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CHERYL PAGUREK 
 
 
EDUCATION 
 
1992  M.F.A. University of Victoria, Victoria, Canada 
1990   B.F.A. Queen’s University, Kingston, Canada 
 
 
SELECTED SOLO EXHIBITIONS 
 
2013   State of Flux, Patrick Mikhail Gallery, Ottawa, Canada 
2010   High Value Targets, Patrick Mikhail Gallery, Ottawa, Canada 
2009  Reflection and Flow, Le Mois de la Photo à Montréal, at Maison de la culture du Plateau-

Mont-Royal, curated by Gaëlle Morel, Montréal, Canada 
2008   Flow, Ottawa City Hall Art Gallery, Ottawa, Canada 
2008   Ephemera, Patrick Mikhail Gallery, Ottawa, Canada 
2005   Double Takes: Two Albums, Patrick Mikhail Gallery, Ottawa, Canada 
2004   Impositions, Carleton University Art Gallery, Ottawa, Canada 
2002  Unfoldings, VU, Centre de diffusion et de production de la photographie, Quebec City, 

Canada 
2002   Balancing Act, Gallery 101, Resource Room, Ottawa, Canada 
2000  A Day in the Life, La Centrale, Galerie Powerhouse, project room, Montréal, Canada 
1998   daily news, Gallery 101, Ottawa, Canada 
1996   InterView, Open Space, Victoria, Canada 
1995   Projected, TRUCK: an artist run centre, Calgary, Canada 
1995  Send in the Clowns: Acts 1- 4, Floating Gallery, Centre for Photography, Winnipeg, Canada 
1994  5 Fraserwood Ave., Apt. #2, Agnes Etherington Art Centre, Kingston, Canada 
1993  Maison d'être, The Atrium Gallery, Nepean Civic Square, Nepean, Canada 
 
 
SELECTED GROUP EXHIBITIONS 
 
2012   Local Flora, SAW Gallery, Ottawa, Canada 
2010  Losing It, Mount Saint Vincent University Art Gallery, Halifax, Canada 
2010   The Triumph of the Therapeutic, Patrick Mikhail Gallery, Ottawa, Canada 
2009   Microcosm, Patrick Mikhail Gallery, Ottawa, Canada 
2009   The Collection’s Cabinet, City Hall Art Gallery, Ottawa, Canada 
2008  Tradition and Transformation: Art by Jewish Women, Woman Made Gallery, Chicago, 

Illinois 
2007  Aperture, City Hall Art Gallery, part of Festival X, Ottawa Photography Festival, Ottawa, 

Canada 
2007   The New: Part 1, Patrick Mikhail Gallery, Ottawa, Canada 
2006  Heteropias: Work from the Contemporary Collection, Ottawa Art Gallery, Ottawa, Canada 
2006   Eye Level Re-Shelving Initiative 2, Eye Level Gallery, Halifax, Canada 
2005   Inside Look, Karsh-Masson Gallery, Ottawa, Canada 
2005   Contact Photography Festival, Patrick Mikhail Gallery, Ottawa, Canada 
2004  Setts and Impositions, Gallery 44, Toronto, Canada 
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2003  Family Matters, WKP Kennedy Gallery, North Bay, Canada 
2002  Container, SAW Gallery, Ottawa, Canada 
2002   Collections in Context, Ottawa Art Gallery, Ottawa, Canada 
2002  Private Constructs, Eastern Edge Gallery, St. John’s, Canada 
1997  PROOF 4, Gallery 44 Centre for Contemporary Photography, Toronto, Canada 
1995  Reconfiguring Cultural Identity, Art Gallery of Greater Victoria, Victoria, Canada 
 
 
SCREENINGS 
 
2012  “Wave Patterns” in Square Pegs V: East/West, Modern Fuel Artist Run Centre, Kingston, 

Canada, August 15 2012 and AKA Gallery, Saskatoon, Canada, September 2012 
2010  “Flow” in Experimental Docs 5: Phenomenology & Perception, at STEM Cell  
2010   Sub Terranean Edmonton Media Arts Festival, Edmonton, Canada 
2009  “Passage” at Square Pegs Two: Video Art in the Square, Modern Fuel Artist Run Centre, 

Kingston, Canada 
2009  “Flow” at Centretown Movies Outdoor Film Festival, Ottawa, Canada 
2008  “Flow” at the Fabulous Festival of Fringe Film, Durham Art Gallery, Durham, Canada 
2008  “Passage” in Persistent Vision: Passages, a program of recent video on the theme of time, 

transition, and memory, Ottawa Art Gallery, Ottawa, Canada 
2007  “Friday Morning” in Tales and Stories from the Interior, a program of recent video works, 

Centre de production Daimon, Gatineau, Canada 
 
 
COMMISSIONS 
 
2011  Awarded the City of Ottawa Public Art Commission to create Currents, a permanent, 

outdoor LED video display for the Market Place Corridor of the Southwest Transit 
Extension, installation May 2011 

 
 
SELECTED AWARDS 
 
2006  Centre de production Daimon, media arts and photography - Research and Creation 

Program 
2005  Finalist for the 2005 Karsh Award for artistic work in a photo-based medium, City of Ottawa 
 
 
COLLECTIONS 
 
Foreign Affairs Canada  
Ottawa Art Gallery  
Canada Council Art Bank  
City of Ottawa Public Art Collection (purchases in 1999, 2001, 2002, 2008, 2010)  
Library of the National Gallery of Canada  
Numerous Private Collections 
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SELECTED PUBLICATIONS AND ARTICLES 
 
2013 Davidge, Michael. “State of Flux: Cheryl Pagurek.” BlackFlash Magazine, 2013 Issue 30.3, 

p 4-7. October 30, 2013. http://www.blackflash.ca/303. 
2012 Modder, Sabine. “Sneak Preview: Cheryl Pagurek.” Art Moco, Aug. 23, 2012. 

mocoloco.com/art/archives/027591.php 
2012  St-Laurent, Stefan. Local Flora. Ottawa: Galerie SAW Gallery, 2012. 
2012 Close to Home: Recent additions to the City of Ottawa’s Fine Art Collection. Ottawa: City 

Hall Art Gallery, 2012. 
2011 “Ottawa goes high-tech in how it displays public art”. CTV Ottawa News at 6, (May 25, 

2011).  
2010 Willems, Steph. “Winner named for Marketplace art contest.” Nepean/Barrhaven EMC 

[Ottawa], (Sept. 16, 2010). 
2011 Ed. “Video art entertains Barrhaven commuters.” The Ottawa Citizen, (May 30, 2011).  
2011 “Place and Circumstance: Additions to the City of Ottawa’s Collection.” Ottawa: City Hall Art 

Gallery (2011). 
2010 Simpson, Peter. “Work by Pagurek chosen for Transitway station.” The Ottawa Citizen, 

(Sept. 3, 2010). 
2010 Simpson, Peter. “The Big Beat: Cheryl Pagurek wins $90,000 city competition for 

Transitway extension.” The Ottawa Citizen online, Sept. 2, 2010. 
2010  Flinn, Sean. “On the periphery.” The Coast, [Halifax], (August 19, 2010). 
2010 Ed., Canadian Art online: See it: “Losing It: Mental Notes”. August 12, 2010. 
2010 Simpson, Peter. “Unique proposals, uniform passion.” The Ottawa Citizen, (August 10, 

2010). 
2010 Parker, Judith. Review of High Value Targets exhibit in Afterimage: The Journal of Media 

Arts and Cultural Criticism, issue 37.6, (May/June 2010). 
2010 Landry, Mike. “Growing Pains and High Value Targets.” Things of Desire, issue 66, Vol. 2 

No. 27, Jan. 14, 2010 http://thingsofdesire.ca/2010/01/14/growing-pains-and-high-value-
targets-ottawa/.  

2010 Caplan, Mitchell. Radio interview on Click here, CHUO-FM89, January 20, 2010. 
2009 Morel, Gaëlle,ed. The Spaces of the Image. Montreal: Le Mois de la Photo à Montréal, 

2009. 
2009 Wombell, Paul. A Theatre of Images: Le Mois de la Photo à Montréal. Next Level (UK), 

edition 18, 2009.  
2009 Bouchard, Marie Ginette. Déjouer l’image. Vie des Arts, issue no.216, (Autumn 2009). 
2008 City of Ottawa. Exhibitions 2008. Ottawa: Karsh-Masson and City Hall Art Galleries, 2008.  
2008  Falvey, Emily. Tract 11. Ottawa: Ottawa Art Gallery, 2008.  
2008 Halkes, Petra. Cheryl Pagurek: Ephemera. Ciel Variable, issue no. 79, (Summer 2008).  
2008 Halkes, Petra. There, in the Flow of Time. Ottawa: Ottawa City Hall Art Gallery, 2008.  
2008 Ottawa Art Gallery: Collections: Contemporary Art Collection. Ottawa, 2008  
2007 Higginson-Murray, Connie. “Portraits of space inspire reflection.” The Ottawa Citizen, 

[Ottawa], (Jan. 18, 2007). 
2007  Ingrey, Katie. Aperture. Ottawa: City Hall Art Gallery, 2007.  
2007 Regenstreif, Michael. “Artist explores Jewish immigrant experience in poignant exhibition.” 

Ottawa Jewish Bulletin, [Ottawa], (Dec. 3, 2007).  
2005 Gessell, Paul. “Critics’ Picks: Fine Arts.” The Ottawa Citizen, [Ottawa], (June 4, 2005).  
2005 Modder, Sabine, ed. “Double Takes.” Art MoCo, June 3, 2005 http://mocoloco.com/art.  
2005 Racette, Bohdanna. “Domestic Space Invaders: Pagurek’s politics of space get personal.” 

Guerilla, Issue 5, June 2005. http://www.getguerilla.ca.  
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2005 Simpson, Peter, ed. “Images of Ottawa: Five photographers vie for the Karsh Prize.” The 
Ottawa Citizen, [Ottawa], (July 11, 2005).  

2004 Irvin, Sherri. “The Image Becomes the Frame: Cheryl Pagurek’s Impositions” in 
Impositions. Ottawa: Carleton University Art Gallery, 2004.  

2004 Palmer, Alexandra. Setts & Impositions. Toronto: Gallery 44 Centre for Contemporary 
Photography, 2004.  

2003 Budney, Jen, ed. RR101: 1999-2003 Gallery 101 Resource Room Projects. Ottawa: Gallery 
101, 2003.  

2003 McElroy, Gil. “Review of ‘Family Matters’.” ART PAPERS Magazine, Vol. 27, No.5 
(Sept./Oct. 2003).  

2003 Melhorn-Boe, Lise, comp. Looking at Art: Family Matters. North Bay: WKP Kennedy 
Gallery, 2003.  

2002  Baert, Renee. Collections in Context. Ottawa: Ottawa Art Gallery, 2002  
Cantin, David. “Rôles et fictions.” Le Devoir, [Montreal], Vol. XCIII, No. 15 (January 26, 
2002).  

2002 Greenwood, Vera. Container - A Dialogue Between Form and Function. Ottawa: SAW 
Gallery, 2002.  

2002  Quine, Dany. “Expositions.” Le Soleil, [Québec City], (February 2, 2002).  
2002 Stelmackowich, Cindy. “Caught in the folds” in Unfoldings / Déploiements. Québec: Vu, 

Centre de diffusion et de production de la photographie, 2002.  
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Ottawa Citizen>Blogs >Arts Arts RSS Feed

Pagurek’s photographs dance on water
January 2, 2013. 7:14 pm • Section: Arts, Big Beat

A photograph from State of Flux, by Cheryl Pagurek at Patrick Mikhail Gallery in Ottawa.

 

What & where: State of Flux, new works by Cheryl Pagurek, at Patrick Mikhail Gallery, 2401 Bank St.

When: Jan. 9 to Feb. 9, vernissage 5:30 to 9 p.m. Jan. 11.

***

I grew up on an island, and by I’ve wondered if all people, including the landlocked, have the same
relationship with water.

Once or twice each year I’ll sit on the south shore of P.E.I., gaze over the water and think about days past and
days to come (one hopes). I do this an hour or two before leaving the island and returning to Ottawa.
Sometimes the moment is joyful, sometimes maudlin, but always essential, a ritual. Something about that
water — in the eternal ebb and flow of its tides, in the relentless forward motion of its waves — speaks about
time and place. We grow, we move, we succeed, we fail, and always the water is there, flowing, rising,
falling, giving life and sometimes taking it away.

http://www.ottawacitizen.com/
http://blogs.ottawacitizen.com/
http://blogs.ottawacitizen.com/category/arts/
http://blogs.ottawacitizen.com/category/arts/feed/
http://blogs.ottawacitizen.com/2013/01/02/pagureks-photographs-dance-on-water/
http://blogs.ottawacitizen.com/category/arts/
http://blogs.ottawacitizen.com/category/arts/big-beat/
http://www.patrickmikhailgallery.com/
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State of Flux is the title of Cheryl Pagurek’s new exhibition of photography and video at Patrick Mikhail
Gallery. It’s a study of water, in close-up shots that make it both universally recognizable yet somehow
abstract, as if Pagurek has captured something that is always in the water but rarely seen.

A photograph from State of Flux, by Cheryl Pagurek at Patrick
Mikhail Gallery in Ottawa.

The photographs were taken near man-made structures, so the colours and forms of human life are reflected
in the water and distorted by the surface’s constant motion. The colours are brightly lustrous and shift like
amoeba, as if metallic, viscous liquids have been poured into the water.

The images “evoke the cultural realm of modernist painting in their engagement with surface and abstraction
of shape and form,” Pagurek says.  “I found that I was less interested in reflections of natural forms but rather
concentrated on sites where the built environment abutted with bodies of water, so the reflections showed a
coming together of natural and man-made.”

The exhibition was not yet up when I wrote this column, so I’ve only seen photographs on my computer
screen, which is enough to be affected by them. The contoured patterns on the surface create a sequence with
more variety than might be expected from such a seemingly singular idea. In one photograph a rich band of
gold lazily divides the frame, in another bands of blue, yellow and red are like a spectrum. In one the water
looks as if its covered in a paisley pattern.

Pagurek is known for her work with water, and her most widely-seen piece must be the video installation
Currents, at the Market Place transit station in Barrhaven, which mixes footage of water with historical
images. In State of Flux she focuses on the water itself, as a sort of mirror that vaguely reflects human busy-
ness as a metaphor for the passage of time.

The centrepiece of State of Flux is a 12-channel video that, even seen on a regular computer screen, is
captivating. The frames are arranged in a grid and each fades in and out over a soundtrack of construction
work — hammering, sawing. Pagurek has synced the sound and image. As the video frames flicker in and out

http://blogs.ottawacitizen.com/2013/01/02/pagureks-photographs-dance-on-water/pagurek-state-of-flux-15/
http://blogs.ottawacitizen.com/2010/09/02/cheryl-pagurek-wins-90000-city-competition-for-transitway-extension/
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the water surfaces change in colour and direction, creating real tension. It’s fascinating and invigorating, a
highly original and worthy beginning to a new year in fine art in Ottawa.

Click here to watch excerpts from the video, Wave Patterns.

SWEET LAKES

Human life is often reflected in water, and not always for the better. As Ottawa photographer Mark Schacter
writes in his new book of photographs, Sweet Seas: Portraits of the Great Lakes, “the lakes have a
magnificence that continues to defy human carelessness and exploitation.”

Schacter is no Edward Burtynsky, out there finding a strange beauty in oil slicks and rusty hulls, but many
photos in Sweet Seas focus on industrial use of the Great Lakes environment. Schacter takes his camera from
open, empty beaches to the galley of a laker (with an artery-choking breakfast menu of “rolled oats, eggs,
bacon, bologna, pan fried potatoes, cheese omelete, French toast”).

It’s less about the lakes as ecosystems than it is about those bodies of water as platforms for human activity,
but Schacter still finds the resilient beauty of nature.

 Sweet Seas is available in bookstores.

 

HEADS CUBED

 Cube Gallery (1285 Wellington West) starts the new year with a group exhibition, Heads Up!, and it
includes names that’ll be familiar to patrons of the gallery.

The show has works by the late Gerald Trottier, as well as Kristy Gordon, Katherine McNenly, Reid
McLachlan, Michael Kinghorn, Elly Smallwood and Sharon Lafferty. The show continues to Jan. 27.

Around the corner at Orange Gallery (233 Armstrong Ave.), Crystal Beshara is back with another exhibition,
Fight or Flight. It opens Jan. 10, from 6 to 10 p.m., and continues to Jan. 27.

http://vimeo.com/53469241
http://blogs.ottawacitizen.com/2013/01/02/pagureks-photographs-dance-on-water/sweetseas_cover/
http://www.cubegallery.ca/
http://www.orangeartgallery.ca/
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Things of Desire 

Growing Pains and High Value Targets 

—Ottawa 

By Mike Landry 

 

A video still from Pagurek's two-channel "Growing Pains". 

Cheryl Pagurek has a pest in her garden. And it’s not any slug or mite—it’s war. At 

Patrick Mikhail Gallery, in the Ottawa artist’s latest, Growing Pains (see it here), video 

of her garden plays simultaneously next to military tracking footage. In the photographic 

companion piece, High Value Targets, Pagurek abuts grainy military video stills with 

high resolution garden shots titled with a short military statement or command. With her 

micro and macro pairings Pagurek has set her sights on a shared concern for control and 

surveillance. 

ToD: This show features intimate recordings of a season of gardening. Have you always 

had a green thumb? 

CP: I became interested in gardening when I lived in Victoria, growing flowers in pots on 

my doorstep. But really I only had the opportunity to garden more extensively when we 

moved back to Ottawa 12 years ago, to my current house which had many garden beds 

around it. I’ve been changing them and working on them ever since.  

ToD: What was growing in your garden, and was there any importance to it? 

CP: I have a mixture of perennial and annual flowers. I’d say the only importance is the 

mix of colours and plants to try to have a variety of colours blooming all season long. 
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Although, a long time ago I did grow a vegetable garden. Recently, I have focused on 

what is essentially a decorative garden, other than some herbs. 

One of the important things about gardening to me is the solace it has provided during 

difficult times that I had no control over. Over the years I have thought about what it is 

about the gardening that’s important to me, in addition to just trying to make something 

beautiful. It’s about the ideas I’ve written about like attempting to balance order and 

chaos on a small scale where I can try to have a little bit of control. 

ToD: You write, “cultivating a garden is portrayed as an act of optimism and hope.” 

Where does your art practice fit in this perspective? Is it too an act of optimism and 

hope? 

CP: I’d say that in the same way that gardening is an effort to put something creative into 

the world with a renewed energy every spring, I do find that each new art project brings 

its own energy of putting something new out there. Maybe just the act of continually 

making new things is optimistic in the midst of dire forecasts of all sorts around us. 

ToD: Of course there’s a sinister element to the garden as well it seems when you 

juxtapose the imagery to military footage. It makes me think of David Lynch’s lawn 

mowing scene that opens Blue Velvet. Is this to question the optimistic and heartwarming 

endeavors of such activities like gardening and family? 

CP: I don’t mean to question them, but, rather, note the simultaneous coexistence of 

opposite forces—the destructive and dehumanizing forces of the world that are always at 

play. Throughout the video I’m working to protect the garden from bugs, weeds, dry 

spells, etc. In the same way, on the audio track my husband and I try to deal with 

protecting our children in their ventures into the world (at the same time as trying to 

allow them to become independent, beyond the reach of our control). There’s the 

constant tension or worry about the world “out there”. I’ve dealt with the tensions 

between oppositions in past work also. 

ToD: On the other side of the spectrum in the show is the macro perspective of 

contemporary military tracking footage. Where did you get this footage? 

CP: I found it on the internet, originally on Youtube where people had put together low 

res clips of this type of footage and added a heavy metal soundtrack and offensive titles 

in a complete glorification of violence. I wondered where they had found the footage and 

traced it to an organization called DVIDS (Digital Video and Imagery Distribution 

System). It was set up to connect the media to US military units around the world for 

news and communication. Their website contains an archive of images and video 

released by the military. This footage is from Iraq. 

ToD: Why choose war imagery? It’s so steeped in politics. Were you playing on these or 

was it a matter of the metaphor fitting? 
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CP: I used the footage not as a comment on the specific conflict portrayed but rather for 

what the footage says about ways of seeing, aggression, threat and surveillance. The 

footage evokes our current climate of anxiety and fear. I felt the aerial shots especially 

epitomize the relationships of knowledge and power inherent in photographing (I’ll 

include video in this as well), in the way they portray dominance over the landscape and 

people pictured. I found I wasn’t interested in the regular colour video taken by soldiers 

on the ground documenting each other. What I found more compelling was the footage 

seen through a veil of technology, the aerial footage marked with targets and navigational 

data, and the green circular night vision footage. The distancing mechanism that they 

convey matched the detached way the military personal talk about what they’re doing 

(”engaging” high value targets, for example.) 

I’m not trying to make a specific political comment other than in the sense of “the 

personal is political”, in that issues we experience in our private, individual lives are not 

unique to us but systemic at a societal level, filtering through to affect our day-to-day 

lives and perceptions. 

ToD: Did you always know the pairing of the two macro and micro videos would work? 

Or was this something you figured out through exploration? 

CP: I knew I could somehow make it work (for many years I have worked in this type of 

vein, using contrasting source materials and finding ways to both contrast and connect 

them), and had some ideas as to how I could reveal those contrasts and connections, but a 

lot of the specific methods (overlaying the conventions of the military footage onto the 

garden; how the audio tracks would interrelate; how to register in the garden footage that 

an explosion was happening simultaneously in the military footage) I developed as I 

worked with the imagery. I was really carefully studying the military footage while 

shooting the footage in the garden. So although a lot of the garden footage is immersive, 

with the camera low down right in the garden with close up shots of my hands working, 

at the same time I was also shooting “bird’s eye” views of the garden with pans and 

zooms to mimic the conventions of the military footage. I didn’t know exactly how I 

would use it all until I started editing. 

ToD: You write that with Growing Pains, “the work opens up a space to contemplate the 

myriad ways in which we as individuals might feel under siege in today’s world.” How 

do you feel under siege? Was there a particular moment when you first felt this pressure? 

CP: I think we all can often feel under siege at many levels at the same time, whether it’s 

a general societal sense of unease and threat, or an individual sense of being targeted as a 

consumer or by corporations, or by the media, or even by familial and societal pressures 

or expectations. 

ToD: Finally, this work marks a new strategy and focus for you. Why the change? 

CP: Although in some ways this work seems like a departure, in many ways it picks up 

on themes I have dealt with before. It’s true that more recently, the contrasting source 
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material I have used combined the present with the past, using archival film and old 

family movies along with my own footage of everyday phenomena like light and shadow 

patterns and reflections. Those explorations were more inward, I guess, and could be 

described as visually “beautiful”. This new work picks up on relationships of private 

realm/public realm that I investigated many years ago in works that used news imagery. 

The current work is harder hitting and more disturbing. Although the gardening imagery 

is beautiful, the viewer is not able to simply enjoy the beauty because of the jarring 

juxtaposition with the military footage. 

Why the change? I think I’m just reflecting the climate around me. And I think whatever 

I needed to work out in the last couple of projects has been worked through sufficiently. 

ToD: Is there anything else the reader should know that we didn’t touch upon? 

CP: I thought a lot about using what I consider to be violent imagery, and how best to 

deal with it, even if I should be using it. I know that it’s not very violent compared to 

some of the other stuff out there, including games, but because the footage is real it 

carries a lot of weight for me. I was very aware of my own reaction to a video installation 

I had seen that was made of cinematic footage of guns shooting. Although my initial 

reaction was powerfully physical, a real sense of physical threat and unease, I also 

became aware of how quickly, within 10 minutes, I started to tune it out and become 

comfortable. I didn’t want that to happen to viewers of this piece so I was very careful to 

not just blast them for 20 minutes with explosions firing. The video builds slowly from 

tracking and exploding buildings in the distance to later footage where individual people 

can be seen as targets. I also found that sometimes the audio was even more powerful 

than the visual component. As an audience I think our sense of unease continues to build 

throughout the 20 minutes of the video. 

Growing Pains and High Value Targets will be on display until Mon February 8 at Patrick Mikhail 

Gallery in Ottawa. 

Posted by admin 

Filed in Volume 2 Number 27: Jan 14-20  
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Cheryl Pagurek, Ephemera

By Petra Halkes

Patrick Mikhail Gallery, Ottawa,

January 9 – February 3, 2008

 

 

Over the years, Cheryl Pagurek’s art practice has gradually shifted from sculpture and installations to printed photographs and, finally, in the
present exhibition, to the ultimate Ephemera of moving digital imagery. The more fleeting her work becomes, however, the more strongly it
shows a desire to anchor familial memories, whether historical or personal, to a solid, tangible object or site, a stable place that would allow
stories to evolve from somewhere, rather than shatter in the synchronic presence of fleeting images.

 

Anchoring the fragmented, dispersed imagery of Pagurek’s photographs and videos in this exhibition are images of her present home and
street. They form a background, a projection screen, for a whirl of archival video footage and family snapshots. In light boxes and a video,
Passage, the artist traces a play of light and shadows on the walls and floors of her house – inside and outside, from morning to night. She
interweaves this footage with glimpses of her own family life and images of Jewish life from pre-war Europe and the immigrant ghettoes of
America: portraits, children at play, marching troops, and horse-drawn wagons.

 

Similarly, every photograph in the series Reflections mirrors lampposts, trees, and houses on wet sidewalks and in puddles on Pagurek’s
Ottawa street, which lends the fragments of old family photos that they incorporate a certain stability. Framed stills from the video, which
round out the exhibition, accentuate this longing for stability, the wish to stop time and hold a moment in place. In Passage and Reflections,
both Pagurek’s home imagery and the framing of the stills can be read as devices to create a real, concrete setting for dispersed,
ephemeral imagery.

 

But the rippling puddles in Reflections make the street and its houses appear fragile, in danger of disappearing. And the interwoven family
photographs appear upside down, which, at first sight, turns them into abstracted patterns. Passage is similarly unstable; the shadows do
not show the objects that throw them, thereby giving the “ground” that is home a fleeting quality, as if anticipating its passing.
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Reflection 8, 2006, Inkjet print on semi-matte photographic paper, 43.4 x 65 cm, Courtesy of Patrick Mikhail Gallery.
© Cheryl Pagurek

 

 

There is a sense, then, in Pagurek’s work that a stable reality, stable histories, will not be found, but can be created as imaginary constructs
that have utopian1 values. As Andreas Huyssen writes in Twilight Memories, “In an age of an unlimited proliferation of images, discourses,
simulacra, the search for the real itself has become utopian.”# Pagurek creates connections among the Jewish diaspora, the dispersal and
lost identities of old family photographs, and a broader contemporary sense of unmooring in the unending flood of meaningless images. In
the context of this exhibition, the photograph Reflection 8 brings to mind a story from the Kabbalah. In this creation story, God’s original
universe is described as a shattered glass vessel forever in need of mending. The photograph shows the reflection of a tree in fall foliage –
bright orange and ochre against a blue sky – surrounded by hundreds of perfect circles created by the refracting light on wet pavement. In
five of those circles, Pagurek inserted fragments of family photos: the face and feet of unknown relatives, bits and pieces of her
grandparents’ furniture, and a fragment of a photo of herself as a teenager.

 

If there is a positive outcome to the Jewish myth, in that the original disaster produced opportunities for humanity to be creative and caring
toward the world, perhaps the splintering of photography into the endless and ethereal synchronic juxtaposition of images could produce a
similar utopian desire to set things right. Pagurek’s exhibition provides a site in which to explore a parallel between the splintered universe
of Jewish mythology, and the shattering effects of unlimited reproduction. The Jewish tradition of constructing unity and identity in a
shattered world pervades the work with a sense of hope.

 

Pagurek no longer counters the loss of materiality by using concrete materials in sculptural installations; instead, she works through the
technological realities of contemporary life and attempts to provide a sense of the real, even within the material limitations of lens-based art.
Her work provides hope that a shattered universe can be mended; she makes a beginning by artfully reassembling people’s lives, piecing
places to memories, providing homes and stories where none remained.

 

This text is reproduced with the author's permission. © Petra Halkes

 

 

Petra Halkes is an artist and writer. Her book Aspiring to the Landscape was published by the University of Toronto Press in 2006.
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Note

1. Andreas Huyssen, Twilight Memories: Marking Time in a Culture of Amnesia (New York and London: Routledge 1995) p 10.1
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