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“Painful contradictions are sometimes 

the source of the greatest riches.”

André Masson

Blain|Di Donna presents its second exhibition, André Masson, The Mythology of Desire: Masterworks from 1925 to 

1945. Bringing together paintings and works on paper created during one of the most important periods of the artist’s 
career, this is the largest and most comprehensive survey of Masson’s art to be exhibited in New York since the 1976 
retrospective at the Museum of Modern Art, New York.

André Masson was an initial component of the Surrealist movement from 1925-28 (and again in the late 1930s), 
closely associating with artists and writers such as André Breton, Joan Miró and Georges Bataille. From his early 
Cubist paintings to his late calligraphic abstract works, Masson’s elusive stylistic developments situate him beyond 
simple categorization. The artist is best known for his contribution to automatic painting, a Surrealist practice 
which embraced chance and the unknown, and for his vibrant abstract compositions, bold use of line and form 
and innovative employment of materials, including sand and collage. His process of automatic painting went on to 
KLLWS`�PUÅ\LUJL�[OL�5L^�@VYR�:JOVVS�VM�(IZ[YHJ[�,_WYLZZPVUPZ[Z��PU�WHY[PJ\SHY�1HJRZVU�7VSSVJR��9LJ\YYPUN�[OYV\NOV\[�
his oeuvre is the relationship between violence and the erotic, explorations which are eloquently presented in this 
remarkable exhibition.

Comprising more than 30 works, the show reveals Masson’s extraordinary imagination, as each canvas and drawing 
is imbued with poetic imagery and symbolic content. His wartime encounters with violence are evident throughout, 
with motifs which emblematize his time spent in the trenches of the First World War, where he was badly wounded. 
;OPZ�L_WLYPLUJL�OHK�HU�LUK\YPUN�PUÅ\LUJL�VU�OPZ�^VYR��HZ�^P[ULZZLK�PU�Le Rêve du prisonnier (1924). Here, a solitary 
THU�ZP[Z�^P[OPU�H�[^PZ[LK�TH[YP_�VM�7PYHULZPHU�HYJOP[LJ[\YHS� MYHNTLU[Z"�H�KV]L�HWWLHYZ�[V�MHSS� MYVT�[OL�ZR`�^OPSL�H�
WVTLNYHUH[L�¶�H�YLJ\YYPUN�MVYT�PU�4HZZVU»Z�^VYR�¶�L_WSVKLZ��[OL�MYHNPSL�HUK�YH^�YLK�ÅLZO�ILJVTPUN�L_WVZLK�

Among the many Surrealist masterpieces featured in this exhibition is the early work 1L\UL�ÄSSL�ZV\MÅHU[�Z\Y�SL�ML\�
(1927),�^OLYL�\UK\SH[PUN�JHSSPNYHWOPJ� SPULZ�KYH^�V\[�H�KLSPJH[L�WYVÄSL�� JVU[YHZ[PUN�^P[O�OLH]`�WH[JOLZ�VM� PTWHZ[V�
\WVU� H� ULHY�TVUVJOYVTL� NYV\UK�� 7HPU[PUN� PZ� KPZTHU[SLK� HUK� YLMVYT\SH[LK� [V� LUHISL� HIZ[YHJ[PVU� [V�THYY`�^P[O�
the diagrammatic.

Masson’s subjects, be they human, animal or vegetal, often appear in the midst of violent mythological environments. 
Alongside one of the exhibition’s centrepieces, Portrait du poète Heinrich von Kleist (1939), is another work from 
the same year, Métamorphoses��� � �"�PUZLJ[Z��ZLYWLU[Z��ÄZO�HUK�IPYKZ�JVL_PZ[�HSVUNZPKL�[OL�L_WVZLK�IVULZ�HUK�
organs of a decaying skeleton. Unity between man, nature and the cosmos is implied, while offering a unique visual 
reference for psychological or metaphysical change.
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4HZZVU�^HZ�NYLH[S`�PUÅ\LUJLK�I`�OPZ�[PTL�PU�:WHPU�¶�^OLYL�OL�TV]LK�PU�� ����/L�^HZ�KYH^U�[V�[OL�ZWLJ[HJSL�VM�[OL�
I\SSÄNO[��^OPJO�OL�IYPSSPHU[S`�JHW[\YLZ�PU�Corrida au soleil (1936). In another work from this period, Aube à Montserrat 

(1935), blazing suns and faces hewn from rock formations evoke a Catalonia of the unconscious: “In these completely 
recognizable landscapes,” Masson wrote, “there is always an element of fantasy, either in the sky, or on the ground, 
or underground.”

:[H[LZ�+P�+VUUH!�̧ ([[LTW[PUN�[V�ÄSS�JLY[HPU�]VPKZ�̂ P[OPU�TVKLYU�HY[�OPZ[VY �̀�V\Y�L_OPIP[PVU�WVZP[PVUZ�(UKYt�4HZZVU�HZ�H�
\UPX\L�ÄN\YL�̂ OVZL�]LY`�V\[W\[�WPJ[\YLZ�[OL�ZL]LYP[`�VM�ZVTL�VM�[OL�TVZ[�JH[HJS`ZTPJ�L]LU[Z�VM�[OL�[^LU[PL[O�JLU[\Y`!�
both world wars and the Spanish Civil War. We have on view masterworks that encapsulate the tenets of Surrealism’s 
foregrounding of desire, violence, and myth – as well as the automatic – as its subject. Masson’s art speaks, with 
poetry, of life and death, of beauty and horror. The universe he creates is profound, agitating and enchanting – it 
WYV]LK�NLULYH[P]L�MVY�7VSSVJR��HUK�KLTHUKZ�V\Y�JSVZL�H[[LU[PVU�[VKH �̀¹

Notes to editors: 
The Mythology of Desire: Masterworks from 1925 to 1945 is accompanied by an illustrated catalogue with an essay 
I`�4HY`�(UU�*H^Z��+PZ[PUN\PZOLK�7YVMLZZVY�VM�,UNSPZO��-YLUJO�HUK�*VTWHYH[P]L�3P[LYH[\YL�H[�[OL�.YHK\H[L�:JOVVS�VM�
[OL�*P[`�<UP]LYZP[`�VM�5L^�@VYR��(U�L_WLY[�VU�:\YYLHSPZT�HUK�TVKLYU�,UNSPZO�HUK�-YLUJO�SP[LYH[\YL��*H^Z�OHZ�^YP[[LU�
TVUVNYHWOZ�VU��HTVUN�V[OLYZ��7HISV�7PJHZZV��:HS]HKVY�+HSx��+VYH�4HHY��4HYJLS�7YV\Z[��=PYNPUPH�>VVSM��/LUY`�1HTLZ�
and André Breton.

About André Masson:
André Masson was born in France in 1898. He spent most of his youth in Brussels, where he worked as a 
WH[[LYUKYH^LY�PU�HU�LTIYVPKLY`�Z[\KPV��0U�� ���OL�LU[LYLK�[OL�iJVSL�KLZ�)LH\_�(Y[Z��7HYPZ��SLH]PUN�PU�� ���[V�ÄNO[�
in the First World War. In the early 1920s, he abandoned his early Cubist style after meeting key Surrealist artists, 
HTVUN�[OLT�(UKYt�)YL[VU��-YVT�� ���\U[PS�� ���OL�SP]LK�PU�:WHPU��̂ OLYL�OPZ�̂ VYR�̂ HZ�PUZWPYLK�I`�I\SSÄNO[Z��:WHUPZO�
myths and landscapes. In 1941, he left German-occupied France with his family and moved to New York. He settled 
in Connecticut where his neighbours included Alexander Calder, Arthur Demp and Arshille Gorky. He returned to 
-YHUJL�PU�� ���HUK�WHPU[LK�JVU[PU\V\ZS`�\U[PS�OPZ�KLH[O�PU�7HYPZ��PU�� ���

About Blain|Di Donna:
)SHPUc+P�+VUUH�PZ�H�ZLJVUKHY`�THYRL[�NHSSLY`�MV\UKLK�PU������I`�,TTHU\LS�+P�+VUUH�HUK�/HYY`�)SHPU��SVJH[LK�VU�
[OL�ZLJVUK�ÅVVY�VM�[OL�*HYS`SL�/V[LS�VU�4HKPZVU�(]LU\L��PU�[OL�ZWHJL�WYL]PV\ZS`�VJJ\WPLK�I`�<YZ\Z�)VVRZ��;OL�UL^�
NHSSLY �̀�^OPJO�OHZ�ILLU�YLM\YIPZOLK�I`�H^HYK�^PUUPUN�5L^�@VYR�KLZPNU�ÄYT��:[L]LU�3LHYULY�:[\KPV��JVTWYPZLZ�[OYLL�
NHSSLYPLZ��[^V�ZLJ\YL��LU]PYVUTLU[HSS`�JVU[YVSSLK�Z[VYHNL�HYLHZ��HUK�VMÄJLZ��0[�ZWLJPHSPaLZ�PU�HY[^VYRZ�I`�0TWYLZZPVUPZ[��
4VKLYU�HUK�ZLSLJ[LK�*VU[LTWVYHY`�HY[PZ[Z��HUK�^PSS�Z[HNL�[^V�L_OPIP[PVUZ�H�`LHY��+P�+VUUH������ PZ�H� MVYTLY�=PJL�
Chairman of Sotheby’s. During his 17 years with the company, he was involved in almost all the major impressionist 
HUK�TVKLYU�H\J[PVUZ�PU�3VUKVU�HUK�5L^�@VYR��)SHPU������JV�MV\UKLK�/H\UJO�VM�=LUPZVU�^P[O�.YHOHT�:V\[OLYU�PU�
������)V[O�SLM[�/H\UJO�VM�=LUPZVU�PU������[V�ZL[�\W�)SHPUc:V\[OLYU��^OPJO�OHZ�NHSSLYPLZ�PU�3VUKVU�HUK�)LYSPU�HUK�
works with a roster of international artists, including Mat Collishaw, Tim Noble and Sue Webster, Yinka Shonibare 
HUK�)PSS�=PVSH�

For further information on the exhibition, please contact: 
-0;A�
�*6��*VUJL[[H�+\UJHU��;LS!��������������_�����,!�JVUJL[[H'Ä[aHUKJV�JVT
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