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glaciers, which are present here in the form of a sweeping
eleven-by-forty-six-foot panoramic video projection. This
twenty-seven-minute centerpiece elucidates the shocking
shrink of glaciers by comparing recent high-resolution
imagery with archival photographs taken nearly nine
decades ago. For example, it shows that Rongbuk Glacier
has been reduced by 330 feet—as seen by looking at
a 2007 photograph by Breashears beside one George
Mallory made in 1921. Breashears, who has led more
than forty expeditions to the Himalayan region, makes
many of his photographs with gigapixel imagery: the level
of detail in them is extraordinary.
The show’s final section focuses on major rivers that
originate in the Great Himalayan region, downstream from
which 1.3 billion people are now threatened by intensified
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together in this installation they tell a larger story.
—Camille Xin

The following section features smaller prints and video works
of coalmines and miners around the world. It is not easy to
determine the ethnicity of the workers or the period of the mines
in photographs ranging from W. Eugene Smith’s and Bruce
Davidson’s in Wales (1950 and 1965 respectively) to Song
Chao’s, Geng Yunshen’s, and Yung Junpo’s in China (2001–7) to
Gleb Kosobukov’s in Ukraine (2009). Looking at the subjects’ ash-

Coal + Ice was presented at the Three Shadows Photography Art Centre,
Beijing, September 24–December 28, 2011. The show is scheduled to travel in
China, Europe, the United States, and Brazil this year.
Camille Xin is a writer and filmmaker living in New York.

blackened faces, one feels that time has stood still—a sensation

Installation view of Coal + Ice, featuring photographs by Gen Yunsheng and
David Seymour. Installation photograph by Xu Lijing.

that is often associated with the supposedly ageless Himalayan
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