
Shi r l  Goed ike  was a  success fu l  and eminent  pa in te r  when 

I  met  h im fo r  the  f i rs t  t ime in  1980 in  New York .  H is  gent le 

manner  was immedia te ly  appea l ing ,  and he  spoke d i rec t ly 

and w i th  candor  about  h is  work  and h is  l i fe .  He descr ibed 

h is  long assoc ia t ion  w i th  Ankrum Gal le ry  in  Los  Ange les , 

whose D i rec tor ,  Joan Ankrum,  was s t i l l  a  legendary  and 

v i ta l  f igure  in  the  Ca l i fo rn ia  a r t  wor ld .  Sh i r l  spoke about 

the  south  o f  France and h is  res idence there  fo r  so  many 

years .  He and h is  w i fe  Mary  had been l i v ing  par t  o f  the 

year  in  Los  Ange les ,  and they  t rave l led  to  the i r  home in 

S t -Paul -de -Vence to  spend the  spr ing ,  summer  and fa l l . 

I t  i s  th is  loca le  tha t  has  insp i red  the  major i t y  o f  Sh i r l ’ s 

pa in t ings .  He exp la ined the  spec ia l  l igh t  and the  g lo r i -

ous  pa le t te  o f  th is  par t  o f  France,  and how tha t  had been 

insp i ra t iona l  to  h is  pa in t ing  fo r  many years .  He loved the 

sea w i th  i t s  beaches,  ba thers ,  and f i sh ing  boats ;  the  be l le 

epoque arch i tec ture  o f  the  houses ,  shops,  and bu i ld ings ; 

the  in te r io rs  o f  ca fes ;  the  r i ch ly  hued landscape and gar -

dens ;  and the  peop le  in  the  towns and on the  beaches 

who th r ived  in  th is  s ingu lar  par t  o f  the  wor ld .

Sh i r l  to ld  me tha t  he  pa in ted  in  o i l  and  in  waterco lo r 

and  bo th  med ia  served  h im we l l .  The  o i l  pa in t ings ,  l i ke 

Spr ing  Sun  ( f i g .  6 )  in  th is  exh ib i t ion ,  o f ten  have  a  s t rong 

a rch i tec tu ra l  e lement  to  the  compos i t ion .  Here ,  the  pa t -

te rn  o f  the  wh i te  cabanas  and the  shu t te red  doors  fo rm a 

decora t i ve  sc reen fo r  the  d iagona l  pos tu re  o f  the  rec l in -

ing  woman,  los t  to  the  wor ld  in  sunbath ing .  The Med i -

te r ranean sun  spo t l igh ts  her  and  cas ts  shadows on  the 

s tage - l i ke  se t t ing .  We g l impse be tween the  cabana edges 

to  see  the  b lue  o f  the  Med i te r ranean and the  b r igh t ,  c lear 

sky  above.  The s t r iped  red  cur ta in  on  the  le f t  tha t  enc los -

es  the  compos i t ion  accents  the  woman ’s  red  towe l .  The 

S H I R L  G O E D I K E :  T H E  S O U T H  O F  F R A N C E

Old  Cas ino ,  N ice  ( f i g .  13)  moves  the  v iewer  c lose  to  the 

a rch i tec tu re  as  we over look  sprays  o f  pa lmet tos  in  the 

fo reground.  Th is  c lose -up v iew is  much l i ke  the  compos i -

t iona l  dev ice  tha t  John S inger  Sargent  employed,  where 

the  a rch i tec tu re  was  seen on ly  in  b i t s  and  sec t ions ,  and 

the  in te res t  o f  the  pa in t ing  was  the  abs t rac t  compos i t ion-

a l  c rea t ion  o f  the  a r t i s t .  Sh i r l  uses  these  deep ly  shad-

owed arches  in  the  power fu l  sun l igh t  to  peek  th rough a t 

the  bu i ld ing  beyond,  i t s  burn t  o range facade and roo f 

ba thed in  sun l igh t .

Waterco lo r  has  been a  spec ia l  med ium fo r  Sh i r l ,  and 

the  f lu id i t y  and  t ransparen t  co lo r  o f  th is  d i f f i cu l t  tech-

n ique  has  been espec ia l l y  su i ted  to  h is  sub jec t  mat te r . 

Facades  o f  N ice ,  P lace  Massena  ( f i g .  14)  has  the  a r t -

i s t  a r t i cu la t ing  the  facade o f  the  19 th -century  bu i ld ing 

wh i le  the  luminous  sun l igh t  p lays  w i th  the  burn t  s ienna o f 

the  pa in ted  sur face  and l i ke -co lo red  awn ings ;  the  facade 

do t ted  w i th  the  deep b lue  o f  the  sky  in  the  mu l l ioned w in -

dows,  the i r  ye l lowed shu t te rs  p rov id ing  ver t i ca l  accents . 

Of f  Cannes  w i th  Jean Jacques  ( f i g .  5 )  i s  a  g lo r ious  day 

on  the  water .  The  b lue  sky  and  the  azure  sea  enc lose  the 

wh i te  sa i l s  and  hu l l  o f  the  c ra f t .  The  shore  and  landscape 

o f  the  Cote  d ’Azur  p rov ides  a  dense green background. 

The brushs t rokes  a re  sw i f t  and  con f iden t ,  and  the  a r t i s t 

has  comple te  con t ro l  o f  th is  daunt ing  med ium.

Over  the  years  we have  happ i l y  p roduced many exh ib i -

t ions  o f  Sh i r l ’ s  work  in  New York  and  in  France ,  Monte 

Car lo ,  and  Jordan.  I t  has  been a  joy  to  work  w i th  h im as 

an  a r t i s t  and  as  a  f r iend .  H is  pa in t ings  have  no t  los t  the i r 

spec ia l  appea l ,  and  my w i fe ,  Jan ,  and  I  a re  par t i cu la r l y 

p leased to  p resent  th is  exh ib i t ion  a t  Ade lson  Ga l le r ies .

W arren      A delson    


