeh is an advisor at the Presidential Court and interpreter for the
President of the United Arab Emirates. He graduated from Cambridge University (UK) and
began his career in Abu Dhabi as a journalist in 1967. He became Director of Information
in 1969 in Abu Dhabi and then the UAE Ministry of Information. He also worked as a
broadcaster and programme producer and helped in developing Abu Dhabi’s broadcasting
and media services before moving to the Presidential court in 1975. Nusseibeh is currently
board member of Abu Dhabi’s newly established Authority for Tourism and Culture, having
served as Deputy Chairman of the Abu Dhabi Culture and Heritage Authority before that.
He is a Director on a number of boards, including: the UAE Center for Documentation and
Research, the Paris-Sorbonne University Abu Dhabi, the Sheikh Zayed Book Award and
the International Prize for Arab Fiction Booker. He is on the Advisory Boards of the LSE
and SOAS Middle East centres.

Oussama Rifahi joined the Arab Fund for Arts and Culture as Executive Director in July
2010. Previously, he was the Managing Director for Museum Development in New York
with Global Culture Asset Management and has provided cultural consultancy services to
governments, cities, foundations and private collectors in Europe, the Middle East, Central



Asia and South America. Rifahi was Project Manager at Mubadala, Abu Dhabi from 2003-
2006 and seconded as Advisor-to-the-Chairman of TDIC, HE Sheikh Sultan bin Tahnoon
Al Nahyan. He managed the market analysis, strategy definition and development of the
business model for tourism and culture in the Emirate of Abu Dhabi and supported the
architectural developments on Saadiyat Island as well as initial negotiations between Abu
Dhabi, the Louvre Museum and the Guggenheim Foundation.

The Arab Fund for Arts and Culture (AFAC] is an independent Arab initiative established
in 2007. AFAC funds individuals and organisations in the fields of cinema, performing
arts, literature, music and visual arts, while facilitating cultural exchange and cooperation
across the Arab world and globally. AFAC envisions a thriving Arab art and cultural scene
that is confident in its expression, open to dialogue, accessible to all, and sustained
locally by committed patrons. AFAC plays a role in achieving this vision and serving as a
catalyst for homegrown philanthropic initiatives across the Arab world. Two fundamental
principles guiding AFAC’s operations are transparency in the grant giving process and
independence through a diversity of funding sources.

Ruth Ann Stewart is a Clinical Professor of Public Policy and joined the Wagner School
faculty in September 2003 with a specialisation in cultural policy and the role of the arts
in urban revitalisation. She formerly taught at Rutgers University’s Edward J. Bloustein
School of Planning and Public Policy where she was also affiliated with the Center for
Urban Policy Research. Prior to joining the academy, Professor Stewart was an Associate
Director and the Senior Policy Analyst in Arts, Humanities and Social Legislation at the
Congressional Research Service, the research and analysis arm of the US Congress.
Daniel J. Boorstin appointed her Assistant Librarian of Congress with responsibility for
the library’s education and cultural programmes after senior management positions

in New York at the Schomburg Center for Research in Black Culture and The New York
Public Library. Professor Stewart is a member of the Research Advisory Council of the
Washington-based cultural policy think tank, the Center for Arts and Culture and the
founding Co-Editor of the Rutgers University Press cultural policy series, The Public
Life of the Arts. Professor Stewart received an MS degree from Columbia University and
completed the Harvard Business School arts management programme and the senior
government executive programme at the Kennedy School of Government.

Closing Keynote
Dr Youssef Aidabi

Dr Youssef Aidabi graduated with a specialisation in comparative theatre and film
studies in Sudan. He has held various professional positions in cultural planning and
management in the fields of education, journalism and publishing. A critic and an
editor, Dr Aidabi has published several books on poetry, cinema and art.

Closing Remarks
Sheikha Hoor Al-Qasimi (Sharjah Art Foundation, UAE])

Hoor Al-Qasimi, President of the Sharjah Art Foundation, is a practicing artist who
received her BFA from the Slade School of Fine Art, London (2002), a Diploma in
Painting from the Royal Academy of Arts (2005) and an MA in Curating Contemporary
Art from the Royal College of Art, London (2008). She is on the Board of Directors for
MoMA PS1 and was on the curatorial selection committee for the 2012 Berlin Biennial.

All presentation texts and biographical materials have been adapted from the original proposals and writing
submitted in response to the March Meeting Open Call and are the work of the presenters themselves.
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E. CALLIGRAPHY SQUARE: Registration + Lounge

F. BAIT AL NABOODAH: Lunch
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